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High fidelity 


A Century of Covent Garden by Vincent Sheean 





the pause that will 


keep your records young 


an exclusive feature of the new Glaser-Steers GS-77 


Your records can be a lasting joy, their 
original brilliance preserved for many 
hundreds of performances. This takes 
special care to guard against undue rec- 
ord wear. The new GS-77 handles records 
more gently than any other automatic 
record playing mechanism. 


TURNTABLE PAUSE is a dramatic example 
of this fact. During the record-change 
cycle, the GS-77 turntable comes to a 
complete halt, and doesn’t resume motion 
until the stylus has come to rest in the 
run-in groove of the next record. This 
completely eliminates the grinding action 
which occurs where records are dropped 
onto a moving turntable or disc. 





The GS-77 TONE ARM affords further 
protection. Improved mass distribution 
and low pivot friction have so minimized 
arm resonance and tracking error that 
these flagrant causes of groove and stylus 
wear are now virtually eliminated. In 
addition, the arm has been so designed 
that stylus pressure between the first and 
top records in a stack does not vary 
more than 0.9 gram. 


SPEEDMINDER goes still further—for by 
simply setting the appropriate stylus into 
play position, the GS-77 automatically 
plays at the correct record speed, and in 
the microgroove position, intermixes 33% 





and 45 rpm records regardless of their 
sequence in the stack. 


The GS-77 is the perfect high fidelity 
record changer. It combines traditional 
turntable quality with modern automatic 
conveniences —and it does this with in- 
credible mechanical simplicity. No wonder 


...audiophiles are switching to the new 
GLASER-STEERS GS-77 
See your hi-fi dealer today, or write to: 
GLASER-STEERS CORPORATION 
20 Main Street, Belleville 9, New Jersey 


In Canada: Glaser-Steers of Canada, Ltd., Trenton, Ont. 
Export: M. Simons & Sons Co., Inc. N. ¥. 7, N. ¥, 





NEWEST 


Jensen’s New True 3-Way 
High Fidelity Loudspeaker 
..« With Superb Performance! 

Only $129.50 


Jensen, the only maker of true 3-way unitary loudspeakers (with 3 
separate radiating systems, each independently driven), now brings you 
the G-600 TRIAX* at half the cost of the famous G-610A! Now you 
can enjoy the advantages of a true 3-way speaker . . . solid bass, full 
middles and smoothly extended highs out to the limits of audibility, 
with ultra /ow distortion, ultra bigh listening quality 

. . at this new low cost. 


Lows from 30 to 900 cps are handled by the heavy duty 15” 3% Ib. 
magnet edge-damped woofer. Midchannel is a compression driver 
horn-loaded thru-bore unit for 900-4,000 cps. New compression horn 
supertweeter with phase balancing covers the range from 4,000 cps to 
limits of audibility (very high indeed by our standards). 

Power rating is 35 watts. Separate network with MF and HF Controls 
is included. Write for free Catalog 165-B 


THE FAMOUS TRIAXIAL...JENSEN G-610A. Easily rated the world’s most wanted speaker, 


_ the G-610A is “tops” in a unitary 3-way speaker assembly, It has the advantages of higher 
efficiency, higher power rating (40 watts). Desirable very low first crossover of 600 cycles is 


achieved by using the entire woofer cone as the final section of the midchannel horn. 
* TRIAXIAL and TRIAX are registered Priced at $252.75, complete with crossover network and controls. 
trademarks of Jensen Mfg. Co. 


sion of The Muter Company 


a: J. R. Longstaffe Co., Ltd-, Toronto / JENSEN MANUFACTURING COMPANY © Divi 
o DF 


Radios Y Television, S. A., Me 6601 South Laramie Avenue, Chicago 38, Illinois 


Aprit 1958 





For a greater measure 
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of listening pleasure... 


Exclusive built-in hum-rejec- 
tion circuit...requires no 
adjustment! 


rs Exclusive “T-GUARD” stylus 
assembly ...no precarious 
fingernail fumbling! 


Low feather- 
touch tracking 
pressure, 
preserves the 
quality and 
prolongs the 
lifeofyour | 
records. “ 


*Important Quality Features, 


eo necessary for high fidelity reproduction 
from records 


play your records with the 
incomparable fluxvalvé 


PICKERING’S truly miniature FLUXVALVE magnetic phonograph cartridge 
represents the newest concept in high fidelity cartridge design since PICKERING 
introduced the first really lightweight high fidelity pickup more than a decade ago. 


You get a full measure of listening pleasure ... because the FLUXVALVE has a 
full range response, flat within 2 db, from 10 to 30,000 cycles. Hermetically sealed, 
the FLUXVALVE is impervious to any and all of the elements... heat, cold, 
humidity, etc. Moreover, the FLUXVALVE has the exclusive PICKERING hum 
rejection circuit built-in, assuring hum-free performance. 


PICKERING’S “T-GUARD,” the newest and safest idea in a stylus assembly, is 
incorporated in all FLUXVALVE models. Change of stylus is done quickly and 
easily with the comfortable grip of the “‘T” shaped assembly ...no precarious 
fingernail fumbling . . . you are always sure the stylus is correctly seated. The most 
flexible cartridge in the world, the FLUXVALVE is the only cartridge with the 
amazing % mil stylus, and it can be used with five interchangeable styli to play any 
record, at any speed. 

Only the FLUXVALVE has 100% IQF*, and it may interest you to know that 
because of its ability to make precise and reproducible record measurements, the 
FLUXVALVE is used for calibrating recording channels and record masters. 


BUILD UP THE QUALITY OF YOUR HI-FI SVSTEM WITH A PICKERING FLUXVALVE 


FLUXVALVE TWIN 
SERIES 350—A turnover 
cartridge providing a 
rapid change of stylus 
point radius. Available in 
12 models featuring many 
combinations of styli, 
prices start at a modest $24. 


FLUXVALVE SINGLE 
SERIES 370—A miniature 
high quality cartridge for 
use in any type of auto- 
changer or manual player 
arm. Available in 5 mod- 
els, — Start at a low 
1 R 


lightweight . . . integrated 


Model 194D UNIPOISE & 
J Pickup Arm—This new... \ 


arm and cartridge as- 
sembly containing the 
FLUXVALVE with ex- 
clusive “‘T-Guard” stylus— 
is only a fraction of the 
weight of conventional 
tone arms. High compli- 
ance and single friction- 
free pivot bearing assure 
distortionless tracking of 


microgroove and standard 
groove recordings. Avail- 
able with the %, 1 or 2.7 
mil diamond stylus. Prices 
from $59.85, 





for those who con hear| the UHerence rme QUALITY HIGH FIDELITY PRODUCTS BY 


& 


PICKERING & COMPANY, INC., 


Enjoy the quality of a FLUXVALVE at your favorite Hi-Fi shop today... you can hear the difference. 











Plainview, N. Y. 


For the dealer nearest you or for complete literature write to Dept. Q-48 
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the finest turntable 


THEY’RE BOTH MADE BY GRAY! 


America’s First, Quality Turntable 
designed for the new Stereo Discs! 


The new Gray 33-H Turntable, designed specifically for stereo discs, is your best buy 
in High Fidelity equipment. Since stereo disc reproduction demands turntable com- 
ponents with extremely low vibration, this insures the highest quality reproduction 
of conventional microgroove recordings. Shock-mounted hysteresis synchronous 
motor. Superior construction and a minimum of moving parts assure long trouble- 
free life. Price $79.95. 


New Gray Micro-Balanced Tone Arm 
with Dual Viscous Damping! 





Three years of Gray research brings you exclusive dual viscous damping providing 
maximum tracking stability and static balance. Result: finest sound reproduction 
designed for all popular cartridges. Adjustable stylus force. Price $34 for 12-inch 
and $36.50 for 16-inch arm. 


New Gray Micro-balanced Pressure Gauge 
Saves Your Styli, Your Records, Your Money! 


Incorrect pressure on your stylus produces distortion and record damage. The easy- 
to-use Gray pressure gauge helps you to check and adjust your tone arm, tells you 
at a glance when the stylus pressure is correct. Price $2.50. 


THE GRAY MANUFACTURING CO., 16 ARBOR ST., HARTFORD 1, CONN. 





AUTHORitatively Speaking 


Vincent Sheean finished his biography of 
Verdi, which you soon will be seeing in 
publishers’ advertisements, just in time 
to let him fly from Italy to England—to 
prowl around backstage at the Royal 
Opera House, Covent Garden, and to 
gather the final details for “Victoria Sat 
Here,” which you may commence read- 
ing on page 34. 


George R. Marek, who portrays for us on 
page 38 the horrible results of perform- 
ers’ being overfamiliar with operas they 
are working in, is a vice-president and 
general manager of RCA Victor Records. 
Under another hat, he has edited music 
columns for several magazines and has 
produced a number of books, including 
a Puccini biography. Latest is an an- 
thology, The World Treasury of Grand 
Opera (Harper, New York, $6.95). For 
an operatic performance that has none 
of the shortcomings he discusses in “Let 
Them Drink Milkpoonce,” he refers us to 
his company’s forthcoming Madama But- 
terfly, supervised in the making by 
George R. Marek. 


Carleton Mitchell, author of “A Yacht 
Rigged for Music,” was at sea while this 
column was being written; information 
kept reaching us from various Gulf 
Stream ports. He was born in New Or- 
leans in 1910, to a pianist mother who 
introduced him to music. He _ played 
clarinet in his school band and, before 
sailing began to take nearly all his time, 
he was a conscientious concertgoer. Now 
(as you will find out) he takes his music 
with him. He writes, too—regularly for 
the National Geographic and sporadically 
on books, and is a skilled photographer. 
His (and his yacht’s) sailing distinctions 
are impressive. He has won the Southern 
Ocean Racing Conference three times, a 
feat unduplicated, and the Newport-Ber- 
muda race in 1956 ( Finisterre’s first try ). 
He has crossed the Atlantic twice, in 
different yachts, and has been awarded 
the Blue Water Medal of the Cruising 
Club of America, a signal honor. 


Charles L. Cudworth was born in Cam- 
bridge, England, and is still there, now 
as curator of the University Music 
School’s Pendlebury Library. Cambridge- 
trained (of course) he is a musicologist, 
lecturer, recorder reviewer, and authority 
on music of the late seventeenth and 
eighteenth centuries. He has contributed 
to such music dictionaries as Grove’s and 
Musik in Geschichte und Gegenwart. 
His gifts as a humorist came to light 
through an article called Ye Olde Spu- 
riosity Shop, printed in the music li- 


| brarians’ journal Notes, and are further 


demonstrated on page 46, 


Norman Crowhurst, who wrote “An Ear 
for Loudspeakers” (page 43), has a 
beard and a British accent, wherefore 
he is forever being mistaken for Com- 
mander Whitehead, the Schweppesman. 
He isn’t. He is one of the most prolific 
of all current writers on audio, with 
huge and loyal publics on both sides 
of the Atlantic. His current piece is the 
first of a series. 
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Here's why 
patented enclosures 
give better reproduction 
than any other 
compact enclosures... 
with any speaker! 


ALL ILLUSTRATIONS 
ARE SIDE VIEW 





<< 14 
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UNDISTORTED BASS 

excellent transient response, 

no “ringing” on | = 

quickly repeated “drum” =, ye 
or “organ” notes. UNDISTORTED TREBLE ir 
Achieved by J | the speaker radiates 


= high notes directly TRIPLE-RIGID LAMINATE BOARD Ik 
ae UNDISTORTED MID-RANGE and correctly, — pam agenepen tn ) 
channeled through patented back waves controlled without obstruction, i aoa » Fear a ame. | 
Qi duct system. and absorbed by unusually diversion, or tunnels S strong as wood, 

heavy acoustical padding. of any kind. but three times 

Cleaner middle notes Back waves absorbed harder and denser, —_ 

are played forward by padding. this special board eliminates 

without labyrinths, spurious resonances due to 

folds, or interference cabinet surface vibrations, 


from back waves. 
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COMPACT SIZE 

only the exclusive RJ 
patented principles 

can provide such 

quality reproduction 
from a speaker enclosure 
this size. 

Any modern speaker 
performs excellently in 
an RJ enclosure 

only slightly larger than 
the speaker itself, 





for Ultimate Fidelity 


IMPREAMIONS 
U.S.A. 


DAVE BRUBECK GUAKERT 
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#outstanding honors bestowed, unsolicited, by most 
recognized testing organizations. 


No matter what your source of music—FM, 
your own discs, or tape—you will enjoy it at 
its best coming from Sherwood’s complete 
home music center... most honored of them 
all! Sherwood tuners for example... 


First to achieve under one microvolt sen- 
sitivity for 20 db FM quieting increases 
station range to over 100 miles. Other im- 
portant features include the new “Feather- 
Ray” tuning eye, automatic frequency con- 
trol, fly-wheel tuning, output level control 
and cathode-follower output. 


Model S-2000 FM-AM Tuner $139.50 net 
Model S-3000 FM (only) Tuner $99.50 net 


For complete specifications, write Dept. H-4 


ELECTRONIC LABORATORIES, INC, 
2802 West Cullom Avenue, Chicago 18, Illinois 





The “complete high fidelity home music center.” 


omemeeee 

st wane, 

@: In New York, hear “Accent on Sound” with Skip Weshner, 

: *”  WBAI-FM, week nights, 9 P.M. In Los Angeles, KRHM-FM, 
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Cook Laboratories’ new CaTALocuE 
lists all disc releases and explains the 
patented Microfusion method of mak- 
ing records. 

The HFT 90 FM Toner from 
EICO is available completely built 
for $65.95, or as a kit with prewired, 
prealigned front end for $39.95. Fea- 
tures fly-wheel tuning, automatic gain 
control, and EICO’s “eyetronic” 
traveling neon indicator. Stated sen- 
sitivity: 1.5 uv for 20 db quieting; 
2.5 uv for 30 db quieting; and full 
limiting from 25 wv. Frequency re- 
sponse is reported as being uniform 
from 20 to 20,000 cycles +1 db. 
Has 300-ohm balanced input, cath- 
ode-follower and multiplex outputs, 
and controls for tuning and _ level 
power. Optional cover is $3.95. 

Acoustic Research has announced 
that the AR-1 and AR-2 speaker sys- 
tems are now available with Cuerry 
Finisu. Prices are the same as for 
walnut models: AR-1—$194; AR-2— 
$102. 

A trouble-shooting HaNnpsoox for 
record changers, Pinpoint Record 
Changer Troubles in 5 Minutes, has 
been published by Howard Sams & 
Co., Inc. Spiral bound, 320 pages, 
$3.95. 

Fisher’s Futura Rapio-PHoNOoGRAPH 
is equipped with an FM-AM tuner, 
Garrard four-speed record changer, 
audio control center, 30-watt ampli- 
fier, and six-unit speaker system. Two 
storage compartments provide space 
for a tape recorder and record stor- 
age. The Futura measures 54 in. 
wide, 17 in. deep, and 32% in. high. 
It is priced at $695 (slightly higher in 
the far West). 

Featured in the Scott 311-C FM 
Tuner, a new version of the 311, are 
wide-band design, automatic gain 


| control, a _ planetary-drive tuning 


mechanism, and a sensitive signal- 
strength meter. It has a tape output 
for off-the-air recording, and _ is 
equipped for multiplex reception. Sen- 


| sitivity is said to be 2yuv for 20 db 


Continued on page 8 
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FREE CONE 








Sound reproduced by TRUSONIC 

free-cone speakers is unbeliev 

ably clean distortion is pra 
° ad tically eliminated clarity is 
: crisp and refreshing. Engineered 
. by Bert Berlant and the TRU 
SONIC engineering staff, this new 


line of speakers is the culmina 





tion of years of experience in 





audio equipment development 
There's a full range model in 
« three different sizes to meet your 
individual needs the 80FR 


the 120FR and the new 1L50FR 


Hear them at your audio dealer 
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CORNER HORN LOUDSPEAKER SYSTEM 


A critically balanced system 





of three exponential horns 














“NOTHING IS SPARED — no compromise is 
permitted with economy or hi-fi fads — to make the 
KLIPSCHORN system achieve its one purpose — the 
reproduction of original sound.” 

PauL W. KLipscH 
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THE SHORTHORN Mopbe- T (left) and Mope. 
S (below) each employs three horns to approach 
KLIPSCHORN performance. When Mopet T is used with 
a television set it permits picture and wide range sound 
to originate from the same place. 








































Write for our new 1957 bro- 
chure on all KLipscH systems and a 
list of our new wide-range stereo- 
phonic tape recordings. 


KLIPSCH 


AND ASSOCIATES 


HOPE, ARKANSAS 


















ON THE COUNTER 


Continued from page 6 


quieting. Dimensions in optional ma- 
hogany case are 13% by 5 by 9% in. 
Price, excluding case but including 
folded-dipole antenna, is $129.95. 

A new Brocuure from University 
Loudspeakers includes descriptions, 
illustrations, and prices of University 
speakers, networks, enclosures, and 
enclosure kits. Also describes Univer- 
sity’s Progressive Speaker Expansion 
| plan. 


©.| Audiospeaker Laboratories’ Custom 


| 16 16-in. Woorer can be used in any 
kind of enclosure. 

tion is said to be from 2% to 5% 
lat 40 cycles and from 4% to 7% at 30 
cycles, depending on the enclosure. 
Dynamic braking is said to eliminate 
transient distortion. The woofer will 
handle from 15 to 30 watts, varying 
with the frequency and the enclosure 
used. Net price is $89. 

Audiosphere AMPLIFIERS, a new 
line being introduced by the Masco 
division of the Mark Simpson Mfg. 
Co., are illustrated in Catalogue 3000, 
free on request. The models listed 
run the gamut from 6 to 100 watts. 
A three-speed record player, Model 
MP-3, is available, which fits on all 
amplifiers from the 18- through the 
100-watt model; and rack panels are 
available for the 60- through the 
100-watt models. All cabinets in the 
‘line are finished in charcoal and gray. 

Two new Brocnures and seven 
SPECIFICATION SHEETS on General 
Electric hi-fi components have been 
announced, The EP-257 brochure 
gives brief descriptions of all GE hi-fi 
components; EP-243 describes GE 
diamond styli. Spec sheets: EP-235 
on the VR-II cartridge; EP-234 on 
Baton tone arms and Clip-in-Tip re- 
placement styli; EP-237—20-watt am- 
plifier, dual-function preamp, and 
Transist-Tube preamp;  EP-238— 
speakers; EP-233—Golden Coax 12-in. 
Dyna-power 12-inch —_ wide-range 
coaxial speaker, 8-in. extended-range 
speaker; EP-232—woofer, tweeter, 
crossover network; EP-239—equip- 
ment cabinet, 12-in. speaker enclo- 
| sures, 8-in. speaker enclosures. All are 
free of charge. 

The J. W. Miller Company’s 560 
FM Tuner is completely shielded and 
self-powered. According to the manu- 
facturer, sensitivity is 3 uv for 20 db 
quieting, and frequency response is 
+0.5 db from 20 to 20,000 eps. 
The circuit has a grounded-grid RF 
amplifier, two IF stages, one limiter 
stage, and Foster-Seeley  discrimi- 
| nator. Audiophile net is $59.95, 


Harmonic distor- 


Notes 


EASY-TO-BUILD HI-Fl EVERYONE CAN AFFORD 


* World's Finest Hi-Fi in Kit Form 

* Beautiful Custom-Styled Line 

* Advanced, Easiest-to-Build Design 
* Money-Saving Hi-Fi At Its Best 


Abroad 


LONDON — Record-club activities 
broke as news for the national press 
at the turn of the year, and have been 
making (subsidiary) headlines ever 
since. First, Classics Club took a page 
of the magazine Truth (a small- 


5 e ie La oJ 
circulation, responsible weekly, with knight-kit 18-Watt Complete Hi-Fi Amplifier Kit 
an independent Tory line; it has featuring: mol tay ge 4h a om sible signal 
recently ceased publication), and ran . ‘ a source, including NART equalized tape head input. 

aes rsh : . « Latest Custom Stylin esponse is + 0- cps. At fu wa 
there a long story under the heading nna = ea . eulpet, distention ip enly 68%. Tune head ond map 
“THE GRAMOPHONE BANS CLASSICS fee: ore atts Fi-Fi Qutpu netic cartridge sensitivity, 5 millivolts. Uses new 
a TI . J | x rie } ¢ 8inputs «+ Full Equalization BCA ore outpat, tubes. Outgut: 4,8 - x ohms. 

CLUB ADS. le cCiuD Was spurrec ; . : . ‘ull equalization for all records; separa ass an 
a r snail by tl I “38 ‘ ¢ New Printed-Circuit Switch Treble controls. Beautiful custom-styled case, 4 x 13 x 
into print, apparently, by the fact 2 Printed-Circuit Boards 8”. Ready for easy, money-saving assembly. Shpg. 
that the other record papers, plus Ss \- owest Cost wt., 15 Ibs. 

. Peed iy Pe ,ia- Youn Spry at haunt See Model Y-786. Net, F.O.B. Chicago, only.. 
some other musical ones, had “with 
striking accord” followed The Gramo- soe Sey ee _ is Seg ae 
phone’s lead in refusing Classics Club oo ht-kit FM Hi-Fi Tur 
advertisements “as a matter of poli- g i-Fi Tuner Kit 

y.” The Times then produced a long : 7st ° ee 
piece called: “GRAMOPHONE RECORD a 95 z Ha a pro : or et 
CLUBS GAINING GROUND /OPPOSITION $38 x eet oan ae Py 

” ry’ 7. . ° 

IN THE iNbustRY.” The Financial Only $3.89 down 6 te Qanily @emennnes = 
Times offered a factual rns of rec- Pda You'll be proud to build and own this top value tuner. Covers 88 to 108 mc. i 
ord-club activity, including the in- s Sensitivity is 4 microvolts for 20 db of quieting. “Lock-in” (AFC) tuning holds 

resting esti at » that » Britisl stations. Extra features: cascode broad-band RF amplifier; drift-compensated 2 
teresting estimate la one nusn oscillator; cathode follower output; output jacks for amplifier and tape; neon 
family in ten is equipped to play LP. es, pace bulb pointer. Beautiful “space-saver” case, 4 x 13 x 8”. Wt. 12 lbs. 


Rightly or wrongly, a feeling grew Model Y-751. Net, F.O.B. Chicago, “~ bee's . ws e 53895 
that beastly big companies were 
ganging up to squash little ones. es ce ee me med 
Francis Williams, who reports on the | & —— é 
press for The New Statesman, re- 4 A % 
vealed that the monthly magazine ea “ & 

Opera had refused record-club adver- Amplifier Kit 239° Toner nit 990° baa 5765 Be Tererna 949% 
tising through fear of losing revenue ; : 
from the big companies, and sug- 


gested that here might be a case for — if ae ‘iri 
the Press Council to investigate. But —_— 
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Peter Heyworth, in a long piece for 20-Watt 
‘ ’ Deluxe Hi-Fi $9995 25-Watt Basic $4450 Com let a 75 10-Watt Hi-Fi $9950 
the same paper, passed on the “un- fae Prsomn Kit 39 Amolier nt 44 owner K 35 — a t 


equivocal assurance” of E. R. Lewis, 
Decca, and C. L. Thomas, EMI, that 
any such fear was groundless. Ed- 
ward Greenfield, in The Manchester 
Guardian, devoted the whole of his ¢ : ga 
eel us » weal Pe aetrons ( u ' RP., Dept. 12-D8 
record column one week to a pretty HL 100 WN. Western Ave., Chicege 80, Wt 
glowing account of record-club prod- 

er wr Ship the following Hi-Fi KNIGHT-KITS: 
ucts; and the latest number of Opera \ a 





carries an advertisement for the ATALOC J y* $ enclosed 
Record Society. 

There are three record clubs in ine: ee. 
Britain: Classics Club, World Record at featuris a, 46Name 
Club, and the Record Society. Clas- 
sics Club charges no membership fee, 
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Dr. Paul White, 

Composer, Educator, Conductor, 
Eastman School of Music, 
Rochester Symphony Orchestra, 
studies a new score, 


INTEGRITY 
IN MUSIC 


The fine and capable musician lends 
not and takes not from the music he 
performs. To the best of his ability he 
remains within the framework set by 
the composer. 


Fine and capable audio equipment 
lends not and takes not from the per- 
formance ... the Stromberg-Carlson 
RF-471 is a perfect example of this 
objectivity in reproduction. Its great 
frequency range, its wide dispersion 
pattern, its clean, uncolored response 
evidence honesty in reproduction, 


Study the specifications below—listen 
to the RF-471 at your audio dealer’s 
—and form your honest opinion. 


The STROMBERG-CARLSON RF-471 12-inch Coaxial Transducer 


POWER HANDLING CAPACITY: VOICE COILS: 
Woofer—more than 50 watts Woofer—1'%-inch on aluminum form 
Tweeter—32 watts Tweeter—%,-inch on aluminum form 
FREQUENCY RESPONSE: MAGNET STRUCTURE: 
Woofer—30 to 2,000 cps (in Stromberg-Carison Woofer—20 oz. Alnico V 
Acoustical Labyrinth® 20 to 2,000 cps) Tweeter—2.15 oz. Alnico V 
Tweeter—1,500 to 15,000 cps 
1.M. DISTORTION: 0.6% 
200 cps and 7,000 cps at 4.0 volts, 1:1 ratio. 
This input corresponds to an instantaneous 
power input of 6 watts. IMPEDANCE: 8 ohms 
POWER RESPONSE: +4 db DC RESISTANCE: 6.26 ohms 
DISPERSION: DIMENSIONS: 
Woofer—180° Diameter—12% inches; Depth—71% inches 
Tweeter—100° Weight—11 Ibs. 


RESONANCE IN FREE AIR: Woofer—50 cps PRICE: $49.95 (Zone 1) 


FLUX DENSITY: 
Woofer—11,000 Gauss 
Tweeter—8,500 Gauss 


“There is nothing finer than a Stromberg-Carlson” 


For specifications and information on distributors, write to: 
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but club dues of 2s 6d (which in- 
cludes postage) are payable any month 
when records (up to twelve, not more 
than six repeats) are ordered; there 
is no obligation to buy any. Ten- 
inchers, sometimes holding works as 
long as the Emperor or Tchaikovsky’s 
Fourth Symphony, cost 14s 6d 
(about $2), and twelve-inchers 21s. 
(The standard LP price over here, 
by the way, is around 40s, or $6.00, 
though for some works Philips brings 
this down to just under 28s). World 
Record Club charges 22s 6d, plus 2s 
6d for postage, and requires its mem- 
bers to buy at Ieast one record a year. 
Record Society discs cost 35s for a 
twelve-inch, 25s for a ten-inch; 
there is a membership fee of 10s a 
year, which includes postage, and no 
obligation to buy. Classics Club has 
its own presses, World Record discs 
are pressed by Oriole, and Record 
Society ones are made in France. 

The Record Society has agreements 
with the Association Européenne de 
Disques (Switzerland), Club Francais 
de Disques (France), and Schallplat- 
tengesellschaft (Austria), from which 
it has so far drawn its catalogue 
(largely a connoisseurs’ affair, with 
Bartok, Stravinsky, Purcell). The 
catalogues of the other two clubs 
cover the standard field for the most 
part, though often with off-beat items 
(Nielsen’s Sixth Symphony on WRC, 
Handel Italian cantatas on CC). One 
recognizes club material from abroad, 
Danish Tonos, old Concert Hall So- 
ciety tapes, but also a good deal of 
newer stuff; WRC has bought the 
NBC sans Toscanini tapes of the 
Nutcracker Suite, etc. An interesting 
development is the making of new 
recordings with British forces. Clas- 
sics Club has just completed sessions 
with the London Philharmonic under 
Leibowitz and Goossens; it also par- 
tially supports the Bournemouth 
Symphony, and plans to record with 
them. World Record Club has 
brought forward the Sinfonia of 
London, a distinguished if so far little- 
known orchestra formed two years 
ago after an upheaval in the London 
Symphony, which has hitherto been 
engaged mainly in film work, but 
plans a Festival Hall debut next 
season. (In rather the same way, the 
Club Frangais de Disques has brought 
forward in Paris the Orchestre des 


STROMBERG-CARLSON 
S A DIVISION OF GENERAL DYNAMICS CORPORATION | Cento Soli.) The Sinfonia’s Pathé- 
1419c N. Goodman Street @ Rochester 3, N. Y. Co | tique Symphony, under Muir Mathie- 
son, is due to reach the United States 
market in stereo on the Livingston 
label. A couple of Sinfonia efforts 
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Electronic and communication products for home, industry and defense... 
including High Fidelity Consoles; School, Sound, Intercom and Public Address Systems 
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Hicu Fmeviry MAGAZINE 





SP-215 STEREO PREAMPLIFIER 





stereophonic 
HIGH FIDELITY 


SM-244 STEREO PREAMP AND AMPLIFIER 


SP-215 and SM-244 Stereo Components 


With the announcement of the SP-215 and the SM-244, Pilot 
brings to stereophonic sound a caliber of engineering skill that 
has become a byword in high fidelity. Designed especially for 
stereophonic high fidelity, these new bi-channel components pro- 
vide the finely matched quality performance essential for good stereo. 
The SP-215 is a complete stereo preamp and audio control sys- 
tem. It is in effect, two matched control-preamps housed in one 
enclosure. Versatile beyond anything known today, the SP-215 
may be used with any stereo signal source: FM-AM stereo broad- 
casts, stereo tapes and stereo discs. A separate output is provided 
for making stereo tape recordings from any of these program 
sources as well as with microphones. Two panel-mounted VU 
meters permit each channel to be precisely monitored for the re- 
cording. And there are independent controls for adjusting the 
reference and peak recording levels on each channel. The SP-215 
may also be used for conventional, non-stereo high fidelity. 
Features of the SP-215 include bass and treble controls, volume 
and loudness controls, as well as a balance control for equaliz- 
ing the level between the two channels. The SP-215 outputs may 


be fed into any two basic power amplifiers, such as the Pilot 
AA-908 or Pilot AA-410A. Both power amplifiers are operative, 
and the available power output is the sum of both. Pilot SP-215 
Stereo Control-Preamp System complete in enclosure $189.50. 

The SM-244 is a complete stereo control-preamp and amplifier 
system, all housed in one enclosure. The two built- power ampli- 
fiers are rated at 14 watts each (28 watts peak each) at less than 
1% distortion. Inputs are provided for FM-AM stereo, stereo 
tape and stereo discs, microphones, auxiliary, and a separate out- 
put for making stereo tape recordings. There are bass and treble 
controls, volume and loudness controls, plus a balance control 
as on the SP-215. Whether used as a stereo or non-stereo system, 
the SM-244 provides an available peak power of 56 watts. Pilot 
SM-244 Stereo Control-Preamp-Amplifier System, complete in 
enclosure $189.50 — prices slightly higher in west. 

Hear these new Pilot stereo components at your hi-fi dealer 
today! For complete specifications, write to: 
Pilot Radio Corp. 37-06 36th St., L. I. City i, N. Y. 
Manufacturers in electronics for over 39 years. 
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Fleetwood master-crafted receivers 

reproduce everything that the television 

/ station broadcasts to give you the best 

television picture and the best television sound. Only 
Fleetwood can do it because: 


No manufacturing shortcuts are taken. The finest 
components are used and assembled with the epitome 
of craftsmanship. 


Fully electronic remote control provides not just 
channel selection and volume control —but contrast, 
brightness, volume, channel selection, fine tuning. 
(Self-contained control units also available.) 


Exclusive Definition Control lets you choose picture 
texture most pleasing to you. 


High and low impedance audio outputs furnish dis- 
tortion-free sound. 


Custom crafted in the modern mood, Fleetwood is made 
for built-in installation anywhere in your home.. . 
for years of constant, trouble-free operation. 


You must see it to believe it... ask for a Fleetwood 
demonstration at your hi fi dealer’s today! 


. Feztwood custom TELEVISION 


CRAFTED BY CONRAC, INC, * DEPARTMENT A, GLENDORA, CALIFORNIA 


Export Division: Frazar and Hansen, Ltd., 301 Clay St., San Francisco, Calif, 


Write for a free booklet of installation ideas, complete 
information and the name of the dealer nearest you. 
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have been put forth on the Liberty 
label in the United States. 

What is the big companies’ attitude 
to this? Mr. Lewis of Decca declared 
to The Times that the clubs “are bad 
for the industry because they are un- 
fair on the dealers who hold such a 
wide range of the companies’ stocks”; 
while to The New Statesman he 
maintained that “in America clubs 
and price-cutting have between them 
undermined retailers to the point 
where few of them carry extensive 
stocks.” Large opera recordings and 
large symphonic projects represent 
heavy capital investment; they sell 
relatively slowly, while problems of 
distribution and stock carrying arise 
—unknown to the clubs, who can 
press ad hoc, to a more-or-less pre- 
determined figure. The success of the 
clubs, it is argued, could well jeop- 
ardize the record industry as a whole. 
On the other side it is claimed that 
membership of the clubs stimulates 
retail buying. Classics Club has plans 
for the manufacture of a low-cost 
decent-quality record player, on the 
lines of the machine sold by the 
Guilde Internationale du Disque, a 
French club with a membership of 
over 350,000. Membership of the 
British clubs is a close-guarded se- 
cret; but Classics Club boasts that 
“thanks exclusively to our member- 
ship, the net circulation (audited 
figures) of Classics Club News will 
soon exceed that of The Gramo- 
phone” (whose audited circulation 
figure for February was 73,200). 

Your correspondent has no compe- 
tence to assess the potential threat or 
gain to the industry; nor, yet, to 
pronounce on the quality of the club 
records. I have not heard enough of 
them to generalize, but have ex- 
pressed willingness to be put to the 
“blindfold test,” appraising Classics 
Club issues against the best the big 
companies can offer. So far, there is 
no sign that EMI or Decca are con- 
templating the launching of clubs of 
their own, on the lines of RCA Victor 
or Columbia in America. 

ANDREW PorTER 
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empers S2Y---in High Fidelity the best buys cr i 


are 


BETTER ENGINEERING Since 1945 EICO has pioneered the 


concept of test instruments in easy-to-build kit form — has become world-famous 

for laboratory- precision instruments at low cost. Now EICO is applying its vast 
experience to the creative engineering of high fidelity. Result: high praise from such 
authorities as Canby of AUDIO, Marshall of AUDIOCRAFT, 


® 





Fantel of POPULAR ELECTRONICS, Stocklin of RADIO TV NEWS, etc. — 
as well as from the critical professional engineers in the field.t 


SAVE 50% Mass purchasing, and a price policy deliberately aimed to encourage mass sales, 


make this possible. 


EASY INSTRUCTIONS You need no previous technical or assembly experience to build any 


EICO kit — the instructions are simple, step-by-step, “beginner-tested.” 


DOUBLE 5-WAY GUARANTEE Both EICO, and your neighborhood distributor, 


guarantee the parts, instructions, performance .. . 


calibration at nominal cost. . 


as well as lifetime service and 


. for any EICO kit or wired unit. 


Holt of HIGH FIDELITY, 








BEFORE YOU BUY, COMPARE At any of 1200 neighborhood EICO distributors 


coast to coast, you may examine and listen to any EICO component. Compare 


critically with equipment several times the EICO cost — then you judge. 


You'll see why the experts recommend EICO, kit or wired, as best buy. 
t Thousands of unsolicited testimonials on file. 


HFT9O PM Tuner 
with “‘eye-tronic” tuning 


HFS2 Speaker System: Uniform loading & natural 
bass 30-200 cps achieved via slot-loaded split 
conical bass horn’ of 12-ft path. Middles & lower 
highs from front side of 812” cone, edge-damped 
& stiffened for smooth uncolored response. Suspen- 
sionless, distortionless spike-shaped super-tweeter 
radiates omni-directionally. Fiat 45-20,000 cps, useful 
to 30 cps. 16 ohms. ‘apa 36”, 15%”, 1142”. 
ed . rates as excellent . — musical . 
really non- -directional”’ - . Canby, AUDIO. “Very 
impressive’ — Marshall (AUDIOCRAFT). Walnut or 
Mahogany, $139.95. Blonde, $144.95. 


HFT9O FM Tuner equals or surpasses wired tuners 
up to 3X its cost. New, pre-wired, pre-aligned, tem- 
perature-compensated ‘‘front end’’ — drift-free. 
Sensitivity, 1.5 uv for 20 db quieting, is 6X that of 
other kit tuners. DM-70 traveling tuning eye. 
Response 20-20,000 cps+1 db. Cathode follower & 
multiplex outputs, Kit $39.95*. Wired $65.95*. Cover 
$3.95. *Less cover, excise tax incl, 


HF61A Preamplifier, providing the most complete 
control & switching facilities, and the finest design, 
offered in a kit preamplifier, ‘ .. . rivals the most 
expensive preamps .. . is an example of high 
engineering skill which achieves fine performance 
with simple means and low cost.’’ — Joseph Marshall, 
AUDIOCRAFT. HFG1A Kit $24.95, Wired $37.95, HF61 
(with Power Supply) Kit $29.95. Wired $44.95. 


HF60 60-Watt Ultra Linear Power Amplifier, with Acro 
TO-330 Output Transformer, provides wide band- 
width, virtually absolute stability and flawless tran- 
sient response. ‘ . is one of the best-performing 
amplifiers extant; it is obviously an excellent buy.’’ 
—AUDIOCRAFT Kit Report. Kit $72.95. Wired $99.95. 
Matching Cover E-2 $4.50. 
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HFG1 Preamplifier 


HFSO 50-Watt Uitra-Linear Power Amplifier with ex- 
tremely high quality Chicago Standard Output Trans- 
former. identical in every other respect to HF60 and 
same specifications up to 50 watts. Kit $57.95. Wired 
$87.95. Matching Cover E-2 $4.50, 


HF30 30-Watt Power Amplifier employs 4-EL84 
high power sensitivity output tubes in push-pull 
parallel, permits Williamson circuit with large feed- 
back & high stability. 2-EZ81 full-wave rectifiers for 
highly reliable power supply. Unmatched value in 
medium-power professional amplifiers. Kit $39.95. 
Wired $62.95, Matching Cover E-3 $3.95. 


HF-32 30-Watt Integrated Amplifier Kit $57.95. 
Wired $89.95. 


HF52 50-Watt Integrated Amplifier with complete 
“front end” facilities and Chicago Standard Output 
Transformer. Ultra-Linear power amplifier essentially 
identical to HF50. The least expensive means to the 
highest audio quality resulting from distortion-free 
high power, virtually absolute stability, flawless 
transient response and ‘‘front end’’ versatility. 
Kit $69.95. Wired $109.95. Matching Cover E-1 $4.50. 


HF20 20-Watt Integrated Amplifier, complete with 
finest preamp-control facilities, excellent output 
transformer that handies 34 watts peak power, plus 
a full Ultra-Linear Williamson power amplifier circuit. 
Highly praised by purchasers, it is established as 
the outstanding value in amplifiers of this class. 
Kit $49.95. Wired $79.95. Matching Cover E-1 $4.50. 


Prices 5% higher in the West 


33-00 Northern Boulevard, L. 1. C. 1, N. Y. 
Over 1 Million EICO instruments in use the world over. 


HF12 12-Watt integrated Amplifier, absolutely free of 
“gimmicks”, provides complete “front end” facili- 
ties & true fidelity performance of such excellence 
that we can recommend it for any medium-power high 
fidelity application. Two HF12's are excellent for 
stereo, each connecting directly to a tape head with 
no other electronic equipment required. Kit $34.95. 
Wired $57.95. 


HFS1 Two-Way Speaker System, complete with fac- 
tory-built cabinet. Jensen 8” woofer, matching Jensen 
compression-driver exponential horn tweeter. Smooth 
clean bass; crisp extended highs. 70-12,000 cps + 6 
db. Capacity 25 w. Impedance 8 ohms. HWD: 
11” x 23” x 9”. Wiring time 15 min. Price $39.95. 


o-oo ------------ 


MAIL COUPON FOR CATALOG 
EICO® 33-00 Northern Blvd., L.1.C. 1, N.Y. 
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Show me how to SAVE 50% on profes- 
i sional Test Instruments and High Fidelity. 
r Send me free catalog and name of neigh- 
j berhood distributor. 
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THORENS 10-YEAR HI-FI CONTEST! 
HI-Fl FANS: ENTER NOW...YOU CAN 


TEN NEW THORENS HI-Fl COMPONENTS 
CHOOSE ONE EACH YEAR FOR 10 YEARS 


The hottest turntable on 
the market today, the 
Thorens TD-124 will be 
first year’s prize 


$99.75 


That adds up to about $1000.00 worth of Thorens Hi-Fi Components to the happy 
winner. 

What you have to do is name your favorite Hi-Fi salesman—and write a 50-word 
statement (or less) saying why he’s your favorite. This information will help us and 
our dealers do a better job of serving you. Mail statement together with your official 
registration form (at bottom—more at your dealers) on or before May 15th. 

Winning statement will be selected by a panel of editors of leading Hi-Fi publica- 
tions; the winner will be announced in June. If you win, simply pick up your TD-124 
(above) at your dealers. He and his salesman both win prizes too, by the way. (If 
you've already bought a TD-124 you get your choice of another Thorens component 
for 1958.) Then each year for 9 more years you'll go back to him, and pick out your 
Thorens component for that year. 


Official Registration Form 
Ten-year Hi-Fi contest 





Official Rules 


1. Contest open to all except employees of 

Thorens or their ad agency. 2. Only one entry Street 
per person. 3. Registration form must be 
legibly and completely filled in. 4. Mail your 
entry to Thorens, address below, postmarked 
not later than 12 p.m. May 15, 1958. 5. Deci- Address 
sion of the judges will be final. 6. Legible 
statement saying why salesman named is 
your favorite in 50 words or less must ac- 
company registration form, 


Address_ 








Dealer’s Name 








Street 





Salesman’s Name 





Duplicate prizes in case of tie. 


This contest does not apply in localities where 
state or local regulations forbid. 
MUSIC BOXES 


NEW HYDE PARK, NEW YORK 
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SWISS MADE PRODUCTS 


H1-Fi COMPONENTS e LIGHTERS 
SPRING-POWERED SHAVERS 
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On the Pangs of Criticism 


| Sm: 


On the Pangs of Criticism: I find it 
not altogether surprising, but none- 
theless annoying, that a professional 
critic should cover three pages with- 
out presenting one valid point of crit- 
icism not grossly warped by the 
“narrow view.” In fact, I take issue 
with Mr. Gelatt’s major premise 
(“The Pangs of Progress,” January] 
that the LP “is not a spotless para- 
gon.” He says, “we no longer listen to 
records with our former devotion and 
absorption.” Who doesn’t? Many who 
once considered recorded music too 
poor a facsimile to enjoy, now, 
through the enormous technological 
advancements in recording and _ re- 
producing prompted by the LP, are 
quite devoted record listeners. 1 may 
concede that the proportion of record 
collectors who are devoted listeners 
may have decreased, which is to say 


| that if the number of people who 


| actively collect records has increased 


one hundredfold, the number who 


| listen in earnest may have increased 


only twentyfold. Can Mr. Gelatt be 
dismayed by this? He further points 
out, concerning the cheapness of LPs, 
that “it makes the records themselves 
considerably less cherished objects.” 
Can the loss of affection for these 
globs of vinyl plastic possibly out- 
weigh the endless hours of music 
which now flood formerly _ silent 
homes? But to a more perverse point: 
“Too many musicians have recorded 
music for which they manifest scant 
affinity, merely to satisfy a company’s 
craving for repertoire.” I may remark 
candidly that I think the “interna- 
tional talent hunt” has lifted from rel- 
ative obscurity several pianists more 
competent than Schnabel to record 
Beethoven and _ several conductors 
more suited than Toscanini to record 
almost anything. Not only is there a 
great enough diversity of available 
recordings of major works to satisfy 
virtually all listeners’ musical inclina- 


| tions, but (praise again the cheap- 


ness of the LP) the devoted listener 
now can, and: probably does, own 
two Eroicas and two Ninths and, al- 


Continued on page 17 
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NOTICE! 


SPECIFICATIONS 


RESPONSE: 20-16000 cps.+2.5 db to RIAA 
ELEMENTS: Ceramic 
OUTPUT: (Westrex 1A) .5 volt rms. 
COMPLIANCE: 2. x 10*CM/dyne 
TRACKING FORCE: 6 grams 
WEIGHT 2.4 grams 
STYLUS: .7 mil 
MOUNT: EIA (RETMA). Standard %” 
and 7/16” centers 
CHANNEL ISOLATION: 20 db 











stereo report 


THE MISSING LINK to popular-priced stereophonic sound reproduction 

has been found: It’s the new Electro-Voice TOTALLY COMPATIBLE 
Stereo Cartridge . . 
even better than existing cartridges. 


. plays the new stereo discs superbly ... LP’s too... 


By breaking the stereo cartridge cost bottleneck, Electro-Voice has made 
popular-priced quality stereo a reality. E-V’s ceramic stereo cartridge 
(Model 21D with .7 mil diamond stylus) sells for only $19.50 (Audiophile 
net) and is available now at your audio dealer or from your serviceman. 


Here are some of the answers to your questions concerning stereo: 


Q How does the COMPATIBLE E-V Stereo Cartridge 
differ from CONVENTIONAL cartridges? 


A It has the ability to play both the new type stereo- 
phonic discs and conventional records. Inherent in its 
design is an improved monaural performance. Exclusive 
design for rumble suppression of 15 db or better will 
permit the use of Electro-Voice’s Stereo Cartridge with 
any type of changer or transcription player! 


Q Are stereo discs compatible with conventional car- 
tridges? 


A Most cartridges damage the stereo record. DO NOT 
BUY STEREO DISCS UNTIL YOU HAVE AN E-V 
STEREO CARTRIDGE. You may then play monaural 
or stereo discs monaurally. Add a second speaker and 
amplifier, and you have stereophonic sound. 


Q What about modification problems? 


A Using an Electro-Voice Stereo Cartridge, which is 
constructed so that its output is already corrected to 
the RIAA curve, you will not require the equalization 
of the second amplifier. Inserting the cartridge is simple. 
It will fit virtually any standard tone or transcription 
arm. The addition of a second amplifier and speaker is 
not complicated. 


STER 


Q What about record availability? 


A Recordings by major record manufacturers will be 
available in mid-1958. 


Q What effect will stereo cartridges and records have 
on your present equipment? 


A Only your cartridge will be obsolete. All other com- 
ponents are compatible with stereo. 


Q What if you don’t have a HI-FI system now . 
you wait? 


.- Should 


A No. Proceed as before—with one exception: you should 
insist on a stereo cartridge initially. When you are ready 
for stereo, merely add a second speaker and amplifier. 


Q How do you go about getting your Electro-Voice 
Stereo Cartridge? 


A Visit your dealer. If you don’t know the name of 
your nearest dealer, please write Electro-Voice. Ask for 
E-V Stereo Model 21 D with .7 mil diamond stylus or 
E-V Stereo Model 26 DST Turnover with .7 mil dia- 
mond Stereo tip and 3 mil sapphire tip for monaural 
78 rpm records ($22.50). 


don’t buy an obsolete cartridge... replace with the 
totally compatible Electro-Voice stereo cartridge 


ELECTRO-VOICE, 
BUCHANAN, 


CANADA: E-V of Canada Ltd., 
EXPORT 


World’s leading manufacturer of 


f Microphones, C" 
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INC. 
MICHIGAN 
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A new system concept by G. A. Briggs based 
upon the absolutely inf jered performance tT the 


Three Wharfedale Speakers specif 


cally designed to work togethe 

j dine 19 j A r enr\ Te 
tem. 12” Low Frequency, 10 ang 
3” Tret 


* Featuring all the Wharfedale advantages: 


plastic foam suspension, cast chassis, high flux density 
Each speaker custom-built and individually tested 


Resonance-free, sand-filled baffle 
sand makes the\baffle inert; effec 
tions. No cabinet resonance, because there is 


five Jamr 
vely Gamps a 


: of the ordinary type 





Speakers and enclosure matched and 
acoustically integrated to perform as a single 


Omni-directional spacious sound resuiting 
from ope lesign, which aliows the speakers t 
ons; eliminates point source 


t © reason for its magnificent 


radiate in all direct 


rmance when used in pairs 








| Eee t+ Exceptional smoothness and excellent 


1 | | . 

DN as transient response make the sound of this 
| Tull range system a revealing experience in any 
\ U “ Vir¥ cit 





» same paz | 


Free-standing and mobile! this speaker syste 


performs w t. dependence upon placement 











The SFB/3 systems are now on display at your dealer. 
Write for full information on these and other Wharfedale Speakers and Speaker Systems. 


BRITISH INDUSTRIES CORPORATION, Dept. WD-28, Port Washington, N. Y. 
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most certainly, two sets of Branden- 
burgs..... 

I'm afraid I can agree with Mr. 
Gelatt on only one point: “. . . crit- 
ics are dour types.” 

Jerry Landis 
Philadelphia, Pa. 


Challenge from Chicago In terms of balancing 


SIR: 

Martin Bookspan’s article, “The BSO oe. ¢ ° ° & 

and the Talking Machine,” January S e nN - 1t 1VIit y wit h S t a b 1 ] ity 
1958, contains the erroneous. state- 2 
ment that the Boston Symphony Or- 

chestra was the first American sym- a Fo -- 
phony orchestra to make records. The dep endability and simplicity 
Chicago Symphony Orchestra, under 

Frederick Stock’s direction, had_re- . r 
corded eight sides for Columbia, at 

least a year prior to the October 1917 O f O p S T a t l O nN eS t h c T C l S 
trip of the Boston Symphony to 

Camden. 


those recounted’ by “Mr. Bookspan | NOTHING MORE DESIRABLE 


about the historic occasion of the ac- 


tual first recording session by an Amer- th an a N ia VW oft O M B 








ican symphony orchestra, for our sole 
evidence to substantiate our claim is a | 
series of advertisements in the Or- 
chestra’s programs, beginning Octo- | 
ber 13, 1916. During the course of | 
this season, the following records 
were advertised: 
A 5844. Mendelssohn: Wedding 
March; Greig: Spring CO | ] pact 9) () () A M = FM tu ne©r 
A 5860. Bizet: Two Spanish Dances | 
from Carmen; Tchaikovsky: Waltz | If listening to good music is one of the principal interests in your home, the Newcomb 
from The Sleeping Beauty Compact 200 is designed specifically for you. The 200 combines brilliant performance 
A 5894. Wagner: Prelude to Lohen- with proven-in-use dependability, freedom from gimmicks, and neat harmonious styling. 
grin, Procession of the Knights of the Virtually free from distortion and hum, the Newcomb 200 has an optimum, measured 
Holy Grail from Parsifal etEeges : ees Boe 
A 5903. Saint-Saéns: Bacchanale FM sensitivity of 2 microvolts for 30 db of quieting. Utmost stability is assured by snap-in 
from Samson and Delilah; Wagner: automatic frequency control and temperature controlled oscillators. The Compact 200 
Ride of the Valkyries } | has a multiplex jack, up to 10 volts from a cathode follower output permitting remote 
Advertising copywriters of 1916 | placement up to 200 feet from amplifier, and unsurpassed conventional tuning eye. All of 
had already developed the high-fidel- | this beautifully balanced engineering is dressed in a gold-toned cabinet measuring just 
ity vocabulary still in use today. The | 12%"x 4%”x 9”. Listen carefully and inspect the Newcomb Compact 200 closely before 
Ride of the Valkyries was cited as “a | you decide on the tuner you plan to live with. Enlightened comparators choose Newcomb 
supreme example of orchestral art.” | 8 times out of 10. The 200 is not available to every dealer. Write for the name of the 


“There is probably no such fortissimo | Selected Newcomb Specialist nearest you. 
staccato in the world of recorded mu- 


| 
| 
sic the equal of the final chord of this | NEWCOM SB Aundi0 PRODUCTS CO., 6824 Lexington Avenue, Hollywood 38, California 











Chicago Symphony _ masterpiece.” Hollywood's leading producer of home sound equipment since 1937 
Columbia Records of the Chicago | prpr. w-4 
Symphony Orchestra (under the con- 


Continued on next page ae oo are oe. 
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from all angles... 


... THIS 
IS A FINE 
LOUDSPEAKER 


* Duplex design 

* Full range reproduction 

* Purpose-built tweeter 

* Heavy duty woofer 

* Generous magnet design 

* Plasticised cone surround 
* Dust-excluding construction 
* Low fundamental resonance 
* Smooth cross-over 

* Replaceable cone 

* Die-cast chassis 

* Instrument finish 


Vi TA V QO xX DU120 DUPLEX COAXIAL 


IN THE 

UNITED STATES 
ERCONA CORPORATION 
551 FIFTH AVENUE 
NEW YORK, 17, N.Y. 


IN CANADA 

THE ASTRAL ELECTRIC 
co. LTD. 

44 DANFORTH ROAD 
TORONTO, 13 





FULL RANGE 
LOUDSPEAKER 


Made in England by 
Vitavox Limited, 
London, N.W.9 





LETTERS 


Continued from preceding page 


ductorship of Frederick Stock) are 
true to life. . . . They carry all the 
brilliance and spirit of the original 
rendering—they glow with color, pulse 
with life.” 

We have traced copies of three of 
the four records which were made in 
New York City during an Eastern 
tour of the Orchestra in 1916, but 
have yet to confirm the exact dates, 
circumstances, and location of the ac- 
tual sessions. 

George A. Kuyper, Manager 
Chicago Symphony Orchestra 
Chicago, Ill. 


BSO Recordings—1905 


Sm: 
I have just read with great interest 
the excellent article by Martin Book- 
span, “The BSO and the Talking Ma- 
chine” [January], in which the au- 
thor states that the first recordings 
with that orchestra were made in 
Camden, N. J. in October 1917. 
Actually, it might interest you to 

learn that certain members of the 
BSO made a few recordings as early 
as 1905. I have in my own collection 
a recording of the hymn Nearer My 
God to Thee, played by the “Boston 
Symphony Trombone Quartet,” and 
released on a_ ten-inch black label 
disc, number 4649. 

Edmund A. Bowles 

Summit, N. J. 


Tapes Urgently Desired 
Sir: 


I have tried in vain to find tapes of 
certain Metropolitan Opera _broad- 
casts. Perhaps some kind reader 
would lend me the tapes for these 
particular broadcasts: The Rake’s 
Progress 1952-53; Norma 1953-54; 
Andrea Chénier 1954-55. 

I am equipped to make copies of 
tapes, or will be glad indeed to send 
the necessary tape. I record at both 
3% and 7% ips. 

William W. Derbyshire 
315 Rex. Ave. 
Philadelphia 18, Pa. 





CORRECTION: 


On page 24 of the February 
issue, Atlas Sound Ltd. of To- 
ronto was listed in error as agent 
for Vitavox. The Vitavox agent 
in Canada is Astral Electric Co., 
Ltd. of Toronto. 
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a new MAGNETO-DYNAMI 
Philips of the Neth 


*The world’s finest pickup cartridge is carefully 
guarded at the great Philips audio research center in Eind- 
hoven, the Netherlands. It is the laboratory prototype of the new 
NORELCO ‘“‘Magneto-Dynamic” pickup cartridges—a special pilot 
model hand-built to zero tolerances by Europe’s most renowned electro- 
acoustic research team. This reference standard must, of necessity, be a shade 
superior to the production models, which are constantly quality-controlled against it. 
It is an indispensable laboratory tool that obviously cannot be sold. But the world’s second 
finest pickup cartridge— meaning any and every NORELCO production model—can be and is 
sold by leading hi-fi outlets everywhere, for the astonishing price of $29.95, with diamond stylus. 


THE MAGNETO-DYNAMIC PRINCIPLE—The armature id pa 


a thin rod M, 1/32” in diameter and approxim 
¥%” long, made of “‘Ferroxdure,” a special hig 
civity ferrite material developed by Philips. 
ture is magnetized perpendicularly to its 

and is rotated about the axis by the tr, 

tions of the cantilever stylus bar L, 

the 1-mil diamond stylus N. This¢ 

varying flux in the core J, which, ‘ 

ment of a corresponding AC4 

inherent advantages of thé 

compliance (more thag 5 

dynamic mass (2.8 

volts at 10 cm/s¢ _ 

vanishingly lo 

within 2 db fig 








Some facts on the 


TESTOR MR UIT: Jans/en 
loudspeaker 


One very important measure of a loudspeaker’s 
capability as a true high fidelity component lies in its 
ability to reproduce music with the same emphasis at all 
volume levels. As the volume control is turned from 
maximum to minimum, each instrument of an orchestra 
should remain in the same perspective . . . the effect 
being of walking farther and farther away from a live 
orchestra as it is playing. 

When a response curve is taken on a JansZen speaker 
from the lowest listening level up to a full 50 watts 
of power the resultant curves are absolutely identical. 
This is a true measure of smooth response, which in turn 
is a measure of the similarity between what goes into a 
recording microphone compared with what comes out 
of your speaker at home. Hence, it is a measure of 
whether a high fidelity speaker is in fact what 
it is supposed to be. 

A response curve is taken on every JansZen speaker 
before it leaves the factory. Only in that way can it be 
assured that each speaker is right. Only in that way 
can it be assured that all speakers are exactly 
the same. Small wonder that most really knowledgeable 
listeners consider JansZen as The Speaker. 





The JansZen speaker was picked 
by the Institute of Contemporary Art as The 
high quality loudspeaker for exhibit at the 
United States Pavilion of the 
Brussels World’s Fair. 


Write for literature and the name of your nearest dealer 


Product of NESHAMINY ELECTRONIC CORP., Neshaminy, Pa, 


Export Division: 25 Warren Street, N. Y.C. 7, Cable Simontrice, N. Y. 





Ho Hum! 


We diligently, and apparently end- 
lessly, report new applications for the 
words high fidelity, or their common 
abbreviation, hi-fi, We don't know 
why we do this, really; perhaps we 
are always hopeful that some bright 
copywriter will be original and start a 
trend toward a new expression, so 
that high fidelity can return to its 
original association. 

The latest comes from Edward 
Fisk, of New York City, who clipped 
it from All Pets magazine, which 
picked up an advertisement of a 
Huntington, W. Va., store. Now that 
the background is complete and the 
suspense just awful, we can tell you 
that the store suggested trading in 
a nontalking parakeet for a “hi-fi 
singing canary.” Regular price was 
$7.88; trade-in price, $5.44. This, we 
presume, was audiophile net. 


FM in Cincinnati 


A reader from Hillsboro, Ohio, reports 
that Cincinnati can now raise its 
blushing face, slightly. Seems that 
there is a lot of musical culture in 
Cincinnati, but that the local people 
have been keeping it strictly to them- 
selves. Radio station WSAI-FM 
started separate programing of good 
music about two years ago, but gave 
it up for lack of sponsors. Now 
WSAI-FM has started again; they 
began a guaranteed twenty-six weeks 
of separate (and largely musical) 
programing on January 20. 

WSAI-FM is on 102.7 me. We urge 
readers within the listening area of 
this station to give it their full support. 
Best of success to WSAI-FM ... 
and our thanks to Dr. Leland Mc- 
Bride for bringing this to our atten- 
tion. 


FM in Houston 


Everyone in the Houston area know 
about KTRH on 101.1 me? Reader F. 
C. Hoffmann sent us a copy of their 
program guide; said they started 
about five years ago and, from hum- 


Continued on page 22 
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Ellington Photo by Aram Avakian 


The Duke was made for High Fidelity 


Ferde Grofe, who went on to write for Toscanini, used to 
sit all night in the old Cotton Club, moved and mystified by the 
music of Ellington. He finally confessed that the Duke’s magic 
could not be set down as so many notes on a piece of paper. The 
phonograph records of those days in the late twenties, treasures 
though they are, give us little more than the shadows of what 
Ferde Grofe heard. 

The elegance which is Ellington’s now was there 30 years ago 
when he and his five Washingtonians sat down to make their 
first records before a solitary horn pick-up in a New York loft. 
It is still there in muffled echo for those lucky enough to have the 
old recordings. For the essence of jazz is the impulse of the man 
who plays it; and the essence of the Duke is not one instrument— 
but 15—because he alone among jazz composers has made the 
whole orchestra his instrument. 

Today, for the first time, we are as rich as he, for the records 
we play at home over high fidelity, or the performances we 
listen to over FM, have all the sumptuous texture that taunted 
Ferde Grofe because it seemed to him then beyond recapture. 


High fidelity has come of age and many excellent instruments 
are available today. The distinction that is Harman-Kardon’s 
comes, perhaps, from the sensitivity and understanding its people 
have for the work their products do. There is more here than 
simple devotion to perfection in curves and percentages. That 
surely exists at Harman-Kardon; but a genuine feeling for the 
“bursting white lights” and the limitless shadings of the music 
is also there. Inescapably, this special sensitivity to the music— 
whether Ellington’s or Mozart’s—is expressed in the way operating 
controls are organized, in the emphasis placed on one function 
over another and in the way the product looks. 

Perhaps the finest expression of this marriage of engineering 
skill es feeling for the art is the Harman-Kardon Festival II, 
Model TA-1040, shown above. Here in a graceful compact unit 
is a complete and powerful high fidelity electronic center. Simply 
connect it to an equally fine record player and speaker, mn a 
high fidelity system of incomparable performance is yours. 
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The Festival combines a highly sensitive AM-FM tuner, a 
complete preamplifier and a 40 watt hum-free, distortion-free 
power amplifier. It features: magnificent Armstrong FM with 
Automatic Frequency Control to insure accurate tuning auto- 
matically; Automatic Noise Gate to eliminate noise between 
stations when tuning; sensitive AM with 10KC whistle filter; 
Dynamic Loudness Contour Control to provide precise balance 
for your own hearing characteristics; enormously effective treble 
and bass controls to adjust for the acoustics of your room; select- 
able record equalization; remote speaker selector switch; il- 
luminated tuning meter and rumble filter. All this expressed in 
six easy to operate controls. 

The cage and control panel are finished in brushed copper; 
the knobs and escutcheon frame in matte black. The Festival 
stands 4-5/16” high, 16-1/8” wide and 14” deep. 

The Festival price is $250.00 Slightly higher in the West. 

We have little regard for the typical commercial testimonial, 
but happily, our admiration for Edward Kennedy Ellington is 
reciprocated by the Duke. Long before this advertisement was 
contemplated, he had chosen Harman-Kardon tuners and ampli- 
fiers for his personal and professional use. The Festival, he tells 
us, is his favorite for listening at home. 





FREE: beautiful, new, fully illustrated catalog. 
Describes complete Harman-Kardon line and 
includes guides on how and where to buy 
high fidelity. Send for your copy now. Write: 
Harman-Kardon, Inc. Department H-14, 520 
Main Street, Westbury, New York. 
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\ Practically new ranch house with 200-foot, 

poured-concrete, spirally curled, exponential 

bass horn; 12-foot multicellular midrange horn (24 cells) ; large inventory of assorted 

dynamic and electrostatic tweeters; three 2,000-watt water-cooled amplifiers; infi- 

nite-attenuation electronic crossover networks; master control-mixer-preamplifier 

console; two 1,500-lb. belt-driven turntables suspended in mercury bath; vacuum- 

sealed record-positioning chamber with servo-controlled record lifters and nuclear- 

reactor record deionizer; foam-rubber basement for acoustical feedback isolation; 
also complete blueprints for construction of identical house for stereo. 


Will sacrifice; or trade for NORELCO speaker, which owner of house has dis- 
covered to be ideal for delightful hi-fi listening without electronic anxiety neuroses 
or showdowns with the loan company. For detailed and convincing confirmation 
of latter viewpoint, write to North American Philips Co., Inc., High Fidelity 
Products Division, 230 Duffy Avenue, Hicksville, Long Island, N. Y. 


want’ NORELCO® 


E loudspeakers 
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NOTED WITH INTEREST 
Continued from page 20 


ble beginnings, have built up a lis- 
tening audience of astounding pro- 
portions. The Program Guide is $2.00 
a year. 


FM in Roanoke 


This seems to be program guide 
month . . . several readers sent them 
in. Glad to have them; FM is push- 
ing ahead strongly these days, and 
we always want to spread the word. 
That’s what Hich Fieiiry Maga- 
zine is for. 

So... from J. A. Burkhart of 
Guilford College, N. C., comes news 
WSLS-FM on 99.1 me, at 
Roanoke, Va. WSLS is NBC-affiliated 
for AM and TV, but programs its 
FM side separately from 9:30 a.m. 
to midnight. And packs quite a 
signal, too; Mr. Burkhart is more than 
100 miles from the station. The Pro- 


| gram Guide (1.00 a year) shows a 
| fine selection of good music. 


Reader Burkhart reports also the 
fine programing being done by a rela- 
tively new station: WMDE on 98.7 
me, at Greensboro, N. C. 


=A Hi-Fi 
| At last. 


A tuner with distortion of 
0.0% at 1 volt. Yep, catalogue says 
so. Would that it weren’t a typo! 


Next, please! 


This fine electric hi-fi phonograph 
plays 45- and 78-rpm records, has a 
Stradivarius tone arm, uses any needle. 
Cost is $3.98, not including two flash- 
light batteries which make it work. 


A manual model is only $1.98. Both 


| are genuine hi-fi. 


Oh boy! 


King Size 


F. W. Woolworth advertises 12-inch 
“king size” records. Eh? When are 12 
inches not 12 inches? Oh yes, we get 
it. . . gas pipe lines . . . big inch, 
little inch. Big 12-inch records, little 
12-inch records. Yeah. 


| Stereo in Philadelphia 
| WFLN-FM in Philadelphia has an- 


nounced the first series of live stereo- 
phonic broadcasts of a major orches- 
tra (Editor's note: there’s going to 
be some disagreement here; reports 
have it that the Boston Symphony 
can also be heard stereo, if you know 
how!) with the broadcasting of the 
Philadelphia Orchestra over WFLN’s 
new AM half. Dates for the six broad- 
casts: March 21 through April 25. 





Hicu Fineciry MAGAZINE 





Aprit 1958 





Sy '(e)' 4a a SUPER-THIN Audiotape 
that's SUPER-STRONG 


NEW Super-Thin Audiotape on TEMPERED MYLAR* 
gives you DOUBLE THE RECORDING TIME 
yet won’t stretch or break on any machine! 


roM the laboratories of DuPont has come a great boon to 

serious tape’ recordists — Tempered “Mylar”! This improved 
base material is actually twice as strong as ordinary /2-mil 
“Mylar,” giving you a double-length tape that can be used on 
any machine without danger of stretching or breaking under 
starting, stopping or rewind stresses. “Tempering” does away 
with the extra-careful handling required by ordinary double- 
length tapes. 

With Super-Thin Audiotape on Tempered “Mylar,” you get 
2400 feet on a 7-inch reel —a full hour of uninterrupted record- 
ing time on each track, at 7/2” per second, or two hours per 
track at 3%” per second. In effect, it gives professional 10'/2” 
reel capacity to any portable or home-type recorder that will 
take a 7” reel! 

The doubled length and strength are achieved with no sacrifice 
in magnetic:characteristics. This tape has the same superior per- 
formance and consistent uniform quality that have made Audio- 
tape the first choice of professional recordists the world over. It 
is available now — in the following reel sizes: 5” (1200 ft.), 7” 
(2400 ft.) and 10%” (4800 ft.). Stock up on this, or any of the 
other seven types of Audiotape, on the next trip to your Audio- 
tape dealer. 

*“Mylar” is a DuPont Trade Mark 


> 


TRace mage 


— dl speaks pr tol 
AUDIO DEVICES, INC., 444 Madison Ave., N. Y. 22, N. Y. 


In Hollywood: 840 N. Fairfax Ave. « In Chicago: 5428 Milwaukee Ave. 
Export Dept.: 13 East 40th St. N.Y., 16 © Cables “ARLAB” 
Rectifier Division: 620 E. Dyer Rd., Santa Ana, Calif. 
















































































































































































ACOUSTIC SUSPENSION* SPEAKER SYSTEMS 





AR-1 


Quotation from 
High Fidelity 


(From Roy F. Allison‘s article ‘‘New Directions in High Fidelity,” 
a survey of progress in reproducing equipment design since 1952.) 


66Bt is difficult to draw a line between new methods of exploiting old tech- 
niques and radically new developments in loudspeaker systems, but | will 
risk a charge of arbitrariness by citing three of the latter produced 
commercially during the past five years. First, the acoustic suspension 
principle, by means of which linear deep-bass response was obtained 
(with a decrease in average acoustic efficiency) from a very small system 
for the first time.” 


*The acoustic suspension speaker requires a cabinet of small size, 

so that the enclosed air-spring--without which the special speaker mechanism 
cannot operate properly--will provide sufficient restoring-force to the 

cone. This air-spring is more linear than the finest mechanical suspensions 
that can be devised. Therefore the small enclosure, far from involving 

a compromise with quality, has established new industry standards in | 
low-distortion speaker performance. (Covered by U.S. Patent 2,775,309 
issued to E. M. Villchur, assignor to Acoustic Research, Inc.) 


Prices for AR speaker systems, complete with cabinets, are $89.00 
to $194.00. Literature is available on request from: 


ACOUSTIC RESEARCH, INC. 24 Thorndike St., Cambridge 41, Mass. 



















ED) Books in Review 


Techniques of Magnetic Recording. 
The long-anticipated work by an out- 
standing tape editor, Joel Tall, not 
surprisingly fulfills the expectations 
aroused by the author’s reputation. 
Not only is this an indispensable hand- 
book for current tape practices in 
musical recording, broadcasting, and 
sound films; it also serves for the 
layman as an ideal introduction to 
magnetic domains, by virtue of its rich 
documentation of the medium’s his- 
tory and evolution, its lucid explana- 
tion of technical principles in clearly 
intelligible terms, and above all by 
Tall’s skill in making his own enthusi- 
asm for his subjects irresistibly infec- 
tious. 

Even those sections which the 
reader who is chiefly interested in 
music might ordinarily consider of re- 
mote concern (such as the chapter on 
“Recording Sound in Nature” contrib- 
uted by Dr. Kellogg of Cornell, or 
Tall’s own on motion-picture, medical, 
and educational techniques) are made 
intensely absorbing. Needless to say, 
such subjects as editing, maintenance, 
copying and dubbing, and spurious 
printing are completely authoritative. 

My only complaints are that stereo 
sound on tape is given comparatively 
scant attention and that—typographi- 
cally—the use of all caps for subsec- 
tion heads gives these well-illustrated 
and indexed 495 pages a textbookish 
appearance that fits ill with the liveli- 
ness of their contents and style (Mac- 
millan, $7.95). 


Elements of Magnetic Tape Record- 
ing. N. M. Haynes, Engineering Vice- 
President of the Amplifier Corporation 
of America, provides more of a true 
textbook in his lavishly illustrated 404- 
page volume, but one which usefully 
fills the wide gap between the highly 
technical Magnetic Recording by Semi 
J. Begun (Rinehart, 2nd ed., 1955) 
and elementary tape-recordists’ guide- 
books. The historical background is 
largely ignored and again stereo is 
discussed only briefly; but magnetic 
principles are given a thorough tech- 
nical, yet mainly nonmathematical, ex- 
position. The section on the phe- 
nomena of “hysteresis” and “modula- 
tion noise” effectively clarifies these 
mysteries better than anything I’ve 
ever read previously. The pertinent 
types of recording and playback equip- 
ment are similarly described in illumi- 
nating detail, with especially practical 
notes on proper operating and mainte- 


Continued on page 26 
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ERE THE IDEA IS BORN. Here, the first step on the road that leads 
to perfection. From the drawing board of this engineer will 


emerge a new design in high fidelity, proudly bearing the name—FISHER. © Enclueive Geld Coscede OF Amplifier stage 


In a very real sense, this man is creating more than a high fidelity instru- * and circuit design for sensitivity of 0.5 micro- 
ment—he is creating Music. At FISHER, every engineer is keenly aware o welts. © Wide Gand Setecter fer caster tun- 
‘ ‘ a ing, and freedom from drift. @ Frequency 

that the end product of his efforts is better sound reproduction. Toward ‘ 
har . 4 i ’ ~ : response, uniform from 20 to 20,000 cycles, 
that objective, all FISHER engineering is dedicated. That is the reason within ene decibel. @ Twe precision meters 
for the long years of superior performance and trouble-free operation * show signal-strength and center-of-channel. 
that FISHER owners the world over have come to know and respect. * @ Exclusive Low-Noise Neutralized Triode 
A Converter. @ Zero-Time-Constant Dual Dynami 
A case in point is THE FISHER Gold Cascode FM-90X, shown above. Mattie, 6 diab Adee eameeieend com: 
It is a high fidelity FM tuner with a sensitivity of 0.5 microvolts—uncon- plete instructions supplied. @ Nine tubes. 
ditionally guaranteed to be the most sensitive in the world! + @ SIZE: 13%" wide, 9” deep, 6%” high. 


WRITE TODAY FOR COMPLETE SPECIFICATIONS 


‘FISHER RADIO CORPORATION - 21-25 44th DRIVE - LONG ISLAND CITY 1, N. Y. 


The Oldest and Most Honored Name in High Fidelity 
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DOES YOUR CARTRIDGE 


Is it easy to identify ali the instruments on your records, or does your pickup 
make violins sound like ‘cellos, and clarinets like flutes? If your pickup mumbles, 
change to the superlative new ESL C-60 Series electrodynamic cartridge. 
Individual instruments can easily be followed as never before, and notes and parts 
not previously heard are revealed by this cartridge that’s years ahead. 


You can hear all the music on your records with the C-60 Series. Its response 
extends from 18 to beyond 30,000 cycles per second. In fact, the C-60 Series was 
selected to demonstrate the new MSD stereo disc system, which requires that 

the cartridge reproduce perfectly at 30,000 cycles. 


Rumble and other noise is vastly reduced by the C-60 Series, too. Changer and 
turntable motors vibrate, and most pickups transmit this vibration to the speaker, 
from which it is heard as rumble. ESL’s patented D'Arsonval movement is 
virtually insensitive to such vibration, providing a full 40 decibels discrimination 
against vertical movement ef the stylus. 


This exclusive feature strikingly diminishes npise due to pinch effect, vertical 
gly I 


rumble, record scratches, and dirt in the groove. 


Yet, you can own the cartridge of tomorrow—the ESL C-60 Series—for only $39.50! 


‘Has probably done more to preserve the life of records and stylus points than 
anything we have yet come across, even including super lightweight pickups!” 
—HI-FI YEAR BOOK—1957 (London) 
“After half a dozen plays, the surface of the disc looks exactly like a new, unplayed 
record. Noise, pops, and clicks are gone’’ + ‘Highly recommended ... should be 


on every turntable” —AUDIO (New York) 


‘A brand new record ...improves noticeably during the first few playings, when 
used with a Dust Bug and good pickup’’+ ‘No visible wear on a diamond stylus 
that had played at least 4,000 sides of L.P. records over an 18-month period” 
—HI-FI NEWS (London) 


“The Dust Bug is simple and effective. It removes an amount of dust that may 
astonish” —HIGH FIDELITY (Massachusetts) 


Standard model $5.75 complete - Changer model $4.75 complete 


FOR LISTENING AT ITS BEST 


Electro-Sonic Laboratories, Inc. 


Dept. H + 35-5 4 Thirty-sixth Street « Long Island City 6, N.Y. 
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nance procedures. Haynes writes in a 
more routine fashion than Tall and his 
discussion of electronic circuits is more 
generalized than that by Burstein and 
Pollak in the specialized study below, 
but these are minor flaws in an other- 
wise admirably comprehensive survey 


(Prentice-Hall, $7.95). 


Elements of Tape Recorder Circuits. 
It remains for Herman Burstein and 
Henry C. Pollak to provide technically 
inclined readers with a clarified and 
enriched understanding of just what 
goes on in the electronic circuits in- 
volved in tape recording and _ play- 
back, what various types of circuitry 
are designed to accomplish, and what 
specific problems engineers still are 
wrestling with. Head and tape charac- 
teristics, bias current and oscillators, 
record-level indicators, noise and hum 
minimization, etc., are all discussed 
and illustrated in logical detail. But 
for me the outstanding, indeed unique, 
merit of the Burstein-Pollak study lies 
in its superb two-chapter elucidation 
of equalization principles and practi- 
cal circuits—a little masterpiece of 
technical exposition in both material 
organization and crisply unambiguous 
prose style (Gernsback Library: soft 
cover, $2.90; clothbound, $5.00). 


Repairing Hi-Fi Systems. David Fidel- 
man, author of a popular Guide to 
Audio Reproduction (Rider, 1954), 
here provides a useful, if pedestrian, 
maintenance handbook addressed both 
to technicians and (especially in the 
last chapter, “Servicing Without Test 
Instruments”) laymen anxious to learn 
how to spot, and in many cases cor- 
rect, incipient equipment malfunc- 
tions. It deals authoritatively and in 
considerable detail with test gear and 
techniques, the major troubles en- 
countered in various system compo- 
nents (including tuners and tape re- 
corders), construction and installation 
problems. In addition to many helpful 
diagrams, it also provides extremely 
convenient troubleshooting charts tab- 
ulating causes of common failures and 
the methods of correcting them. If 
only this work had not been antic- 
ipated by Joseph Marshall’s even more 
comprehensive—and more _ cogently 
written— Maintaining High Fidelity 
(Gernsback Library, reviewed here 
Sept. 1956), it could be recommended 
as essential. But in view of the compe- 
tition I cannot rank it higher than a 
worthy second choice (John F. Rider 


paperback, $3.90). 
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FM-AM Tuner and Audio Control Center 


N THIRTY-ONE WAYS, THE FISHER Model 90-T sets a new stand- 
ard of perfection in FM-AM tuners. Among these features is the 
exclusive Gold Cascode and companion circuitry which make this instru- 
ment the most sensitive FM tuner in the world! A turn of the 90-T 
selector brings in stations you have never reached before — because its 
rated sensitivity is 0.85 microvolts! You tune with accuracy and ease, even 
on weak signals, with the exclusive FISHER MicroRay Tuning Indicator. 
Touch the PUSH-BUTTON MUTING/AM BANDWIDTH Control — and annoying 
interstation noise or on-station side-response interference is eliminated. 
In the Audio Control Center, the new PRESENCE CONTROL brings out the 
important mid-range tones, adding the dimension of reality, particularly 
on solo instrument or vocal passages. The three-position, sharp-cut-off 
RUMBLE FILTER reduces low frequency noise with a minimum loss of 
frequency response. In every aspect of its performance, and at every turn 

of the controls, THE FISHER Model 90-T represents high 
fidelity in its most perfect form. Chassis, $2395° 
Mahogany or Blonde Cabinet, $19.95 





OUTSTANDING SPECIFICATIONS 











@ Four input jacks for low level magnetic 
cartridge and tape playback head, plus 
stereo channel, TV sound or other high 
level sources. & Two low-impedance jacks 
for use with amplifier or separate record- 
ing signal. w Less than 0.1% distortion for 
3 volts output, with uniform frequency 
response from 20 to 40,000 cycles, within 
1 db. @ Hum and noise inaudible. gw Sharp 
Cut-Off 3-position Noise Filter. mg High 
gain, two-stage preamplifier. m Equaliza- 
tion for all disc and tape recordings. 
@ Individual bass and treble tone controls. 
®& 4-position Loudness Contour Control for 
proper tonal balance at all listening levels. 


Prices slightly higher in Far West 


WRITE TODAY FOR COMPLETE SPECIFICATIONS 


FISHER RADIO CORPORATION - 21-25 44th DRIVE - LONG ISLAND CITY 1,N. Y. 


The Oldest and Most Honored Name in High Fidelity 
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easy-to-build 





high quality 





Look... how simply you can 


assemble your very own high fidelity 


system! Fun-filled hours of shared 


pleasure, and an everlasting sense 


of personal accomplishment are 


just a few of the rewards. Heathkits 


cost you only HALF as much as 


ordinary equipment and the quality 


is unexcelled. Let us show you 


how easy it really is! 


if Install a .001 ufd disc condenser {rom socket 
B7 (NS) to ground lug Bll (NS). Cut the 
leads so that they are just long enough to 
reach and dress the condenser close to chas- 
sis, over the wires already present 


{ ) Connect a 470 KQ resistor (yellow-violet- 
yellow) from socket B7 (S) (2) to B8 (NS). 
Mount as close to the socket as possible. 


TUNG-SOL 


HEATHIEKIEITS * 


Step-by-Step 
Assembly 
Instructions ... 
Read the step... 
perform the operation 

. and check it off— 
it's just that simple! 
These plainly-worded, 
easy-to-follow steps 
cover every assembly 


operation. 


Easy -to-follow 
Pictorial 
Diagrams... 
Detailed pictorial 
diagrams in your Heathkit 
construction manual 
show where each and 
every wire and part is 

to be placed. 


Learn-by-doing 
Experience 

For All Ages... 
Kit construction is not 
only fun—but it is 
educational too! You 
learn about radio, 
electronic parts and 
circuits as you build 
your own equipment. 


Top Quality 
Name-Brand 
Components 
Used in All Kits... 
Electronic components 
used in Heathkits come 
from well-known manu- 
facturers with established 
reputations. Your 
assurance of long life 

and trouble-free service. 





HEATHKIT 


bookshelf 12-watt 
amplifier kit 


MODEL EA-2 


. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
. 
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There are many reasons why this attractive amplifier is a tre- 
mendous dollar value. You get many extras not expected at this 
price level. Rich, full range, high fidelity sound reproduction 
with low distortion and noise... plus “modern"’ styling, mak- 
ing it suitable for use in the open, on a bookcase, or end table 
Look at the features offered by the model EA-2: full range fre- 
quency response (20—20,000 CPS + 1 db) with less than 1% 
distortion over this range at full 12 watt output—its own built-in 
preamplifier with provision for three separate inputs, mag 
phono, crystal phono, and tuner—RIAA equalization—separate 
bass and treble tone controls—special hum control—and it's 
easy-to-build. Complete instructions and pictorial diagrams 
show where every part goes. Cabinet shell has smooth leather 
texture in black with inlaid gold design. Front panel features 
brushed gold trim and buff knobs with gold inserts. For a real 
sound thrill the EA-2 will more than meet your expectations. 
Shpg. Wt. 15 Ibs. 


TIME PAYMENTS AVAILABLE 
ON ALL HEATHKITS 
WRITE FOR FULL DETAILS 
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HEATHKI 


chairside enclosure kit 
This beautiful equipment enclosure will 


E make your hi-fi system as attractive as any 


factory-built professionally-finished unit. Smartly designed for maxi- 
mum flexibility and compactness consistent with attractive appear- 
ance, this enclosure is intended to house the AM and FM tuners 
(BC-1A and FM-3A) and the WA-P2 preamplifier, along with the 
majority of record changers, which will fit in the space provided. 
Adequate space is also provided for any of the Heathkit amplifiers 
designed to operate with the WA-P2. During construction the tilt-out 
shelf and lift-top lid can be installed on either right or left side as de- 
sired. Cabinet is constructed of sturdy, veneer-surfaced furniture- 
grade plywood %” and %” thick. All parts are precut and predrilled 
for easy assembly. Contemporary available in birch or mahogany, 
traditional in mahogany only. Beautiful hardware supplied to match 


each style. Dimensions are 18” W x 24” H x 354” D. Shpg. Wt. 46 Ibs. « 


CE-1C Mahogany 
CE-1CB Birch 


CONTEMPORARY 


Be sure to specify 
model you prefer 


°43% 


CE-1T Mahogany 
TRADITIONAL 
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HEATHKIT 


high fidelity FM tuner kit 


For noise and static free sound reception, this FM tuner is your least 
expensive source of high fidelity material. Efficient circuit design 
features stablized oscillator circuit to eliminate drift after warm-up 
and broadband IF circuits assure full fidelity with high sensitivity. All 
tunable components are prealigned so it is ready for operation as soon 
as construction is completed. The edge-illuminated slide rule dial is 
clearly numbered for easy tuning. Covers complete FM band from 
88 to 108 mc. Shpg. Wt. 8 Ibs. 


MODEL FM-3A $25.95 (with cabinet) 








HEATHKIT 


broadband AM tuner kit 


This tuner differs from an ordinary AM radio in that it has been de- 
signed especially for high fidelity. A special detector is incorporated 
and the IF circuits are “broadbanded"’ for low signal distortion. Sen- 
sitivity and selectivity are excellent and quiet performance is assured 
by a high signal-to-noise ratio. All tunable components are prealigned 
before shipment. Incorporates automatic volume control, two outputs, 
and two antenna inputs. An edge-lighted glass slide rule dial allows 
easy tuning. Your “best buy"’ in an AM tuner. Shpg. Wt. 9 Ibs. 


MODEL BC-1A $25.95 (with cabinet) 





HEATHKIT 


master control preamplifier kit 


Designed as the ‘master control'’ for use with any of the Heathkit 
Williamson-type amplifiers, the WA-P2 provides the necessary compen- 
sation, tone, and volume controls to properly amplify and condition a 
signal before sending it to the amplifier. Extended frequency response of 
* 1% db from 15 to 35,000 CPS will do full justice to the finest program 
material. Features equalization for LP, RIAA, AES, and early 78 records. 
Five switch-selected inputs with separate level controls. Separate bass 





and treble controls, and volume control on front panel. Very attractively 


styled, and an exceptional dollar value. Shpg. Wt. 7 Ibs. 


pioneer in 
“do-it-yourself” 
electronics 


| oven of Daystrom, Inc. 
IC : 


MODEL WA-P2 $19.75 (with cabinet) 
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\ HEATHKIT 25-WATT 


MODEL W-5M 


$5Q75 


To provide you with an amplifier of top-flight performance, 
yet at the lowest possible cost, Heath has combined the 
latest design techniques with the highest quality materials 
to bring you the W-5M. As a critical listener you will thrill 
to the near-distortionless reproduction from one of the 
most outstanding high fidelity amplifiers available today. 
The high peak-power handling capabilities of the W-5M 
guarantee you faithful reproduction with any high fidelity 
system. The W-5M is a must if you desire quality plus 
economy! Note: Heathkit WA-P2 preamplifier recom- 
mended. Shpg. Wt. 31 Ibs. 


high fidelity amplifier kits 


MODEL W-6M 


$109295 


For an amplifier of increased power to keep pace with the 
growing capacities of your high fidelity system, Heath 
provides you with the Heathkit W-6M. Recognizing that as 
loud speaker systems improve and versatility in recordings 
approach a dynamic range close to the concert hall itself, 
Heath brings to you an amplifier capable of supplying 
plenty of reserve power without distortion. If you are look- 
ing for a high powered amplifier of outstanding quality, 
yet at a price well within your reach, the W-6M is for you! 
Note: Heathkit model WA-P2 preamplifier recommended. 
Shpg. Wt. 52 Ibs. 








HEATHKIT DUAL-CHASSIS 
MODEL W3-AM 


$4975 


HEATHKIT SINGLE-CHASSIS 
MODEL W4-AM 


$3975 


high fidelity amplifier kits 


One of the greatest developments in modern hi-fi reproduction was 
the advent of the Williamson amplifier circuit. Now Heath offers 
you a 20-watt amplifier incorporating all of the advantages of 
Williamson circuit simplicity with a quality of performance con- 
sidered by many to surpass the original Williamson. Affording you 
flexibility in custom installations, the W3-AM power supply and 
amplifier stages are on separate chassis allowing them to be 
mounted side by side or one above the other as you desire. Here 
is a low cost amplifier of ideal versatility. Shpg. Wt. 29 Ibs. 


In his search for the “perfect’’ amplifier, Williamson brought to 
the world a now-famous circuit which, after eight years, still ac- 
counts for by far the largest percentage of power amplifiers in use 
today. Heath brings to you in the W4-AM a 20-watt amplifier in- 
corporating all the improvements resulting from this unequalled 
background. Thousands of satisfied users of the Heath- 
kit Willlamson-type amplifiers are amazed by its outstanding per- 
formance. For many pleasure-filled hours of listening enjoyment 
this Heathkit is hard to beat. Shpg. Wt. 28 Ibs. 





HEATHKIT 


high fidelity 
amplifier kit 


MODEL A-9C $3550 


For maximum performance and versatility at the lowest 
possible cost the Heathkit model A-9C 20-watt audio 
amplifier offers you a tremendous hi-fi value. Whether for 
your home installation or public address requirements 
this power-packed kit answers every need and contains 
many features unusual in instruments of this price range. 
The preamplifier, main amplifier and power supply are all 
on one chassis providing a very compact and economical 
package. A very inexpensive way to start you on the road 
to true hi-fi enjoyment. Shpg. Wt. 23 Ibs. 





HEATHKIT 


electronic 
crossover kit 


MODEL XO-1 $1895 


One of the most exciting improvements you can make in 
your hi-fi system is the addition of this Heathkit Crossover 
model XO-1. This unique kit separates high and low fre- 
quencies and feeds them through two amplifiers into 
separate speakers. Because of its location ahead of the 
main amplifiers, IM distortion and matching problems are 
virtually eliminated. Crossover frequencies for each chan- 
nel are 100, 200, 400, 700, 1200, 2000 and 3500 CPS. Amaz- 
ing versatility at a moderate cost. Note: Not for use with 
Heathkit Legato Speaker System. Shpg. Wt. 6 Ibs. 


Hicu Fineciry MAGAZINE 








th 


HEATHKIT ) “LEGATO” 


high fidelity speaker system kit 


Wrap yourself in a blanket of high fidelity music in its true form. Thrill to 
sparkling treble tones, rich, resonant bass chords or the spine-tingling 
clash of percussion instruments in this masterpiece of sound reproduc- 
tion. In the creation of the Legato no stone has been left unturned to bring 
you near-perfection in performance and sheer beauty of style. The secret 
of the Legato’s phenomenal success is its unique balance of sound. The 
careful phasing of high and low frequency drivers takes you on a melodic 
toboggan ride from the heights of 20,000 CPS into the low 20's without the 
slightest bump or fade along the way. The elegant simplicity of style will 
complement your furnishings in any part of the home. No electronic know- 
how, no woodworking experience required for construction. Just follow 
clearly illustrated step-by-step instructions. We are proud to present the 
Legato—we know you will be proud to own it! Shpg. Wt. 195 Ibs. 


Seeeeeeeeeeee 


MODEL HH-1-C 
(imported white birch) 


MODEL HH-1-CM 
(African mahogany) 


325% 


SOCCER! 
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HEATHKIT HEATHKIT 


BASIC RANGE RANGE EXTENDING 


high fidelity speaker system kits 


wry $39" A truly outstanding performer for its Designed to supply very high and 
size, the Heathkit model SS-1 provides very low frequencies to fill out the 

you with an excellent basic high fidelity speaker system. The response of the basic (SS-1) 
use of an 8” mid-range woofer and a high frequency speaker speaker, this speaker system ex- MODEL § 95 
with flared horn enclosed in an especially designed cabinet tends the range of your listening SS-1B 99 
allows you to enjoy a quality instrument at a very low cost. pleasure to practically the entire 
Can be used with the Heathkit ‘range extending’’ (SS-1B) range of the audio scale. Giving the appearance of a single 
speaker system. Easily assembled cabinet is made of veneer- piece of furniture the two speakers together provide a su- 
surfaced furniture-grade %” plywood. Impedance 16 ohms. perbly integrated four speaker system. Impedance 16 ohms. 
Shpg. Wt. 25 Ibs. Shpg. Wt. 80 Ibs. 
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Free Catalog! | <r = 
O “do-it-yourself” wie 
Mg: 7 (1) Please send the Free HEATHKIT catalog. 


electronics 
() Enclosed is 25c for the New HI-FI book. 





name 





Don't deprive yourself of 
the thrill of high fidelity or 5 address 
the pleasure of building 
your own equipment any 


longer. Our free catalog ois ALSO SEND THE FOLLOWING KITS: 


lists our entire line of kits 
< UANTITY 1 
with complete schematics : — — — 


and specifications. 
Send for it today! | 





city & state 





Enclosed find $. Please enclose postage for parcel post—express orders are shipped delivery 
charges collect. All price sF 0. B. Benton Harbor, Mich. NOTE: Prices subject to change without notice, 
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He who is fortunate enough to own the Garrard 301 

and the Garrard TPA/10 Tone Arm can enjoy the unique 
knowing that his is the finest .. . the handsomest . . . record-playing 
combination in the entire high fidelity galaxy. 

A pair of great products... great 

because they reflect 35 years 

of skill and the standards 

of leadership. No gadgets.. 

no compromises... only 

the time-proven features 

which guarantee 

continuing, undeviating 

excellence. 





* Features Continuously variable control of 
the record can be “‘tuned”* to match amusic 

* Heavy-duty 4-pole shaded motor is 

* Cast aluminum turntable isa 
ie es 


* am it oy an by an gyn Bo levers n eu 


® Exclusive sai pressure lubrication 


system 
* Performance of each 301 is certified with @ written 
individual test card 


Model RC98 
A 4-Speed Super 
o ) Aute-Manual 


Changer 


$67.50 


For information, write: Dep! GD-28 GARRARD SALES CORPORATION, PORT WASHINGTON, N. Y, 





Us and Our Un-Tough Policy 


N EDITOR is like a rocket engineer (it is currently 

very fashionable to be like a rocket engineer, if one 

can manage it) who fires a missile into the upper air every 

month and never knows where it lands or what it hits. 
Until somebody tells him. 

When someone does tell him, it is, naturally, his own 
readers (or a sampling thereof) usually stirred to this 
helpful task by a questionnaire mailed out by his col- 
leagues in the advertising department. They call this a 
Readership Survey. One has just happened hereabouts. 

1 am happy to report there is no depressing conformity 
among the readers of Hich Fipexiry, as evidenced in 
what they do or don’t like about the magazine. For 
instance, we have too many technical articles, but not 
enough. We snobbishly underrate jazz, albeit we devote 
altogether too much space to it. Only conservatory grad 
uates could possibly understand our music articles, even 
though (take your choice) they seem to be written for 
backward children. Our record reviews are too wordy, 
too brief, too destructive, and not critical enough. And 
one tropics dweller wants our covers sprayed with in- 
secticide because roaches eat the spines off his back 
numbers. Amen. 

On one subject, however, there is perceptible unison 
among the responses. This is in criticism of the Tested- 
in-the-Home section. The faults found were that*the 
reports are all favorable, that they are not comparative, 
that they are late, and that they do not furnish complete 
coverage. Now I am going to take exception to these 
criticisms, defying the ancient rule that the customer ts 
always right. First, however, I will point out that I get 
many personal queries about audio equipment; and that 
when it is equipment | am unfamiliar with, | commonly 
look up the appropriate TITH report. I have found the 
reports quite clear and reliable. 

[ do not have superhuman intuitive powers, or extra- 
sensory perception. I think I find the reports useful 
simply because I know how to read them. And so, I 
maintain, can anyone who will take the trouble a/so to 
read the policy statement which always heads the Tested 
section and to digest its implications. 


Nearly all reports are favorable because we submit 


them to the manufacturers, who are given the option of 


killing them or asking that they be held up until the 
equipment has been altered to meet our objections (this 
happens very often). We think this fair: they send us the 
equipment voluntarily, and usually—I cannot empha- 


size this too strongly—in the sincere belief that it is as 


good as it can be. There is an intangible here, too. Many 
of the manufacturers (like many more of the readers) 
are our friends. They are people we know have striven 
long and very hard to build this pleasant and rather 
astonishingly honest industry. Whether they advertise 
or not, we give them all the breaks we can without injury 
to the interests of the readers. Parenthetically, the 
absence of a piece of equipment from the test-report 
columns does not necessarily imply that it flunked. 
Maybe it has yet to be reviewed; maybe the maker 
never sent it in. 

Comparisons are avoided not just because the manu 
facturers wouldn’t like them, but because—I keep 
remembering—there are on this very staff expert listeners 
of whom one has an “X” speaker system and the other a 
“Y” speaker system, and each likes his better than the 
other’s. Enough said? 

Tardiness in reports is sometimes our fault, sometimes 
not. One unavoidable cause of it is that, for good and 
sufficient reasons, nearly all makers of home music equip- 
ment bring out their new models at the same time. Which 
ones get first into the TITH pages depends partly on 
which first reach Great Barrington and partly on a 
scientific procedure developed by the Technical Editor, 
which begins: “Eeny, meeny, miny, mo. .” There is 
no calculated favoritism. Further, some manufacturers 
like to give their advertising a month's visibility before 
taking a chance on a test report. And some have to pass 
the typescript report through a series of hands before it 
can be approved for printing. 

We have learned, too, from harsh experience, that it is 
sometimes wise not to rush into reporting on a new device 
of which we have seen only a pilot model. The maker 
may not be able to make it in quantity, or he may sell it 
to another manufacturer, or he may go broke setting up 
his factory (this has occurred more than once). 

Probably our coverage never will be complete. Small 
manufacturers always are overworked, and may fail to get 
samples out promptly for testing. Some makers distrust 
public testing from beginning to end. Some products we 
do not invite, if we are afraid that a test would simply 
lead to embarrassment or hard feelings. 

Finally, our test reports are mainly subjective; 
we publish few measurements. For people who want 
measurements, our sister publication Aupiocrart will 
start next month a new department, “Audiolab,” wherein 
test measurements on new equipment, with minimal 


comment, will be offered. 1.M.C. 








by Vincent Sheean 


VICTORIA 


HEN THE CURTAIN RISES on the night of 

May 15 at the Royal Opera House in Covent 
Garden, London, it will signal an anniversary. The 
Royal Opera House will at that moment be one hundred 
years old, 

The memorable opera houses of this world are not 
many. Opera is a minor art pursued by few and admired 
by fewer still. The great theaters of its unfolding are 
cherished. Above all there stands the Scala in Milan, 
the supreme opera house of all time, which today as in 
the nineteenth and eighteenth centuries defies compari- 
son. Doggedly there follows the devout and dedicated 
Vienna Opera, with its high musical standards and its 
lack of pulse. After these great houses there is an enor- 
mous nothingness, upon which succeeded the two that 
we in our culture have known best and longest, the 
Royal Opera at Covent Garden in London and the 
Metropolitan Opera House in New York. 

It is possible to find in our own period, as I often have 
done, that these two nests of stage music have grown 
mothy, shoddy, and sad. Neither one of these houses can 
compare in any way to, Milan or Vienna. They do not 
have the physical basis: they have no modern machinery 
or proper space. They do not even have a decent floor 
upon their stages. Very recently I crawled all over the 
stage at the Royal Opera without finding so much as 
two square feet upon which I could have regarded it as 
safe for an artist to stand up and sing. There not only are 
holes in the floor, but there are hinges sticking up at 
least three-quarters of an inch, and there is not one 


board upon that stage which does not waggle ominously 
at the touch of a foot. One feels insecure even traversing 
such a surface: if one had to sing upon it... . ? 

Every conceivable hardship is imposed upon the 
performers both at the Royal Opera and at the Metropol- 
itan in New York.. Why, then, do performers like to 
perform in those places, and why do we like to listen 
and look? 

It is partly, of course, because we cannot help our- 
selves; we have nowhere else to go. It is also partly 
because our legends cloud and cling: we have Nellie 
Melba and Enrico Caruso in our heads although we may 
never have heard them (as I have not). It seems to most 
of us that Covent Garden and the Metropolitan must 
be good merely because we have always heard that they 
were. Aunt Sally and Uncle Joe said so, not to speak of 
Grandpa. 

It is a shocking revelation to many American and 
English persons to discover that opera is sometimes bet ter, 
performed in Palermo or Toulouse than it is at the 
Metropolitan or at Covent Garden. We were never told 
that this was so; and when we discover it by our own 
eyes and ears we are inclined to think ourselves in error, 
until we no longer can deny. We may go through years 
of rebellion against our own nest houses, thereafter, 
railing at the commercial and Philistine necessities of 
our Anglo-Saxon culture. But in the end we always 
come home: we love Covent Garden and we love the 
Metropolitan too. Why? 


The answer is to a very considerable extent senti- 
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British Information Services 


mental, of course, but there is something more practical 
involved. We are not really thinking of Melba and 
Caruso when we go into the Royal Opera today. (How 


could we think of them truly if we never have heard 


them?) What engulfs us is the size, shape, and smell of 


the house, its essential quality as an opera house, its 
resonance and its receptivity. 

In all these respects the Royal Opera House at Covent 
Garden is without a rival outside of Milan. It is a 


wonderfully cup-shaped receptacle for sound; it slides 


gently enough downwards; it bowls the sky as well. 
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At top left is shown a scene from Aida. Directly above is the 
battered but otherwise admirable stage, as it can be seen 
from all seats in the house. Singers like the way they can hear 
themselves in the old hall, widely renowned for its accoustics. 


Nobody who enters the house will be unable to see and 
hear. It seats not many more than two thousand persons, 
and could, of course, seat a much larger audience; but 
the civilized men who have controlled it for the past 
hundred years have not permitted seats to be introduced 
where it would not be possible for their occupants to 
see the stage. It is a proper theater and a true theater. 
By and large this must be attributed to sheer accident 
or to the will of God, because the architect, Edward 
Barry, the son of that one who built the Houses of 
Parliament at Westminster, was something less than a 
genius. He has no other achievement of magnitude, and 
yet this one theater is an act of art. The head of the 
Indian Government commission on architecture, seeking 
throughout Europe for patterns and exemplars, told me 
that he had found nowhere anything so good as Covent 
Garden by the criterion of seeing and hearing. 

This is, of course, a strange commentary upon the 
changing state of architecture and acoustical engineering; 
the Festival Hall on the south bank of the Thames, 
built according to the most advanced theories and prac- 
tices of our century, is a weird, inexplicable failure. One 
can scarcely endure hearing any music there, it is so 
distorted by brilliance. It is as bad, in its up-to-date and 
German-American way, as the dreadful old Albert Hall 
in another. There remains only one really wonderful 
receptacle in London for the magic and mystery of 
music, and it is the Royal Opera at Covent Garden. 

This is not to say that everything we may see or hear 


in that house is admirable. Not at all: what we mean is 





Covent Garden 





, 


that whatever it may be, admirable or not, we really do 
see it and hear it, no matter where we sit, and the grateful 
roundness or ovalness of the structure rewards us all. (It 
is round when you are in the middle of it, but oval 
when you look at it from the stage.) The house is quite 
possibly ugly but it is incomparably good. In this aspect 
of its being it is an expression of the mid-Victorian era 
which produced it. Apart from the Scala in Milan, which 
is above and beyond all others, Covent Garden is the 
most rewarding of opera theaters both for those who 
perform in it and for those who listen in it. The Metro- 
politan in New York, equally decrepit and obsolete, has 
so many blind spots and blank spots that it can no longer 
claim its original kinship with Covent Garden: it is the 
wicked sister who married for money and lived to regret 
it. Of its three thousand-and-some seats there are a dis- 
graceful number from which it is not possible to see the 
stage at all. 

Exquisite theaters for opera exist throughout Europe, 
and nobody needs to be reminded of Munich, Naples, 
Dresden, and Bordeaux: these are quite wonderful jewels 
to be treasured. There also is Berlin with its massive 
discipline and—alas!—there is Paris. The hideousness 
of the Opéra and of the Opéra-Comique can be equaled 
or surpassed only by the antimusical performances given 
in them. Yet none, not one single one of these theaters 
presents to the imagination of the opera lover anything 
like the same range and glow and fire and sparkle as the 
idea of Covent Garden. 

Here, of course, we pass instantly beyond the limits 
of acoustics and architecture: we speak of that other 
thing, that special thing, which for one hundred years 
has infested the notion of this theater. It came originally, 
we must suppose, from the immense wealth and power 
of the British Empire in the age of Queen Victoria, 
attracting all talents as it demanded all services. It so 
happened that Queen Victoria was extremely fond of 
opera up until the time when she retired from the world. 
There was scarcely any limit to the amounts of money 
that could be spent upon singers, conductors, and new 
works, although chorus and orchestra did not share as 
they do today. London was the goal of every musician 
who wished to earn a decent living. 


In the mid-1840s, when Verdi went to London, Her 


Majesty’s Theater was an extremely successful rival to 
Covent Garden. Jenny Lind—always called ‘*Made- 
moiselle Lind’ by Londoners and by the Queen—sang 
at Her Majesty's for those brief seasons before she re- 
nounced the vanities of the stage. There were four opera 
theaters in London at one moment during that decade, 
ferociously competing for the favors of the Queen and 
the whimseys of the populace. It is hardly possible to 
imagine today what this was like, with everybody singing 
in Italian and nobody understanding it; and yet the 
Cockneys evidently took it all to their bosoms. They 
thronged into the streets to cheer Mademoiselle Lind, 
who sang everything (even German and French works) 
in Italian although she was unable to make the simplest 
remark in that language. The Queen herself, a German 
woman married to a German man, would have con- 
sidered it indecorous for any language but Italian to be 
sung upon the stage. 

In the midst of this curious operatic frenzy the older 
Covent Garden Theater (that is, historically, the second 
one) rose to eminence because of the gifts of the con- 
ductor and impresario Michele Costa. He seems to have 
been a man of talent, if without taste or judgment: he 
disliked Verdi and could not keep books; yet it was to 
him that the theater owed its absorption into opera after 
a long theatrical past. It then sustained the misfortune 
which turned in the end to fortune, and to which we owe 
this present theater: it burned down. 

Almost every great opera house has burned down at 
some period or other, because of the system of lighting 
employed before electricity was tamed. Candles and oil 
lamps and the like, or even gas a while later, were fire 
risks at all times, and disaster was always imminent. The 
practice of giving an “opera ball,” a fancy-dress dance 
with crowds of guests, added to the normal dangers, and 
it was after such an all-night festivity that the theater 
burned to the ground in the spring of 1856. When it was 
rebuilt by Barry and opened (May 15, 1858) with a 
performance of Les Huguenots it was essentially the 
theater we have today, although it has undergone many 
renovations and improvements in a century. 

Although Her Majesty’s and other theaters had con- 
tested the palm for a while, it was Covent Garden which 
gradually but inevitably took over the central, dominat- 
ing position in opera. It is my own belief that it did so 
principally because of its marvelous (though probably 
accidental) adaptation to this purpose. That is, it was 
and still is suited to opera: artists and public could feel 
this as they always do, and other theaters were forced 
to get out of the opera business and return to their more 
pedestrian pursuits. 

Everybody knows of its past glories because they 
have become part of the general heritage. Practically 
every singer of quality in the world has sung at Covent 
Garden during this hundred years, and many of the most 
famous won their stars on that stage. Among the fabulous 


ones—of whom we have no real record except legend, no 
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accurate description in Many Cases—were the soprano 
Giulia Grisi and the tenor Mario, who reigned there for 
many seasons; Adelina Patti, the “little devil” as Verdi 
called her, who seems to have been a forerunner of 
modern style in opera; the dancer Taglioni; the De 
Reszke brothers; Melba, Caruso and so on down to 
artists of our own time, Lotte Lehman, Kirsten Flag- 
stad, and their immediate successors. For a large part of 
this period principals at Covent Garden also were prin- 
cipals at the Metropolitan in New York, which also had 
a season in Chicago; and during the so-called “golden 
age of song,”’ roughly the 1890s and the beginning of 
this century, the same names occur everywhere. For a 
while, indeed, Covent Garden and the Metropolitan 
had the same general manager, Maurice Grau, and at 
the turn of the century the two companies were ap- 
parently indistinguishable. Each had its own establish- 


ment (stagu chorus, orchestra), but the soloists moved 


1g, 
in an orbit fixed by seasons: autumn in Chicago, winter in 
New York, spring at Covent Garden. Between times, if 
they could fit it in, they sang at the continental houses 
in which most of them had originated, but never all 
together: it was only at Covent Garden and in America 
that the glittering galaxy could be collected in one 
ensemble. 

How good the perlormances were in this so-called 
golden age we are unable to imagine today. Some things 
which we should consider pretty terrible now were 
taken for granted then: arias and even parts of arias were 


repeated if the public wished, applause interrupted the 


MUSIC constantly, artists were torever stepping out of 


their parts to take bows and throw kisses, etc., etc. The 


beef-trust or beer-barrel aspect of the singer's physique 


was normal, and was regarded as inevitable; most of the 
acting and staging was rudimentary; fantastic liberties 
were taken with the scores, both in words and music, 
and it was not at all unusual for a show-piece from one 
work to be performed in another. Covent Garden today 
is rigid in all these matters of taste, more rigid, perhaps, 
than any other great house: the general rule is that 
everything must be performed in accordance with the 
intention of the work. But something, certainly, must 
have been exceptional about the alleged “‘golden age’; 
and upon the evidence we must guess that it was the 
vocalism itself, the sheer beauty of the voices and their 
expert use. These unwic Idy singers who in the old photo 
graphs look so awkward, indeed often so ridiculous, and 
who looked the same no matter what they were supposed 
to interpret, must have produced some heave nly notses 
out of their thick throats. Nothing else could explain th 
ecstasy they engend red or the legend they have left. 
This kind of opera giving exists today only in the 
United States. That is, the international and polylingual 
system depending upon exceptional singers from all over 
the world, fortuitously assembled, was invented at 
Covent Garden; the splendors of the Victorian empire 
demanded some such extravagance. From Covent Gar- 
den the system passed to America, which can still afford 
it; the Royal Opera itself has gone into a totally new 
phase. The system now is national from the ground up, 
and its whole structure is built on the thesis that English 
musicians, singers, designers, dancers, and stage workers 
are capable of dealing with any kind of opera, regardless 
of its origin. Now and then, for the sake of variety, a 
production may be made on the international system, 


with singers from the Continent Continued on page 129 


During World War II the theater was used as a soldiers’ dance hall. Here is the 1946 reopening, with the Royal Family present. 
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Let Them Drink Milkpoonce 


by GEORGE R. MAREK 


ERDI, always a careful, exigent, but reasonable 

guardian of his own works, supervised the staging 
of Don Carlo for its Parisian production. Once the 
rehearsals were completed, the details in place, the work 
launched, he left Paris satisfied. However, he had occa- 
sion to return to the city after about six weeks. He went 
to hear Don Carlo. He was astonished by the changes 
and misinterpretations this small interval had produced. 
The music had been pulled out of shape, stage directions 
ignored, so that—he said—he no longer recognized his 
own work. His instructions had been countermanded, 
perhaps not willfully, nor even consciously, but simply 


because repetition itself tempts the interpreter to add 


interpretation, to broaden effects, to drive home the 
obvious, to retouch the original, like the aging woman 
who gradually applies make-up with a heavier hand 
until it becomes grotesque. 

The bane of overaccenting, which calcifies the delicate 
ingredients of a work and makes coarser that which is 
already coarse, is particularly liable to beset the famous 
operas. Interpreters know, or assume, that the audience 
is familiar with plot and music. The temptation is almost 
ineluctable to demonstrate what new twist can be given 
a twice-told tale, what surprising musical effect can be 
produced in a twice-sung aria, what new and different 


“message” can be first read into the work and then read 
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over the footlights. Eventually an opera is in danger of 
being “interpreted” out of all reason. That is not to 
say, of course, that interpretation is not a vital ingredient 
of music. It is indeed the vital ingredient, the kiss of life. 
The danger lies not in interpretation but in overinter- 
pretation. Siobhan McKenna once told me that as a 
play enters a long run, the actors begin to feel increas- 
ingly the necessity of ‘explaining the author.” 

A long run? Is it any wonder that the famous operas, 
which (next to a few plays by Shakespeare, one or two 
by Ibsen, two by Congreve, and two by Sheridan) con- 
stitute the most durable and longest-lasting of all 
theatrical entertainment, that these operas which con 
tinue to live a nomadic but firm existence as plays with 
music—is it any wonder that these works are gradually 
being interpreted and being staged in a way which 
diverts them far from their original intent? That a 
condition exists about which Verdi would have cause to 
be unhappier than the one caused by a six weeks interval 
in Paris? At the least the danger lies in laying a weight 
on the work—this is sometimes called tradition—a 
weight which turns the opera into a grosser work than 
its composer intended it to be. Eventually the opera 
gains so much fatty tissue that it can no longer move 
gracetully. (The tempos of performances ol Verdi and 
Puccini have become much slower with the years!) At 
the worst, the danger grows into an ignoring of musical 
and textual indications and of stage directions. That 
ignoring does not come about through naiveté but 
through boredom; or, conversely, through the impulse 
to do something new for the sake of doing something 
new, the desire to be different. 

I am speaking here of the musical style of the per- 
formance as much as its dramatic style; I am speaking 
of musical phrasing, accent, and quality of tone. It is 
difficult, however, to discuss musical style in words. 
Suffice it to say that though it may be inexpressible in 
words, it is unerring in its effect on the listener, con- 
veying the thrill of fulfillment, a promise of what we 
sensed was there being honored. Haven't we had the 
experience of hearing Toscanini perform a_ thrice- 
familiar work such as Aida or La Bohéme and of being 
suffused with elation, of feeling beyond doubt that we 
are hearing the work as we should hear it, seeing the 
work itself straight on and not its reflection in a dis- 
torting mirror? Compare a Toscanini recording of a 
Verdi opera with one made by almost any other con- 
ductor. The other conductor may have enlisted the more 
beautiful voices, at least in some roles. Yet this becomes 
irrelevant, as we hear how the singing actors under 
Toscanini’s direction pronounce their words and govern 
their tones, living their parts with such conviction that 
finally we cast loose our critical faculties and begin 
acquaintance (each time anew!) with Verdi's characters. 

However, it is easier, as I said, to speak of style in 
connection with the drama. Let me instance the sagging 


encroachment of familiarity with another thrice-familiar 
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opera, Madama Butterfly. How is she treated? A symbol 
could be found in the fact that in most performances 
(the Metropolitan’s not excluded) in comes a tray con- 
taining a solitary whiskey bottle, though Pinkerton offers 
Sharpless his choice of “Milk punch or whiskey” (pro- 
nounced usually “‘milkpoonce orvisskee’’). What would 
happen if some perverse Sharpless were to ask for milk 
punch? 

Puccini stated that he intended Butterfly to be a light, 
lyric tragedy. With each successive opera he was at- 
tempting to “do something new,” although in truth he 
stayed within a fairly narrow orbit until Turandot. After 
Bohéme he sought for a subject stronger, more dramatic, 
more bloody, ‘‘to satisfy his Neronic instincts’; and he 
found this in Tosca. Next after Tosca he wanted some- 
thing entirely lyrical and gentle. The little Japanese girl 
suited him exactly, once he had seen the play in London 
and had been moved by it, though he understood almost 
no English. 

After he had finished Butterfly, he summed up his 
work by calling it “‘a thread of smoke,” surely not the 
description of a weighty opera. At another time he 
spoke of it as “‘a work of suggestion.”’ Well, over the 
course of years Butterfly has become less light, less 
lyrical. The character of Cio-Cio-San has become 
heavier, shriller, moving close to that of a tragic heroine. 
She has moved closer to Violetta, to Aida, and finally 
(to exaggerate just a little) to Medea, whose story also 
is one of betrayal by a callous husband. She is sung as 
if, from the first, she were not rinegata e felice, but 
rinegata e infelice. Similarly, Pinkerton has become 
Radames in the uniform of the United States Navy. 

It is of course almost as difficult to take Madama 
Butterfly seriously as a play as it is to approach the 
music with fresh ears. Never the most subtle of operatic 
plots, the characters and the situation have long served 
various tear-jerkers, have become hackneyed (more so 
than they were originally), and have turned up in the 
most ordinary films. Indeed, “Poor Butterfly” has 
become a popular song. But Butterfly is not the only 
sufferer. 

Many of us have witnessed performances of Der 
Rosenkavalier which press down on the porcelain figure 
of the Marschallin and clothe her in a tragedian’s 
mantle which the composer never intended she should 
wear. In this case we may quote chapter and verse, for 
Strauss tells us specifically in his Observations and 
Reminiscences that the Marschallin should be “‘a pretty 
young woman, no older than thirty-two years. True 
enough, in a bad humor she calls herself an ‘old woman’ 
in comparison to the seventeen-year-old Octavian, but 
surely she is not David's Magdalena, who by the way is 
likewise portrayed too old. Octavian is neither the first 


nor the last lover of the beautiful Marschallin: and she 


must not act the closing of the first act too sentimentally, 


as tragic farewell to her life, but must retain some 


measure of Viennese grace Continued on page 134 





The high-fidelity saga 


by Carleton Mitchell 


BOUT THE LAST THING usually considered in 
the design of a small racing yacht is a music- 
reproduction system of reasonably high fidelity. 
Yet when I began planning the boat which originated 
as a name, Finisterre, music was part of my thoughts. 
Slanting down from the bleak northern reaches of empty 
ocean in the Trans-Atlantic Race of 1952, sailing an 
earlier, larger boat, I had studied charts of the European 
coast as we approached. My eyes kept coming back to 
the cape at the northwestern corner of Spain; I knew the 
legend that when the first Roman legions stood on the 
Carleton Mitchell rocky promontory and stared towards the horizon they 
The Mitchells lunch—and listen to maritine bi-f thought they had come to the boundary of the world, 
and called it Finis Terrae, literally End of the Land. As 
The sound system has survived severe ocean poundings. I repeated the name, it seemed in itself to have music, 
sieht to be a symbol of all I wanted: an escape from the shore 
and its problems, freedom to live where and as I pleased. 
Having the name, I must have the boat. 

All my life I had sailed, and all my life I had thought 
of the perfect vessel. She must be small, so I could 
handle her alone, if necessary; yet she must have the 
comfort and amenities to afford pleasure for two or 
four people spending weeks aboard. She must be able to 
lie snug in the smallest hidden harbors, yet be sea- 
worthy enough to cross anocean. She must be sufficiently 
fast to be interesting to race, yet be easy in her motion 
at sea, and able to take anything which might come 


along in the way of weather. 








of the famous Finisterre 
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A Yacht Rigged for Music 


Gradually the design of a centerboard yawl of ex- 
treme characteristics evolved on the drawing board of 
Olin J. Stephens of New York, and was transmuted into 
wood and metal reality by Seth Persson in a quiet shed 
on the banks of the Connecticut River, near Saybrook. 
As she grew, she looked remarkably like a pumpkin, my 
dream ship, being little more than twice as long at the 
waterline as she was wide at the point of greatest beam. 
Friends shook their heads and departed quietly, unable 
to think up even the faint praise necessary to damn. For 
it appeared I was trying to combine irreconcilable 
opposites. It always has been a dictate of naval archi 
tecture that you can’t have everything in one boat: if 
you want speed, you can’t have comfort; if you want 
shoal draft, to explore the shallow byways, you shouldn't 
expect the seaworthiness essential to ocean passages. 

And I not only was trying to combine such varied 
virtues, but was spending most of my spare time, as the 
ship took shape, adding things I considered essential to 
the good life, afloat or ashore. While willing to accept 
the inevitable discomforts of bad weather at sea, I had 
no desire to wear a hair shirt in harbor. So into a cabin 
not much larger than a telephone booth laid on side 
went such unaccustomed items as a shower bath and a 
mechanical refrigerator, a coal-burning fireplace, and 
large opening ports for the tropics. There were experts 
who wondered if she would float. 


At first my quest for a sound reproduction system met 
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with no success. I was aware that “high fidelity” is as 
relative a term to a music lover as “seaworthy” is to a 
sailor, and as frequently misused. I was under no illu- 
sions that on a boat 38’ 7” over-all and 27’ 6” waterline, 
having a beam of 11’ 0” and a draft with centerboard 
retracted ol ¢ ik’, I would be able to provide 1 quality 
of sound to satisfy the fanatic who likes to have the 
noises of a railroad in his living room sound exactly like 
a railroad. But I did believe a small cabin might act 
acoustically as the body of a cello does, enriching and 
enhancing any sound introduced, and that the sheer 
pleasure of hearing music where the senses are keener 
and distractions nonexistent would compensate lor a 
few lost frequencies at either end of the scale. 

While the frames of Finisterre stood gaunt above the 
keel like the ribs of a prehistoric monster, I had con- 
structed in a garage near my home a plywood mock-up 
of the planned interior. Every item of equipment was 
given a place; bunks were measured and the angle of the 
seatbacks changed, drawers and lockers were provided 
as necessary. Not an inch of space was wasted. Yet I was 
not able to find a single suitable place to house the 
hoped-for music system. 

At the Motor Boat Show in 1953 | approached several 
manufacturers of radio and electrical equipment. The 
problems were several. First, the power for all equip 
ment and lights aboard would be supplied from two 


six-volt automobile batteries connected in series to 
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provide twelve volts. Capacity was necessarily limited. 
Recharging could be accomplished from a generator on 
the propulsion engine, but I preferred not to use the 
engine except when strictly necessary. Nor did I wish 
to try stepping the voltage up to 110, as my previous 
experience with various types of converters had not 
been happy. Second was the problem of damp and 
motion. In ocean racing we would be occasionally 
inundated on deck, with dollops of salt water inevitably 
finding their way below, while the motion could be 
conservatively expected to resemble a peel of lemon in 
a cocktail shaker. And finally, I wanted to be able to 
remove all components to use ashore, if, for example, | 
rented an apartment while waiting for the boat to be 
overhauled. 

Basically, | conceived the system as consisting of an 
FM tuner, with AM for longer range, a 33)4-rpm 
turntable, the necessary amplifier, and one or more 
speakers. I could find nothing even remotely suitable, 
nor did correspondence with friends who knew far more 
than I result in any leads. The project appeared hopeless, 
and | virtually became resigned to depending on a 
portable radio and player. 

The first stage in the solution of the problem came 
about in a slightly devious way. I lay in a Baltimore 
hospital recuperating from the removal of a (normal) 
appendix, undertaken in preparation for my next 
crossing of the Atlantic Ocean under sail. My wife 
happened to mention meeting in New York a Mr. 
Cummin of Liberty Music Shop, who spoke about a 
new record player from Switzerland, a self-contained 
portable that would play an entire LP record with a 
few turns of a crank. . . . I reached for the telephone, 
and the next afternoon had a Thorens beside me on the 
bed, the first moments of a continuing pleasurable 
relationship. 

Afloat again, the Thorens went along. Being one of 
those who feel something is better than nothing, | 
enjoyed listening to it even though I occasionally wished 
for better reproduction. In view of the size of the 
speaker and the simplicity of the battery-operated 
amplifier, the sound quality was better than could have 
been expected, and the mechanical perfection of the 
spring-wound motor never ceased to amaze me. A few 
turns of the crank—no more than required on the old 
78-rpm portables whose playing time could be meas- 
ured in seconds—would provide power for a full side of 
every LP in my collection except the Columbia record- 
ing of Dinu Lipatti playing Grieg’s Concerto in A minor, 
which did run down before the end. There was no dis- 
cernible loss of turntable speed on other records. 


It was almost a year until I found the second com- 


ponent, a Telefunken “Elite” portable FM-AM radio. 
I was so much taken with the extraordinarily good tone 
that I confess I did not at first realize the implications 
of the button on the front labeled ‘‘phono,” or the jacks 
in the rear by a “speaker”’ symbol. But later, in Florida, 
before the race to Nassau, a great light dawned, and I 
sought again one Mr. Astling, repair technician of the 
Miami Beach Radio Company. He had helped me 
earlier by managing to insert an American-made car- 
tridge and diamond stylus in the plastic tone arm of 
the Thorens, and I knew he would have the patience 
and knowledge to help me grope further along towards 
seagoing hi-fi. 

Experimenting, we found the battery-operated ampli- 
fier of the Telefunken had ample power to drive two 
additional eight-inch speakers, and by a jack-and-plug 
arrangement the pickup of the Thorens could be fed 
directly into the Telefunken, disconnecting its own 
amplifier and speaker unit. Thus we had the system I 
had visualized as ideal from the earliest planning stage: 
FM-AM radio-amplifier, 33 /g-rpm turntable, and multi- 
ple speakers, all self-powered—a completely independent 
system which could be used on Finisterre or removed and 
set up ashore in a matter of minutes. 

With little difficulty the boat was wired to take the 
various units. The Telefunken was slung over my bunk 
in the forward stateroom by means of two nylon straps. 
A small panel provided by Mr. Astling was screwed into 
the bulkhead a few inches away; connections were 
extended forward to take the lead from the Thorens 
when the turntable was in its usual playing position, 
either resting on one of the two forward bunks or the 
mahogany cover of the toilet between; and additional 
Wiring was run aft into the main cabin, port and star- 
board, to connect with two eight-inch Philips-of-the- 
Netherlands speakers in shallow bays against the skin 
of the ship. Quite an international hookup! 

Only the wiring is permanent. Jack terminals are 
provided at each unit, so any or all of the equipment 
can be unplugged and removed. To provide greater 
listening flexibility, one speaker is mounted in a small 
mahogany enclosure and given a long extension cord. It 
can be shifted anywhere below, for better tone balance, 
or taken on deck to console the helmsman. Further, the 
Thorens can be placed on the main cabin table, which is 
gimbaled and has a heavy chunk of lead slung below to 
keep it level no matter how the boat rolls. Thus even 
at sea microgroove records can be played. After Finis- 
terre won the 1956 Newport-Bermuda Race and cruised 
on across to the Mediterranean via the Azores, a news- 
paper described our hi-fi as soothingly rendering Bee- 


thoven while the crew battled Continued on page 132 
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Aninitiation | by Norman H. Crowhurst 


Loudspeake 


IGH FIDELITY knowledge is, with everyone, a progressive 

acquisition—a truth well illustrated by the recent experi- 
ence of a friend of mine who thought he was losing his appreciation 
of good music. At one time he had obtained endless enjoyment 
from playing the comparatively few records he owned. Later he 
found himself buying many more records, but wanting to hear 
them only once before he became tired of them. 

Diagnosis of his malady revealed that he was not losing his ap- 
preciation of good music; that it had, in fact, improved. The 
loudspeaker system that he so much admired some time ago had 
begun now to make its deficiencies known. After its replacement 
with a much better system, he enjoys his records once more. 

The progressive aspect of hi-fi sophistication means that you 
need to listen extremely critically when making your choice of 
loudspeakers. Unfortunately, some loudspeaker manufacturers 
have concentrated on making their products sound impressive. 
This undoubtedly helps to sell loudspeakers, but it also is con- 
ducive to the malady just described. 

The salesman often has a piece of well-chosen program material 
which a particular loudspeaker makes sound very impressive— 
more impressive than life, in fact. The customer is convinced that 
this is a much better presentation of the program than his own 
loudspeaker at home can give, so he buys it, thereafter to be pro- 
gressively disappointed as its performance becomes less and less 


impressive. At first he may blame his woe on other components in 
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his rig, but finally guilt is fixed on the new speaker. 

To date, the loudspeaker is about the weakest link in 
the whole high-fidelity system. The best loudspeakers 
are still a long way from perfect, and loudspeakers 
deliberately engineered to be impressive are useless as 
reproducers of the original sound. Even if a loudspeaker 
could be engineered to give perfect performance—flat 
frequency response and zero distortion—this is no guar- 
antee it will achieve perfect realism. It may not dis- 
tribute the sound waves in exactly the same manner as 
the original instrument did. At best, the loudspeaker can 
produce a compromise: a fairly credible illusion of 
realism. 

Your living room introduces some characteristics of 
its own to the reproduced sound, so it is highly desirable 
to try the system out in your own living room rather 
than a dealer’s demonstration room. If you live within 
reasonable distance of a dealer who carries a good variety 
of loudspeaker systems, it will be well worth offering 
him an extra $5 or $10 for the service of allowing you 
to hear one or two different systems in your home for a 
week or so, before you eventually decide which one to 
buy. The following comments are made on the assump- 
tion that home-testing is possible; a second part of this 
article will cover tests you can make in a dealer’s show 


room, if you must decide there. 


\ LOUDSPEAKER really has the most difficult job of 
the whole system. It is somewhat analagous to the task 
of all the king’s horses and all the king’s men, trying to 
put Humpty-Dumpty together again. 

The original sound, in all its beauty and complexity, 
is picked up by the recording microphone or microphones 
as a series of acoustic waves, traveling in various direc- 
tions and with various characteristics. This complicated 
set of traveling waves is converted by the microphone 
into a relatively simple system of electrical impulses 
which are amplified, transcribed onto disc or tape, 
transcribed back again into electrical impulses, amplified 


some more, and delivered to the loudspeaker. All of 


this job is relatively simple—as simple as that of taking 
all Humpty-Dumpty’s pieces and moving them from 
one place to another. 

But then the loudspeaker has to put all the pieces 
back together again and reproduce something like the 
original set of acoustic waves that reached the micro- 
phone. To reproduce a credible imitation of the original 
is the best that we can hope for. 

To do this the loudspeaker system must take care of 
the following details: it must reproduce the extremely 
low frequencies, corresponding to the bass notes in the 
program material, evenly; it must not overemphasize 
certain tones and make others sound weak; the middle 
frequencies must be reproduced roundly and without 
emphasis or de-emphasis on some; the high frequencies 
must be uniformly reproduced too, if excess shrillness of 
certain notes, say when a piccolo is played, is to be 
avoided; and finally, the very high frequencies need to 
be very accurately reproduced. 

The very high frequencies do not make any additional 
sounds audible. Extending the low frequency range, or 
improving its efficiency, may well make the difference 
between hearing or not hearing a string bass or bass 
drum. But extending the high frequencies for the last 
couple of octaves does not control the audibility of any- 
thing in the orchestra. What it does is to improve the 
accuracy of sound already heard. That is why the addition 
of a super-tweeter to a loudspeaker system should ideally 
be a little difficult to detect. (To make a bigger audible 
difference, some super-tweeters have peaks in their 
frequency response. The principal audible contribution 
of this kind of super-tweeter is a higher background 
noise level, from accentuation of needle scratch and 
electrical noise from the early stages in the amplifier. It 
does not give noticeably improved accuracy in repro- 
duction.) 

The true function of a super-tweeter is to aid in dis- 
criminating between the different instruments playing 
the higher notes that otherwise would sound very similar. 
Without the super-tweeter, for example, the same high 
notes might sound practically identical when played on 
a piccolo and on a harmonica. Accurate rendition on the 
super-tweeter would enable the different characters of 
these instruments to be detected clearly. 

But, in addition to producing all the different compo- 


nent frequencies satisfactorily and without distortion, 


the loudspeaker system must meet still another require- 


ment: it must have satisfactory directional properties. 
There is no hard and fast rule about the way the sound 
should radiate. This will depend upon both listening 
conditions and program material. The over-all result in 
any given case should be as realistic an impression as 
possible of all the different kinds of music to be heard 
in that living room. This is quite a tall order for the 
loudspeaker, but a suitable combination will usually 
give quite a good compromise. 


An important feature is that each sound should have 
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a sense of association—as if the frequencies making it up 
“belong” to one another. This idea can perhaps best be 
illustrated by human speech. If you get the impression 
that the voice comes from one place, all except just the 
“s”’ sounds which seem to get squirted in from the side, 
the reproduction is quite unrealistic. Similar effects can 
spoil the realism of musical reproduction too. Not only 
must all the frequencies be reproduced evenly, uni- 
formly, and accurately, but the system must respond 
with uniform promptness to all of these different fre- 
quencies. That isn’t so simple as it sounds, 

Have you ever listened critically while engaged in a 
cross-country telephone conversation, speaking over a 
transmission line about 3,000 miles in length? The voice 
is quite intelligible and conversation is easily understood. 
This is achieved by boosting the high frequencies that 
would otherwise get lost along the way. But because of 
the delay effect in the transmission line, the different 
frequencies which begin simultaneously at one end do 
not arrive exactly at the same instant at the other end. 
Consequently you will notice, if you listen carefully, a 
chirpy sound attached to sibilants of the voice. 

No loudspeaker will mangle sound quite as badly as a 
3,000-mile transmission line; but it can produce a similar 
effect to a smaller degree, so that a beautiful sudden 
crescendo in music loses some of its attack. This is be 
cause all the frequencies do not get radiated at exactly 
the same instant. A similar effect can spoil the crispness 
of the reproduction; it produces a “hangover’’ of some 
of the frequencies, although they may not be over 
emphasized in the general reproduction, 

Finally, the big bogy in many loudspeaker systems is 
intermodulation (abbreviated to IM). This is an effect 
that can appear in a good many guises. Best known of 
these is probably the way that low frequencies, from a 
string bass or pipe-organ pedal, can modulate the middle 
frequencies played at the same time by other instruments 
or other sections of the organ. This modulation makes 
the middle and higher frequencies sound nervous and 
shaky. When people speak of listening for IM this is 
what they usually mean. IM can produce quite a number 
of other effects too, and the fact that a system is free 
from one form of IM distortion does not necessarily 
mean that it is free from other forms. 

Different kinds of program are suited to proving the 


varied qualities of a loudspeaker system. To many 
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listeners the greatest delight comes from a good full- 
orchestra recording reproduced over a smooth high- 
fidelity system. But this doesn’t make the best test record 
for loudspeakers. 

I remember one experience a few years ago with an 
orchestral recording. I don’t recall what the music was, 
but it was an extremely good recording for the time, 
wonderfully clean and realistic. One had to hear it 
several times to derive full pleasure. The first time one 
would get a good general effect. The next time through 
one would hear effects that went by unnoticed the first 
time. Each time the record was heard, further detail in 
the orchestration was appreciated. Finally, after listening 
to it about twelve times, I suddenly noticed a whisper 
a human whisper—that should not have been there. It 
required a dozen listenings to this particular record 
before it was possible to hear the defect. 

It is true that the defect was not in the nature of dis- 
tortion. It was a sound that the microphone had faith- 
fully picked up. The same principle applies, however, 
in listening to an orchestral program to detect forms of 
distortion caused by the system. Many hearings are 
necessary to appreciate the full contents of the program 
itself, before one can begin to assess the fidelity with 
which the system reproduces it. It certainly is not prac- 
tical to play the same disc a dozen times over each loud 
speaker system, before deciding whether the system is 
any good. We want a more critical means of examination. 

A good piano recording is probably one of the best 
test records to use. Of course, it requires a very wow- 


and flutter-free turntable to avoid showing up pitch 


fluctuation on a piano, because of the precision in pitch 


with which a piano plays. But reproduction of piano 
sound also places stringent requirements on the loud- 
speaker system, more so than almost any other instru 
ment. With any professional quality piano, the uniform- 
ity between the different notes, both as to intensity as 
struck and the overtone structure and quality, is ex- 
tremely good. This is something that can be relied upon 
ind listened for in the reproduction. 

\ pipe organ also usually produces uniform tone qual 
ity and intensity from all its pipes. But here there is a 
recording problem in transferring this uniformity to the 
record. When you listen to a pipe organ in the audi 
torium, your listening position is at some distance from 


the organ and the auditory Continued on page 127 
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T, IIS FLIPPANT paper had its origin in a congress 
of music librarians—at Brussels in September 1955. I 
was sitting with Philip Miller, of the New York Public 
Library, showing him a record catalogue I had just 
picked up at the famous Brussels gramophone shop, the 
Magasin Bleu; suddenly he chuckled and said, “Here’s a 
good misprint—The Fly of the Bumble Bee by Rimsky- 
Korsakov.” I chuckled, too; and he remarked that one 
could write a whole article on musical misprints, if only 
one could remember them. Well, it so happens that for 
years past I have been in the habit of noticing and 
jotting down such typos—and very amusing some of 
them are, too. 


Ir was the considered, if somewhat cynical, opinion of 


that eminent poet and scholar the late A. E. Housman 


that the favorite sport of printers was to seize handfuls 
of type from their rightful cases, throw them on the 
floor, and then gleefully replace them—in the wrong 
places. This may have accounted for misprints in the 
days of The Shropshire Lad; but in this mechanized age 
of typewriters and linotype and monotype machines we 
are more likely to attribute our misprints to mechanical 
defects, malevolent gremlins, or just plain, erring old 
human nature. Whatever the cause, it is surprising how 
apt many such misprints can be, as any writer, editor, 
or scholar will agree. Take the title of this very dis- 
quisition, for example; could there be a more apt mis- 
rendering of the title of Stravinsky’s famous Sacre du 
Printemps? Yet I can assure you that it was actually 
printed in large type as the heading of an article in a 
highly respectable British record review; I will admit 


that I invented the second phrase myself, but many 
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even more apposite mistakes have happened by the 
purest chance. Le Scare is a good example of one of the 
commonest kinds of misprints—the simple transposition 
of two letters. There are many other varieties which 
afflict musical as well as general typesetters. We could 
even classify them something like this: 

1. Transposition of a letter or letters. 

2. Alteration of a letter or letters. 

3. Addition of a letter or letters. 

4. Omission of a letter or letters. 

These are what we might call the prime sources of error. 
But there are others that are almost as prolific: 

5. Misunderstanding of foreign languages. 

6. Bad handwriting. 

7. Phoneticisms, or perhaps even better, telephoneti- 

cisms. 

8. Faulty punctuation. 

Over the years it has been my pleasure and delight to 
collect random specimens of entertaining misprints, 
culled from programs, posters, record lists, periodicals, 
and hush! let it scarcely be uttered, august dictionaries 
of music. 

As it happens, I have been very favorably placed 
with regard to choice specimens, living as I do in a 
university city. What? you will say: Surely they order 
these things better in a university than in places that 
do not pride themselves on pedantic accuracy? Well, 
professors do insist on accuracy, and get it, so far as 
it is possible to do so in this rather makeshift world of 
ours. It is the students who are the trouble; they are 
always in such a hurry, usually because they never 
leave either themselves or the printers time to do any 
real proofreading. I have known distinguished members 
of the faculty to shake their heads sadly over the pro- 
gram of the college concert and threaten to resign over 
such a disgrace to academic scholarship. All to no avail: 
promises are made, good resolutions undertaken, and 
next term posters and programs are as full of oddities 
as ever. With your permission I will now proceed to 
display a few of my collector’s items in the misprint line. 
Some are old, some are new; most of them appeared to 
me to be mildly amusing, at least when I first saw them 
in print, 

Let us consider transpositions first. One of my favor- 
ites appeared as the first item in one of our Music Club 
agendas: Minuets of the last meeting—singularly apt, 
surely, for a musical club? Another transposition, 
tantalizingly suggestive, was Strauss’s waltz Wine, 
Women and Snog. Another common transposition is 
Leider for Lieder. | have often pointed out to our youth- 
ful penners of programs that Lied means song, whereas 
Leid.means sorrow; but alas! they just prefer it the 
wrong way, it seems, and since so many Lieder are full 
of Leider, perhaps there is some justification. A favorite 
eighteenth-century misprint was Mr. Handel’s Water 
Peice—this must have been before some genius made 
up that useful little rhyme about 7 before e but not 


after c. Peice (obs.), by the way, means piece. 
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Class 2, Alteration, leads to some very apt misprints: 
Tight Cavalry, for instance (an overture which even 
Suppé might not have cared to acknowledge). There is 
also that touching Victorian ballad Love, could I only sell 
thee (or the married man’s lament). And what could be 
more appropriate than The Rumours of Bath, as an 
introduction to that city wherein was situated The 
School for Scandal? Descending once again into Mr. 
Handel’s bargain basement we find ourselves “Here 
amidst the shady goods’ (originally “woods,” of course). 
We might even find Horn’s Cherry Pipe in the same 
department. If we wander on into the gramophone 
department, we may find ourselves lured by a booklet 
advertising Records of Erotic Music, only to be dis 
appointed when we learn that the music was only 
Exotic after all. Still, there is always Haydn’s (or 
Leopold Mozart’s) Joy Symphony—I once saw it mts 
printed as Tot Symphony, which is a closely colloquial, 
even if mistaken translation of Kindersinfonie—one 
could even call it a “Kid’’ Symphony without being 
wrong! One of the best alteration misprints I know is 
Hell's across the meadows, an apprehension which could 
be shared equally by those who dislike Mr. Ketelbey’s 
music and those who cannot tolerate change ringing. | 
have also seen I dreamt that I dwelt in Marble Falls, which 
suggests the location of a Hollywood horse opera, rather 
than the palaces of Balkan kingdoms. But best of all, 
in my estimation, is Love's old sweat song, obviously 
coined by some follower of G.B.S. who knows that 
home is still the woman’s workhouse, even if it is no 
longer the girl’s prison. 

Class 3, Addition misprints, are also fairly common. 
Do you know of Nielsen’s organ piece Commotion? 
(originally Com Motio). There is also The Dance of the 
Houris—an Eastern improvement on Ponchielli’s most 


famous ballet. Better still is O cease thy swinging, maiden 


fair (or the longhair’s plea), and for those who like 


unseasonable first nights, Glinka’s Midnight Preview. As 
for class 4, Omission misprints, they are innumerable; 
one of my own favorites is Sheep may safely gaze, just 
as a cat may look at a king, apparently. 

When we turn to class 5, Misunderstanding of foreign 
languages, and of course names, we find ourselves among 
some very persistent old friends. For example, when 
Haydn’s music first became popular outside Austria it 
underwent many strange transformations. I have seen a 


curiously baffling form Giusheiden (i.e., Giuseppe 
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Haydn) in some old French catalogues, and it was years 
before Anglo-Saxon compositors learned that Haydn's 
name was not an abbreviated form of English Hayden 
or Haydon. Even when they spelled it more or less 
correctly, they insisted on inserting an apostrophe be- 
tween the d and the n, thus: Hayd’n, under the mis- 
taken impression that someone had left out an e or an o. 
Even now | meet with almost as many Hadyn’s as 
Haydns; one would have thought that a century and a 
half was long enough to have become familiar with the 
spelling of so famous a name. Other frequent mis- 
nomers are Schwarenka for Scharwenka, and Greig for 
Grieg (thus returning him to his Scottish forebears); 
and in reverse, sturdy British Battishill becomes Teuton- 
ised into Battischill on one record jacket, while Walsh 


became Walsch recently on one of those rather pom- 


pous little documentation cards which are the pride of 


Music Archive. Russian names, of course, are a fruitful 
source of confusion. Not only does every library trans- 
literate them differently, but the printer’s fancy roams 
full range in their spelling. Not long ago I read a review 
of a work by the Soviet composer Babadzhanian; the 
compositor (or could it have been the reviewer?) had 
had a field day with this admittedly exotic name. True, 
it was quoted correctly in the heading, but varied 
between Babdzhanian and Badadzhanian in the text. 
Towards the end of the review I found myself hoping 
rather maliciously that it might end up as Baghdad- 
zanian, but sad to tell I was disappointed. 

Foreign titles, of course, are continually misprinted. 
I recall a certain Caprice en forme de vase, which sounds 
as if it might qualify for the attention of M. Eric Satie 
but which was actually merely a valse by Bonneau. I 
have also seen Debussy’s Girl with the flaxen hair mis- 
printed as La fille avec les cheveaux de pin, which would 
give her wooden horses as well as blond tresses. We all 
have heard of the Costa Brava, but how many of us 
know that much more select spot the Costa Rara (a 
mistake for Una Cosa Rara, by Mozart's friend Martini 
the Spaniard). I have also seen Kodaly’s Hary Janos 
misprinted as Kodaky’s Hairy James, but here I rather 
suspect malice aforethought. But there are plenty of 
unintentional ones to place on record. I fear I shall 
never be really certain in my own foolish mind as to 
the exact title of a piece by Pierné, which I have seen 
quoted in record lists as Giration or Ciration and once 
even as Citation. In those same lists I often have been 


baffled by a piece which is described as a Symphonic 


Mugam—whatever that may be—and of course there 
are always spuriosities to be apprehended, as well as 
misprints, among the record titles. | have wondered also 
about a piece reputed to be by Lully that I feel sure 
has a mistaken title; you can find it on Decca LW 5177 
described as Aria Rofilis. 1 cannot help feeling that this 
is really a misprint for something Latin such as Aria 
O filus et filiae or something of the sort. My favorite 
misprint from a foreign language is, I think, from 
Beethoven's 4h perfido, which I once saw in print as 
Ah por Fido. And 1 have seen Auber’s overture The 
Bronze Horse misquoted as Le Cheval de Bronx, perhaps 
a suitable setting for soap opera but hardly for the 
equine variety. 

Classes 6, mistakes due to bad handwriting and 7, 
Phoneticisms, or more correctly perhaps, Telephoneti- 
cisms, can really be grouped together, for bad hand- 
writing probably has been the initial source of many of 
the misprints in my other groups. We cannot blame 
everything on the printer; and even in these days of 
the ubiquitous typewriter it is still fatally easy to hit 
the wrong key first, as we all know to our cost. The 
telephone in general, and the long distance telephone in 
particular, has been responsible for a multitude of 
errors; for over its wires Ss can become Fs even more 
readily than at the hands of an eighteenth-century 
printer, and other letters follow suit (or should I say 
follow fuit?). It may be cheaper for those who can put 
their calls on an expense account to ring me up from 
London or Glasgow when they wish to make an inquiry; 


but often I wish they’d be a bit more old-fashioned and 


write me a letter instead, especially when the piece they 


are asking about has a title in German or Czech, and 
the lines are as full of static as a VHF signal just out of 
range. Still, many delightful misprints can undoubtedly 
be traced to Telephoneticism; examples which spring to 
my memory are that interesting aria from Handel’s 
Rodelinda “Art thou trebled?” (presumably addressed 
to a castrato, or perhaps an unusual countertenor, 
singing a group of triplets). Another is Auber’s for- 
bidding overture Pray, OA Clerics, and Verdi's equally 
grim piece on The Force of Dentistry, which leads on to 
another toothy torment, Aprés un denture de Dante, 
after which we cannot be surprised that The king went 
forth to roar. 

Group 8, Faulty punctuation, is responsible for some 
choice specimens. There is, for example, little difference 


between Call me Madam and Continued on page 131 
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mp forget turntable taboos 


WEATHERS 
TECHNICAL 
MAGIC 

5 SOUND 


Mystified by the gadgetry which 

attempts to charm turntables 

into proper balance, speed and 

smoothness? Weathers’ 

revolutionary “Synchromatic 

Drive” Turntable is truly sound. 

Only the record separates you 

from the perfection of sustained 

pitch! A small synchronous 

motor and an ingeniously 

designed bearing spin your 

records effortlessly and 

soundlessly...at ever constant 

speed. Weathers “technical 

magic” has created a feather- 

weight turntable that is 

impervious to shock and the 

W eathers amazing, revolutionary heaviest floor vibrations. A plus 
“Synchromatic Drive” feature is a specially designed 
Turntable is worth turntable pad which “floats” 
Speine te yee your records free of 


dealer’s today! 3 “ 
Only $59.95 surface contamination. 


Weathers new turntable operates 
at exactly 3314 rpm on a 60 cycle 
power source. An electronic 
control is also available for 
continuous variable speeds 

from 10 to 80 rpm. 


Weathers 


A new free Weathers booklet = WEATHERS INDUSTRIES 
is available to help you select your (ey: DIVISION OF ADVANCE INDUSTRIES, INC. 
high fidelity components. Write for it today! or 64 E. GLOUCESTER PIKE, BARRINGTON, N. J. 


Export: Joseph Plasencia, Inc., 401 Broadway, N. Y. 13, N. Y. 


Aprit 1958 49 





Scorch S| | Scores 
Magnetic Tape vane 


Magnetic Tape 
High* ED Output ° 











ooo WHERE 


The term “Scotch” is a registered trademark of 3M Company, St. Paul 6, Minn. Export: 99 Park Avenue, 
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PRICES! 


Now SAVE UP TO 28% on these three super-strong 
SCOTCH Magnetic Tapes with Polyester backings! 


Good news for tape fans! “SCOTCH” Brand boosts 
production of its new Polyester-backed tapes. So, 
down go prices on three of your favorites! Now's the 
time to take advantage of the big reductions. Save 
as much as 28% on “SCOTCH” Magnetic Tape 150, 
weather-balanced for perfect response in any climate, 
any temperature...“SCOTCH” Magnetic Tape 


102, popular best seller... and brilliant “SCOTCH” 
“High Output” Magnetic Tape 122. All three tapes 
feature super-strong Polyester backings plus 
“SCOTCH” Brand's own precision oxide dispersion 


for flawless fidelity and exclusive silicone lubrication, 
genuine built-in protection for your recorder head. 
Buy today and enjoy these big, big tape savings! 


TAPE! 


It's SCOTCH 200 Tensilized Double-Length Tape... 
first to give you DOUBLE-STRENGTH with double length! 


This is it—the magnetic tape that makes all the others 
seem old-fashioned. “SCOTCH” Brand waited until 
it had perfected an extended play tape of unmatched 
quality. Now, here it is—the original no-break, no- 
stretch tape. It's twice as strong, plays twice as long. 
“SCOTCH" 200 Tensilized Double-Length Tape was 


tapes, first with an ultimate tensile strength of 6.8 
pounds! Others try to imitate “SCOT CH" 200 Tensili- 
zed Double-Length Tape, but no other tape equals the 
outstanding original. So, why settlefor imitations when 
youcan buytheoriginal atno extracost? Find outwhat's 
really new in tape recording. Today ask your dealer 


first with a Polyester backing twice as strong as other for “SCOTCH” 200 Tensilized Double-Length Tape. 





— =>, 
TVANUFAcTURING COMPANY 


RESEARCH IS THE KEY TO TOMORROW 
Ds 
New York. Canada: London, Ontario. ©3M Co., 1958 
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The Collaro CONTINENTAL, rc-540 


% New Transcription-Type Tone Arm Makes Collaro 
World’s First True High Fidelity Changer 


Because the record player is so critical in a fine music system, 
you cannot afford to compromise with quality. Your loudspeaker 
may reproduce 20 to 20,000 cps; your amplifier may put out 
50 watts of undistorted power—but the music begins at the 
record player. That’s why today’s high fidelity systems require 
the all new Collaro changer with the revolutionary transcription- 
type tone arm. 


The new arm is one-piece, counter-balanced and will take any 
standard cartridge. Resonances are below the audible level. 
Between the top and bottom of a stack of records there’s a 
difference of less than 1 gram in the tracking weight as com- 
pared with 4 to 8 grams on conventional changers. This insures 
better performance for your precious records and longer life 
for your expensive styli. 

It’s worth noting that Collaro quality is so well recognized that 
leading American manufacturers of fine console units incorpo- 
rate Collaro into their instruments in order to achieve the best 
possible performance in a record player. © 


In addition to the transcription-type arm, the Collaro Conti- 
nental features: 

Four speeds, manual switch that permits playing single record 
or portion of a record; jam proof mechanism, hold the arm in 
mid-cycle and it won’t jam; automatic intermix, plays 7”, 10” 


or 12” records in any order; automatic shut-off after last record 
has been played; wow and flutter specifications, 44 (0.25%) 
RMS at 33% RPM, superior to any changer in the world; 
muting switch and pop filter to eliminate extraneous noises; 
extra heavy duty 4-pole induction motor; heavy rim-weighted, 
balanced turntable for fly wheel action; removable heavy rubber 
turntable mat; pre-wiring for easy installation; attractive two 
tone color scheme to fit any decor; factory custom-testing for 
wow, flutter, stylus pressure and correct set-down position. 
Reflecting their custom English craftsmanship Collaro changers 
are tropicalized to operate under adverse weather and humidity 
conditions. The base, in blond or mahogany, is optional at 
slightly extra cost and the Collaro mounts easily and quickly 
on a pre-cut mounting board or base. 

When you buy your Collaro, you’re buying professional quality 
equipment at a record changer price. Collaro prices start at 
$37.50. The Continental, featured above, is $46.50. (Prices are 
slightly higher west of the Mississippi.) 


FREE: Colorful new catalog, containing guide on 
building record library plus complete Collaro line. 


ROCKBAR WRITE TO DEPT, H-016 


orporalion ROCKBAR CORPORATION 
MAMARONECK, N.Y. 
Rockbar is the American sales representative for Collaro Ltd. and other fine companies, 
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WHEN ANGEL RECORDS “changed 
hands,” so to speak, at the turn of the 


year, the debut of the “Great Record 


ings of the Century” series was put off 


for several months. Now, we are assured, 
the first batch of these long-awaited re 
issues is soon to appear—and that, for 
anyone at all interested in the legacy of 
recorded music, provides considerable 
cause for jubilation. 

The GROTC series will put back 
into circulation many of the ‘‘classic”’ 
performances that have appeared since 
1900 on various labels controlled by 
Electric & Musical Industries Ltd.—a 
constellation that includes HMV, Euro 
pean Columbia, Fonotipia, Odeon, Par 
lophone, and Pathé. The initial release, 
due in the stores some time in May, is 
devoted entirely to electrical recordings. 
Among them are vocal recitals by Feodor 
Chaliapin, Claudia Muzio, and Elisabeth 
Schumann; the Schubert B flat Sonata 
played by Schnabel; Prokofiev as soloist 
in his Piano Concerto No. 3 and several 
shorter pieces; Fritz Kreisler’s 1936 ver 
sion (with Barbirolli conducting) of the 
Beethoven Violin Concerto; and Nadia 
Boulanger’s “Music of Monteverdi” 
collection. 

General supervision of the project is 
in the hands of Jacques Leiser, a young 
man who makes his headquarters at 
EMI's Pathé-Marconi office in Paris and 
who brings to his task all the devotion 
and enthusiasm of the wholly dedicated 
record collector. The engineering (i.e., 
transfer from 78-rpm originals to tape 
and thence to LP) is carried out at 
EMI's plant in Chatou, a suburb of 
Paris where the brothers Pathé began 
manufacturing phonograph cylinders 
back in the 1890s. 

“As a rule,” Leiser says, “all the 
original 78-rpm masters and mothers 
are preserved in the vast archives in 
Hayes [the main EMI factory, outside 
London!, and they are sent to Chatou 
as needed. Sometimes, however, the 
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Hayes ‘parts’ are no longer in good 
enough condition to be acceptable for 
transfer purposes. In such cases a thor 
ough search for these ‘parts’ is made at 
various EMI factories located in twenty 
eight countries throughout the world.” 
For example, in compiling a recital of 
Spanish songs by Conchita Supervia, an 
LP due for release here this fall, Leiser 
could find certain “parts” only in EMI's 
Argentine factory. “In one particular 
case, none of the mothers was in acce pt 
able condition, and it was necessary to 
dub the LP from mint copies of the first 
78-rpm shellac pressings stored at the 
Hayes Phonograph Library, which houses 
a large colle ction of re cords dating back 
to 1896.” 

The mothers received from Hayes or 
elsewhere are first thoroughly cleaned. 
Pitch is checked and corrected when 
necessary. The mothers are then played 
with a special stylus, and the “raw” 
sound transferred to tape. The next step 
is the laborious one of “declicking” 
that is, doing away with all the pops and 
crackles that besmirch even the best 
78-rpm recordings. “After this,” Leiser 
relates, “the sound is balanced and im- 
proved whenever possible with the help 
of a curve-bender.”’ The latter he de 
scribes as “an instrument manufactured 
at Hayes which filters the various high, 
medium, and low frequencies and which 
enables us to bring out various instru 
ments that appear in the background, 
without necessarily upsetting the bal 
ance.” 

The quest for sonic improvement, 
Leiser emphasizes, is not carried to ex 
tremes. “The 78-rpm record is always 
the starting point, and we never attempt 
to get too far away from it. We do us¢ 


echo chambers occasionally but in such 


a way that it is almost imperceptible. 
Our so-called ‘modernizing’ of old re 
cordings 1s always done with a keen eve 
on the original 78s so as not to introduce 
sounds which will appear artificial and 
manufactured to the listener.” Judging 
from some advance GROTC pressings 
that have been sent us, we should say 
that the French engineers have done a 
superior job. 

In selecting repertoire for the series 
Leiser is governed by his own good in 
stincts and the suggestions of several ad- 
visers, most notably the British vocal 
expert Desmond Shawe-Taylor. When- 
ever possible, the recording artists them 
selves are consulted. As a result of a 
recent visit in Berlin with the soprano 
Frida Leider (Flagstad’s great Wagner- 
Met), 


learned about the existence of some un- 


ian predece ssor at the Leiser 
published 78-rpm recordings; they are 
to be included in a forthcoming Frida 
Leider recital. Artur Schnabel’s son 
drew attention to an unissued version of 
the Beethoven Third Piano Concerto, 
with his father as soloist, and recom- 
mended that it be published in lieu of 
the other existing version. Alfred Cortot 
and I dwin Fische r have also been con- 
sulted as to their preferences. 

Plans for the future include a number 
of LPs devoted to singers of the Golden 


Melba, Lilli 


Calvé, Tamagno, Battistini, et al.) and of 


ge (Patti, Lehmann, 
more recent vintage (Elena Gerhardt, 
Selma Kurz, Lotte Lehmann, John Me- 
Cormack, to name a few). Among the 
instrumentalists to be favored in addi- 
tion to those already mentioned—are 
violinists Enesco and Huberman, cellists 
Casals and Feuermann, and pianists Go 
dowsky, Hofmann (some unissued elec 
tricals recorded in England), and Busoni. 
In connection with the last-named, 
Leiser is experiencing some difficulty. 


The “parts” of Ferruccio Busoni’s Eng 


Continued on page 55 
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speaker systems 
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the outside and inside of their beautiful speaker sys- 
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Internally this corner system consists of a matched pair of 
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driver mounted on the 511B horn and five hundred cycle 
500D dividing network. 

Available in walnut, blonde, or mahogany hardwood 
cabinets (Shipped completely assembled). Price: $639.00 


831A CAPISTRANO SYSTEM 


Incorporating one 15” 803A bass speaker, an 800E dividing 
network and an 802 driver with the 811B horn the Capistrano 
has a guaranteed range from 35 to 22,000 cycles. The grace- 
ful, delicate styling of the enclosure is as outstanding visually 
as the performance is outstanding audibly. The Capistrano 
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cabinets (Shipped completely assembled). Price: $426.00 

Other complete ALTEC speaker systems available from 
$120.00. 


ALTEC LANSING CORPORATION, Dept. 4H 
1515 So. Manchester Avenue, Anaheim, Calif. 
161 Sixth Avenue, New York, N. Y. 


Write for free catalogue 


ALTEL 


LANSING CORPORATION 





TUNERS, PREAMPLIFIERS, AMPLIFIERS, SPEAKERS, SPEAKER SYSTEMS, ENCLOSURES 


Hicw Fmweuitry MAGAZINE 





lish Columbia recordings (made in the 
early 1920s) were destroyed long ago, 
and good shellac copies are exceedingly 
rare. If any mint Busoni 78s are about, 


Jacques Leiser would like to know of 


them. He can be reached at Pathé-Mar- 
coni, 19 rue Lord Byron, Paris 8, France. 

Requests for future reissues will also 
be attentively considered. But the most 
helpful thing record collectors can do at 
this juncture is to start buying the re- 
issues that are about to be made avail- 
able. In the past there have sometimes 
been loud clamors for certain old record- 
ings and paltry receipts in the cash 
register when they were finally put back 
into circulation. Angel's “Great Record- 
ings of the Century” is the most ambi 
tious series of reissues ever unde rtaken. 
It would be a great pity if it foundered 
for lack of proper support. 


ALL OF WHICH reminds us that an 
importer in Haverford, Pa., recently 
sent out a circular advising that records 
of “a complete Fidelio with Lotte Leh- 
mann and the Vienna State Opera Com- 
pany” would shortly be offered for sale. 
The legend of this Lehmann Fidelio has 
been abroad for more than twenty years. 
It began, we suspect, with the publica- 
tion of the 1936 Gramophone Shop En- 
cyclopedia of Recorded Music, wherein 
such a recording was listed as “in prepa- 
ration.” It never materialized, but ru- 
mors of its existence deep in EMI's 
vaults have kept cropping up. 

A few years ago we asked Walter 
EMI’s veteran a & fr man, 
whether he knew of any such recording. 


Legge, 


He did not. The circular from Haver 
ford piqued our curiosity anew and 
prompted us to ask an even more au- 


Mme. Lehmann regrets: no Fidelio. 


thoritative source. We wrote to Madame 
Lehmann. Her reply: ‘No. I never made 
this record of Fidelio, | am terribly sorry 
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to say. We had such a wonderful per- 
formance in Vienna, it would have been 
so good to have it recorded, but nobody 
thought of it. I recorded only the 
aria (without recitative) at Parlophone- 
Odeon on a twelve-inch record. It is a 
rather good one—naturally now one is 
so far advanced in the technique of 
recording, the old records are not very 
satisfying any more. But | was in my 
prime and it sounds quite well.” 

So, where does this leave the afore- 
mentioned “complete Fidelio’’? It might, 
of course, have been recorded at an 
actual Vienna performance without the 
singers’ knowledge. At all events, we 
await the discs from Haverford with 


impatience and no little curiosity. 


BRUNO WALTER, active again after 
a long period of convalescence, has been 
busy on the West Coast re-recording the 
3eethoven symphonies for stereo tape 
and/or discs. To date all but two (the 
Second and Ninth) have been com- 
pleted. The Ninth, which would benefit 
particularly from stereo recording, pre- 
sents the greatest problem. It ts eco- 
nomically hazardous today to record a 
work of the Ninth’s dimensions unless 
the sessions are preceded by some con- 
cert performances, and Mr. Walter has 
no plans to conduct the Ninth in public. 
Let’s hope Columbia will devise some 
way to clear this financial hurdle. Per- 
haps a “Ninth Symphony Benefit” per- 
formance of My Fair Lady? 

Walter’s stereo sessions were held in 
the Hollywood American Legion Audi- 
torium, a hall reputed to have remarka- 
ble acoustics. When Columbia’s sound 
crew arrived, they were dismayed to 
discover that the auditorium was draped 
with flags—very stirring visually, but 
acoustically quite impossible. How to 
get rid of the flags without offending 
Legion sensibilities? A Columbia repre- 
sentative hit upon the helpful expedient 
of offering to have the flags dry-cleaned 
to show his company’s appreciation for 
the use of the hall. One observer was 
heard to mutter, “I'll bet the cleaners 
get double the money to take their 
sweet time finishing the job.” 


GOSSIP: Samuel Barber’s Vanessa is, as 
everyone must know by now, the first 
new American opera to be given at the 
Metropolitan in more than a decade and 
the first American opera ever to be ac- 
cepted for production at the Salzburg 
Festival. What everyone may not know 
is that RCA Victor (with the blessings 
of the Book-of-the-Month Club) is re- 


cording it complete with the original 


cast. Sessions began at Manhattan Center 
late in February and will continue inter- 
mittently until mid-April, with the 
composer in attendance at them all. 


The recording will be issued this fall. 


RCA Victor Records 
Its original cast records Vanessa. 


Lamentation about the many un- 
recorded Haydn quartets may soon be 
out of date. Washington Records, a new 
company owned by two knowledgeable 
record dealers in New York and Wash- 
ington, announces that it will bring out 
all the quartets that the Schneider group 
never got around to recording for Haydn 
Society. The ensemble carrying on the 
project is a new one, the Beaux-Arts 
Quartet. The six works making up 
Haydn’s Opus 9 have already been 
taped and will soon be issued on three 
LPs. Washington also intends to record 
all the Haydn piano sonatas, performed 
by Artur Balsam. ... Two rumors 
have reached us concerning an opera to 
be recorded in Paris under the direction 
of Sir Thomas Beecham. One of these 
has it that he has elected to do Saint 
Saéns’s Samson et Dalila, the other that 
his choice has fallen on Berlioz’s Troyens. 
Please, Sir Thomas, give substance to 
the latter! Supraphon records are 
to be imported here directly from 
Czechoslovakia, following several fruit- 
less attempts by Supraphon to negotiate 
a reciprocal agreement with an American 
record company. Prices, we are told, 
will be competitive with the domestic 
product. . . . Urania is to undertake a 
series of recordings with the London 
Philharmonic under Eugene Goossens’ 
direction. . Constantin Silvestri, the 
Rumanian conductor, was active in 
the EMI studios again this winter. In 


London he led the Philharmonia in re- 


cordings of Liszt’s Tasso, Schoenberg's 
Verklarte Nacht, and Hindemith’s Mathis. 


.. Three young singers who made 
praiseworthy Met debuts this season 
have been put under exclusive contract 
to Decca-London: soprano Gloria Davy 
and tenors Flaviano Labo and Carlo 
Bergonzi. Their first records were due 
to appear as this issue went to press. 
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Two Rossini Comic Operas 


THE BARBER OF SEVILLE 


The sparkling and well-loved tale of the sly wily barber who helps 
his friend, the Count, woo and win the eager Rosina, Gay—Happy 
— Colorful! Brilliantly interpreted by MARIA MENEGHINI 
CALLAS as Rosina, TITO GOBBI in the title role and LUIGI 
ALVA as the Count; ALCEO GALLIERA conducts the Phil- 
harmonia Orchestra. 
3 records 





Angel Aibum 3559 C/L (35465-66-67) 
(handsome, illustrated libretto) 


LE COMTE ORY 


This charming opera, a product of Rossini’s French period, was 
a high point of the 1957 Glyndebourne Summer Festival and has 
been compared with Verdi’s great ‘Falstaff’. VITTORIO GUI 
conducts the Glyndebourne Festival Orchestra and Chorus; 
soloists include JUAN ONCINA in the title role, MONICA 
SINCLAIR and MICHEL ROUX. 

2 records Angel Album 3565 B/L (35519-20) 

(French-English line-by-line libretto) 


Orchestral 
KLEMPERER conducts BRAHMS 


Symphony No, 3 and Academic Festival Overture 
The third in a series of Brahms Symphonies by ‘Klemperer the 
magnificent’ and the Philharmonia Orchestra. Angel 35545 


SILVESTRI conducts 
TCHAIKOVSKY SYMPHONY No. 6 (“Pathétique’’) 


The most brilliant of the new group of European conductors, 
Silvestri was welcomed in his Angel debut record (Tchaikovsky 
Symphony No. 5—Angel 35566). Here he repeats his success 
with the Philharmonia in the “Pathétique” Angel 35487 


KARAJAN conducts MOZART 


“Haffner” Symphony ¢ Divertimento No. 15 in B Fiat 
Major, K. 287. Another dazzling Mozart performance 
Reminder — Other Mozart-Karajan-Philharmonia recordings: 
Sinfonia Concertante and Eine Kleine Nachtmusik (35098) — 
Symphony No. 39 and Clarinet Concerto (35323). Angel 35562 


ITALIAN OPERA INTERMEZZI 


Alceo Galliera conducts intermezzi from “Jewels of the Ma- 
donna”, “Secret of Suzanne”, “La Wally” and others. Philhar- 
monia Orchestra. Angel 35483 


PAUL HINDEMITH 

conducts His Own Music (Album 2) 
Second of a series of Hindemith works conducted by the com- 
poser includes the CONCERTO FOR CLARINET AND OR- 
CHESTRA with Louis Cahuzac as soloist and NOBILISSIMA 
VISIONE. Philharmonia Orchestra. Angel 35490 


Orchestra and Voice 
DE LOS ANGELES sings VILLA-LOBOS 


The composer conducts, Victoria ‘of the Angels’ sings the haunt- 
ing Bachianas Brasileiras No. 5 for soprano and 8 cellos, Also 
included are the Bachianas Brasileiras Nos. 2, 6 and 9. Orchestre 
de la Radiodiffusion Frangaise. Angel 35547 





SIR MALCOLM SARGENT conducts VAUGHAN WILLIAMS 


Includes: “Fantasia on ‘Greensleeves’”; Overture to “The 
Wasps”; and—first time on long-play—“Serenade to Music” and 
“Toward the Unknown Region”. London Symphony Orchestra 


and soloists. Angel 35564 


OTTO EDELMANN sings WAGNER 


The great operatic bass of the Metropolitan and Vienna Operas 
and the Bayreuth Festival in scenes from “Tannhiauser”, “Lohen- 
grin”, “Parsifal”, “Die Walkiire” and “Flying Dutchman”. Phil- 
harmonia Orchestra, Otto Ackermann, conductor. Angel 35571 


Violin 
KOGAN plays LALO SYMPHONIE ESPAGNOLE 


The great Russian violinist (widely acclaimed during his U. S. 
tour) in one of the classic violin showpieces. Paris Conservatoire 
Orchestra. Charles Bruck, conductor. Angel 35503 


Piano—Two Angel Debuts 


SOLOMON plays BEETHOVEN 


Piano Concerto No. 1 and Sonata No. 27. 
Philharmonia Orchestra. Herbert Menges, Conductor. Angel 35580 





MICHELANGEL! plays RACHMANINOFF and RAVEL 


Arturo Benedetti Michelangeli plays Rachmaninoff Piano Con- 
certo No. 4 and Ravel Concerto in G Major. Scintillating per- 
formances. Philharmonia Orchestra. Ettore Gracis, conductor. 

Angel 35567 


Angel Library Series 


BOCCHERINI QUINTETS, Album 5 


The Quintetto Boccherini plays two quintets: C Major, Op. 25, 
No. 3; D Minor, Op. 25, No. 1; etc. Angel Library Series 45010 





HUNGARIAN QUARTET plays HAYDN 


The “Lark” and “Quinten” quartets. 
Angel Library Series 45018 


ANGEL 


** Aristocrats of 
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Angel Classical 12-inch Records: List Prices 
35,000 Series Standard Package: $3.98 
Gala Factory-Sealed Package: $4.98 
45,000 Series Library Edition: $3.98 
Light Music on Blue Label (12-inch) 
65,000 Series $3.98 
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BACH: Magnificat in D; Cantata No. 50, 

Nun ist das Heil und die Kraft 
Mimi Coertse, Margaret Sjéstedt, so- 
pranos; Hilde Réssl-Majdan, contralto; 
Anton Dermota, tenor; Frederick Guth- 
rie, bass; Choir and Orchestra of the 
Vienna State Opera, Felix Prohaska, 
cond. 


Vancuarp BG 555. 12-in. $4.98 


Prohaska’s fast tempos in the Magnifi- 
generally faster than 
hardt’s (Vox); but what the Vanguard 
conductor thus gains in energy is offset 


cat are Rein- 


by the bounciness he imparts to each of 
those movements—a spirit that not only 
is usually unsuitable to the text but 
that soon grows tiresome. The _ im- 
portant solos, on the other hand, are 
all sung quite acceptably, as they were 
in the Vox also; and if Prohaska’s singers 
cannot always negotiate the very long 
phrases, neither could Reinhardt’s. 

The “cantata” that fills out the disc 
is actually a single movement for double 
chorus and orchestra, which is thought 
once to have formed part of a cantata. 
It is a powerful work, well worth having 
in this, its only recording. N.B. 


BEETHOVEN: Concertos for Piano and 
Orchestra: No. 1, in C, Op. 15; No. 
2, in B flat, Op. 19 


Cor de Groot, piano; Vienna Symphony 
Orchestra, Willem van Otterloo, cond. 
Epic LC 3434. 12-in. $3.98. 


Is this the start of still another complete 
series? If so, it’s not just duplication. 
De Groot is a solid and sympathetic 
interpreter in the Central European tra- 
dition, capable of giving stature to the 
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PAUL AFFELDER 
ALFRED FRANKENSTEIN 
ROBERT CHARLES MARSH 


PHILIP C. GERACI 
MAX DE SCHAUENSEE 
CARL MICHAEL STEINBERG 


57 Spoken Word 


68 Fi Man’s Fancy 


73 Best of Jazz 


neglected second concerto, and yet find- 
ing the wit in No. 1. His playing im- 
presses with its substance and authority 
rather than with ostentation and glitter, 
and Van Otterloo’s accompaniments have 
excellent qualities that don't call atten- 
tion to themselves 

The result is a good value, two works 
for the price of one in performances that 
hold their own against other editions. 

The cadenza in the first movement of 
No. 2 is by Beethoven but a shorter on 
than that commonly heard R.C.M 
BEETHOVEN: Sonatas for Piano: No. 

14, in C sharp minor, Op. 27, No. 2 

(“Moonlight”): No. 23, in F minor, 

Op. 57 (“Appassionata”); No. 24, in F 

sharp, Op. 78 (“A Thérése”); No. 26, 

in E flat, Op. 8la (“Les Adieux”) 


Robert Casadesus, piano 
Co_umBia ML 5233. 12-in. $3.98 
If you buy your sonatas by the yard, 
this is a bargam package. All four works 
are popular, the pianist is a well-known 
and justifiably celebrated artist, and the 
recording is satisfactory. Yet if one asks 
if any one of these performances can be 
considered the best available of a given 
work, the answer has to be no. Of the 
two-dozen Appassionatas currently in 
print, a number are preferable to this 
version, in which the urge to speed fre- 
quently overbalances the requirement to 
give form to what one plays. There are 
more tranqul Moonlights, more poignant 
Adieux, and more graceful homages to 
Thérése, offering in many cases firmer 
and more faithful piano tone. 

But if this pianist, or this particular 
collection, appeals, Beethoven is com- 
petently served here. R.C.M., 


BEETHOVEN: Sonatas for Piano: No. 
21, in C, Op. 53 (“Waldstein”); and 


NATHAN BRODER oO. 
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Records in Review" 


B. BRUMMELL 


JOAN GRIFFITHS 


HAROLD C. SCHONBERG 
JOHN S. WILSON 


No. 23, in F minor, Op. “Appas- 


‘onata” ) 


Louis Kentner, piano 
Caprrot PAO 8409. 12-in. $4.98 
Kentner seems likely to become one of 
the most controversial pianists in this 
country. Twice he has come to Chicago 
with rave notices from New York and 
been sandbagged by the local critics. 
When he played the Emperor Concerto 
with Reiner and the Chicago Symphony 
I wrote: “It was an example of the man- 
ner in which a virtuoso, by ignoring the 
composer's markings in a score, may 
transform it by interpretive liberties into 
an image of his own conceit.” 

Much the same could be said of these 
sonata performances, the free and flam- 
boyant manner of which distorts the 
plastic qualities of the music now this 
way, now that, to secure 
effect. As Mahler is reputed to have 
told Busoni, “Herr Professor, in Vienna 
we play in time.” I am all for it. R.C.M 


some dubious 


BERLIOZ: 
Op. 14 


Symphonie fantastique, 


Orchestre. National de la Radiodiffusion 
Francaise, André Cluytens, cond. 
ANGEL 35448. 12-in. $4.98 (or $3.98). 


Slightly less dramatic than the two out- 
standing disc versions of the Fantastique, 
by Munch and Ormandy, Cluytens’ per- 
formance still is worthy to take its place 
at their side. Here the Belgian-born con- 
ductor forgoes the softness 
sometimes characteristic of his interpre- 
tations to give a reading both fiery and 
sensitive, a difficult combination with 
which to infuse this work. Well-defined, 
transparent sound helps to make this one 
of the more desirable Fantastiques. P.A. 


excessive 





BRAHMS: Concerto for Violin and Or- 


chestra, in D, Op. 77 


Erica Morini, violin; Philharmonic Sym- 
phony Orchestra of London, Artur Rod- 
zinski, cond. 


WESTMINSTER XWN 18600. 12-in. $4.98. 


Morini brings her full quota of resource 
to the Brahms Violin Concerto—silken 
tone, impeccable intonation, and an 
aristocratic musical approach. The con- 
certo is one of the most difficult ever 
written, but one never gets the feeling 
that Morini is fighting the notes. She 
emphasizes the lyric side of the music 
and spins out the phrases with a bow 
that sounds as though it were a couple 
of yards long. Rodzinski gives her per- 
fect support. Several other fine LP discs 
of the concerto—those by Kogan, Mil- 
stein, and Oistrakh, to mention three— 
are available, but this ranks with any of 
them. I am not overly taken with the 
Heifetz-Reiner collaboration, which has 
tremendous virtuosity but is also restless 


and much too slick. H.C.S. 


BRAHMS: Symphony No. 2, in D, 
Op. 73; Tragic Overture, Op. 81. 


Philharmonia Orchestra, Otto Klemperer, 
cond. 
ANGEL 35532. 12-in. 


$4.98 (or $3.98). 


Klemperer brings to the D major Brahms 
the same combination of power, logic, 
and tenderness that was apparent in his 
recording of the Brahms First several 
months ago. There is an_ inexorable 
sweep through the music; he sees it 
whole, and it comes out all of one piece. 
Rhythmically, too, there are no vagaries. 
Klemperer takes the listener into his con- 
fidence, working on the assumption that 
there is no need to underline certain 
passages, to slow up here and speed up 
there to illustrate a musical point; and 
when he does change his metrics it is 
because the score indicates it. I would 
put this performance of the Second Sym- 
phony above any currently available on 
microgroove, all the more in that it is a 
beautiful-sounding recording and has a 
magnificent performance of the Tragic 
Overture as a bonus. H.C.S. 


GESUALDO: 


Music 


Madrigals and _ Sacred 


Ensemble, Robert Craft, cond. 


CoLtumsBiA ML 5234. 12-in. $3.98. 





Yankees Sang War Songs, Too 


O BETTER traditional American 
N music exists than the legacy of 
songs and marching tunes sprung out 
of the Civil War. Virtually every Ameri- 
can school child knows Dixie and Julia 
Ward Howe’s immortal Battle Hymn, 
and there are sound nonpolitical reasons 
for their entrenchment in the national 
consciousness. Five years ago, Richard 
Bales—composer and director of music 
at the National Gallery of Art in Wash- 
ington—built a cantata entitled The Con- 
federacy around arrangements of Dixie, 
The Bonnie Blue Flag, The Yellow Rose 
of Texas, Lorena, and half a dozen 
other songs identified with the South- 
ern banners. The success of The Con- 
federacy, with audiences and on records, 
as well as composer Bales’s obligations 
to the memory of a grandfather who 
served in blue (his other grandfather 
wore gray), assured a sequel. In 1956 
Bales completed The Union, and now 
it too has been recorded. 

The battle score is remarkably even. 
It could hardly be otherwise. ‘For what 
stirring strains the men in blue marched 
to! There were not only When Johnny 
Comes Marching Home and The Battle 
Hymn, but George F. Root’s imperish- 
able The Battle Cry of Freedom and 
Tramp, Tramp, Tramp; Kingdom Com- 
ing by the gifted Henry Clay Work; 
Hold on, Abraham, a catchy, light- 
hearted marching song by William B. 
Bradbury, a piano maker; and The 
American Army, a fine example of quick- 
step by Dr. Edward M. Clapham, a phy- 
sician. And of course one of the best 
of all is Work’s Marching Through 
Georgia, although it was published in 
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1865, too late actually to have been 
used in battle. 

War songs of another kind are Tenting 
Tonight, Aura Lea (which has cropped 
up recently in a strictly unauthorized 
conversion by one E. Presley under the 
title Love Me Tender), Just Before the 
Battle, Mother, and The Vacant Chair, 
which my grandmother sang. Of equal 
interest are The Invalid Corps, a won- 
derful, rollicking minstrel song poking 
fun at Civil War “4-Fs”—a possibly un- 
deserved poke, since those “4-Fs” were 
often wounded veterans and were all 
in uniform; The President's Hymn, an 
anthem inspired by a Thanksgiving proc- 
lamation; The President’s Grave, which 
Bales conjectures was sung at Lincoln’s 
burial; and Abraham Lincoln’s Funeral 
March, by William Wolsieffer, a Penn- 
sylvanian. Taps, the bugle call credited 
to Gen. Daniel Butterfield of the Army 
of the Potomac, and the Gettysburg 
Address, recited by Raymond Massey, 
also have appropriate places in the score. 

The performance under Bales’s direc- 
tion is splendid; and Columbia’s album 
is enhanced by sixty pages of text and 
pictures in which Bruce Catton, Clif- 
ford Dowdey, and Allan Nevins put the 
music into the perspective of its war- 
time background. James G. DEANE 


BALES: The Union 


Peggy Zabawa, soprano; Jule Zabawa, 
baritone; Raymond Massey, narrator; 
Cantata Choir, Lutheran Church of the 
Reformation; National Gallery  Or- 
chestra, Richard Bales, cond. 

CoLtumsia DL 244. 12-in. $10, 





That unquiet death-haunted soul, Carlo 
Gesualdo, prince of Venosa, is repre- 
sented here by twelve madrigals for 
five voices, two Latin Responses for 
six voices, and a motet for seven voices. 
The Responses are very fine, an un- 
usual feature of the first, Aestimatus 
sum, being the depth to which it de- 
scends, in illustration of the text. Some 
of the madrigals, such as Mille volte 
and Io parto, show Gesualdo carrying 
off his wild harmonic progressions with 
stunning success; in others, such as 
Belta poi che tassenti, he misses the 
mark; and_ still others, such as Tu 
m’uccidi, contain progressions of both 
types. 

Concerning the motet, Illumina nos, 
Mr. Craft tells us that only five of its 
seven parts have survived; the two 
missing parts have been composed by 
none other than Igor Stravinsky. In 
supplying the bass part and one of the 
upper middle voices, Stravinsky ap- 
parently has not attempted to imitate 
Gesualdo’s style slavishly. The result, 
it seems to me, is neither Gesualdo 
nor Stravinsky; but it is nevertheless a 
most interesting testimonial to the mod- 
ern master’s admiration for his daring 
colleague of more than three centuries 


ago. N.B. 


GLUCK: Orfeo ed Euridice 


Lisa Della Casa (s), Euridice; Roberta 
Peters (s), Amor; Risé Stevens (ms), 
Orfeo; Chorus and Orchestra of the 
Rome Opera, Pierre Monteux, cond. 
RCA Vicror LM 6136. Three 12-in. 
$14.94. 


For all of the intelligent and lively inter- 
est Risé Stevens takes in this part, her 
rough voice, her difficulty in producing 
a real legato, and her pronunciation of 
Italian keep her from being an Orpheus 
acceptable to the ear alone. In_ their 
smaller roles, Lisa Della Casa and Ro- 
berta Peters are good, though not by any 
means outstanding. Most of Monteux’s 
work is shapeless and slack, with a few 
excursions into overemphasis (a really 
brutal Che faro). Chorus and orchestra 
are quite inadequate, and the results all 
around are imprecise and_ thoroughly 
unmusical. 

The edition used here is the one 
Berlioz constructed out of Gluck’s Ital- 
ian original and his later revision for 
Paris. This is the version usually per- 
formed nowadays, and we are still with- 
out a proper recording of it. Act II has 
been recorded by Toscanini and Nan 
Merriman (RCA Victor), and there is a 
record of excerpts from all three acts 
with Kathleen Ferrier (London). Both 
these discs are well worth knowing 
about, Far and away the finest complete 
set is Epic’s of the French version, with 
a tenor in the title role: very beautiful 
singing by Simoneau, Danco, and Alarie, 
and conducting by Rosbaud that is on 
the whole very good. C.M:.S. 


GOLDMARK: Concerto for Violin and 
Orchestra, in A minor, Op. 28 


Continued on page 60 
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FREE! New, Big Record Selection Catalog 


with Hi-Fi Recording Facts 
to help you build a Balanced Record Library! 


Describes, illustrates 432 albums, reproductions of actual covers in full 
color. Enables you to choose from more than 4,000 titles, choose only 
the records you want. Here is a complete 48-page guide to help you 
explore music and assemble the balanced record library you want, to 
satisfy every mood and occasion, whether you have classical, popular 
or jazz, whether you have many records or a few. Yours free just for 
mailing the coupon. 





Own Mercury’s 1812 Overture... Most 
Popular Classical Record in History! 


Only Mercury's Living Presence high fidelity recording 
technique captures all the overwhelming drama Tchaikov- 
sky intended. You hear the very spirit of the composition 
in gripping realism . . . brilliantly performed by Antal 
Dorati and the Minneapolis Symphony Orchestra with the 
University of Minnesota brass band . . . even to the use of 
West Point's 1761 model cannon and the chimes of the 
Harkness Memorial Chapel on the campus of Yale Univer- 
sity. Informative commentary narrated by Deems Taylor. 


This basic selection belongs in every library, to entertain 
every member of your family and your important guests. 


Warm Page treatment of roman- 
tic songs of the 30's: Don't Blame 
Me, Stars Fell on Alabama, 10 
others. MG 20095 


sing the best of 
Irving Berlin 


Perfect duet perfect material 
Remember, Always, Cheek to 
Cheek, Easter Parade. You're 
Just in Love, 7 more, MG 20316 


HAVANA J 
\W 4 
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MAY MAN 
Life in mood tempo Sparkle and 
throb of Cuba's international 
playspot—in all the brilliance of 
high fidelity MG 20296 


A studio full of percussion instru- 
ments from xylophones to tym- 
pani romp through an exciting 
musical adventure. MG 20166 


DAVID CARROLL 
en ‘ 


America’s favorite accordionist 
interprets romantic Paris 
Mam'selle, Moulin Rouge, 10 
more. MG 20142 


a ed A 


o 


This versatile fivesome gives dis 
tinctive styling to ‘teen favorites 
My Prayer, I'm Sorry, Glory of 
Love, 9 others. MG 20146 


Interpretive Dinah Washington 
sings refreshing new life into 
Cottage For Sale. All of Me, Good- 
bye, 9 others. MG 36065 


“= b 
GERRY MULLIGAN anid MS Sextet 


The Mulligan sax swings relaxed 
in contemporary jazz. With Zoot 
Sims. Jon Eardley, Bobby 
Brookmeyer. MG 36101 


BROWN 


MAX 
ROACH 
BASIN 
STREET 


Progressive. Original. Moving 
Climax recording of the late 
Clifford Brown. A “must” for 
jazz fans. MG 36070 


RAVEL BOLERO 
WAISKY RORSAADY APRICLIA | SPACE 


“ 


Ravel's Bolero, plus Capriccio 
Espagnol. Two most popular 
classics of all time. Get both on 
this one record. MG 50020 


MARCHES for TWIRLING 


es 
Frederick Fennell conducts best- 
known marches in high cadence. 
in hi-fi: Our Director, Semper 
Fidelis, 10 more. MG 50113 


CE 


The exotic musical story of the 
Arabian Nights portrayed in 
stirring high fidelity. MG 50009 


MERCURY RECORD CORPORATION 


Aprit 1958 








Truly a musical milestone. 


Know This Difference-Enjoy The Finest! 


A single Telefunken microphone technique is used to 
record the famed Mercury Olympian Series. This super- 
sensitive microphone is placed in the optimum position— 
that precise spot where all sound joins in its greatest 
purity and “‘life."” This hears and preserves all the tonal 
truth of the music as played. Not every ear can detect all 
of Mercury's tonal verity, but Mercury gives every ear 
all it can hear! 


NOW SAVE $1°° 


As a special offer, a certificate worth one dollar ($1.00) 
off the regular list price of this best-selling 12-inch long 
play recording of 1812 Overture comes FREE with your 
Record Selection Catalog. 


MAIL THIS COUPON TODAY! 





MERCURY RECORD 
CORPORATION 
35 East Wacker Drive, 
Chicago 1, Illinois 
Please send me the free Mercury Record 
Selection Catalog with Hi-Fi Recording 
Facts and special certificate worth one 
dollar ($1.00) off the regular retail price 
of Tchaikovsky's 1812 Overture. 


NAME 





ADDRESS 





CITY 
Offer Expires June 30, 1958. 
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Nathan Milstein, violin; Philharmonia 
Orchestra, Harry Blech, cond. 
Caprrot PAO 8414. 12-in. $4.98. 
The great romantic age of the concerto— 
about 1830-1890, with some overflow 
such as the Rachmaninoff concertos for 
piano and orchestra—spawned hundreds 
upon hundreds of works, most of which 
have slid into oblivion or obscurity. Only 
a few violinists play the once popular 
Goldmark concerto now, and the chances 
are that it will be a museum piece in 
another generation or so. Yet it is surely 
as good as other pieces of its genre: the 
Bruch G minor, say, or the Vieuxtemps 
D minor. Goldmark was a famous violin- 
ist in his day, and he knew the instru- 
ment as well as anybody. He had a 
good, though orthodox, melodic feeling, 
and was a skilled craftsman. None of 
his ideas ever was particularly stimulat- 
ing: but a concerto like this A minor, 
with its generous proportions and facile 
writing, deserves occasional hearings. 

As played by Milstein, it 
even more than occasional hearings. Other 


deserv es 


violinists have previously recorded the 
work, but none has brought to it such 
an elegant, supple approach, such an 
unwavering bow, such a pure tone and 
such transcendent virtuosity. The re- 
cording is admirable, too. The balance 
is fine, and there is none of the occa- 
sional stridency that marks Capitol’s do- 
mestic releases. This disc should take 
care of the Goldmark concerto for a long 
time to come. CS. 


HAYDN: Concerto for Violin and String 
Orchestra, No. 1, in C—See Mozart: 
Concerto for Violin and Orchestra, No. 
3, in G, K. 216. 


HAYDN: Symphonies: No. 92, in G 
(“Oxford”); No. 104, in D (“London”) 


Berlin Philharmonic Orchestra, Hans 
Rosbaud, cond. 
Decca DL 9959. 12-in. $3.98. 

After a scarcity of good Oxfords here’s 
another first-class version coupled with 
an equally good London. Rosbaud’s tem- 
pos give the slow passages breadth and 
the fast ones a robust, four-square energy 
typical of German Haydn. The Angel 
Oxford has more sparkle, and the Van- 
guard London slightly more sensitivity 
but an inferior orchestra. Various edi- 
tions have their individual merits; this 


is a peer among the best. Rosbaud does 
so much that is correct and gets such 
capable support from players and engi- 
neers that he scores points on all his 


competitors. R.C.M. 

HINDEMITH: Symphony in B flat, for 
Concert Band; Concert Music for 
Strings and Brass 

Philharmonia Hinde- 

mith, cond. 

ANGEL 35489. 


Orchestra, Paul 


12-in. $4.98 (or $3.98). 
Both of these colossal pieces are avail- 
able in other excellent versions (the 
symphony by the Eastman Wind En- 
semble under Frederick Fennell, the 
Concert Music by the Philadelphia Or- 
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chestra under Ormandy), but it is good 
to have them also in the composer’s 
own authoritative interpretation. This is 
the first in a series of discs wherein 
Hindemith directs his own orchestral 
works with the Philharmonia, and it 
promises to be a very distinguished se- 
ries indeed. A.F, 


IVES: Symphony No. 3, in B flat; Three 
Places in New England 


Eastman-Rochester Symphony Orchestra, 
Howard Hanson, cond. 
Mercury MG 50149. 12-in. $4.98. 
The Three Places is given lead billing on 
the jacket, but this is for commercial 
reasons: names sell better than numbers. 
The Third Symphony is the better music. 
Indeed, of all the Ives I’ve heard, I 
think it may be the most valuable and 
the longest-lived. Charles Ives is famed 
among musicians as an innovator and 
revolutionary: he employed polytonality 
fourteen years before Stravinsky did. 
The Third Symphony is unrevolutionary, 
but it has something else not common 
(and listeners, a half-century after the 
fact, do not care about bygone innova- 
tions; they listen now). It has American 
folk idiom written into it in a way which 
will irresistibly endear Americans of some 
generations’ standing and which will also 
—when played properly—make clear to 
new Americans and to non-Americans 
what the idiom was. When we _ hear 
the fourth movement of Beethoven's 
Quartet Op. 130, Alla danza Tedeschi, 
we know at once that it derives from a 
German folk dance, and what the dance 
tune was like, and that Beethoven has 
not in any way followed it literally, but 
woven it into his poetic purpose. The 
same thing happens when Ives resorts 
to Oh, What a Friend We Have in Jesus. 
There is a picture of a time and a peo- 
ple, but it is merely a part of a portrait 
much greater, a truly symphonic en- 
deavor.——There have been two earlier 
recordings of the symphony, both highly 
meritorious. One of them is out of print; 
and the other stands up in no respect to 
this merry, grave, and sonorous per- 
formance by Howard Hanson, who pat- 
ently recognizes all the hymnodic quotes 
(there are about seven) and enjoys the 
atmosphere they help generate. 

The Three Places are impressionisti- 
cally poetic at both ends (I am sure 
Ives must have been a Whitman reader) 
and joyously dissonant in the middle, 
where two local Fourth-of-July bands 
march through a town playing different 
tunes. There is an ffff here which must 
have sent Mercury's engineers into par- 
oxysms of delight, especially after they 
heard the playback. It’s out of the world 
like a sonic Sputnik. J. M. Contry 


KHACHATURIAN: Concerto for Violin 
and Orchestra 
+Saint-Saéns: Havanaise, Op. 83 


Leonid Kogan, violin; Boston Symphony 
Orchestra, Pierre Monteux, cond. 
RCA Vicror LM 2220, 12-in. $4.98. 
This is another in the series of hot-off- 
the-tape releases of visiting Russian art- 


ists performing with American orches- 
tras. Kogan made his American debut 
last January 10, playing the Brahms 
Concerto with the Boston Symphony un- 
der Monteux. The next evening, from 
seven until after twelve, the works on 
this disc were rehearsed and finally, on 
the following afternoon, recorded. I was 
a highly fascinated observer (along with 
Mrs. Kogan and a Russian newsman 
who is serving as their interpreter) of 
the evening rehearsal in Symphony 
Hall’s great, empty auditorium. Condi- 
tions were certainly not ideal: the or- 
chestra had not played the work in a 
long time; Monteux had never conducted 
it before; Kogan could speak only Rus- 
sian and German and therefore had to 
communicate with Monteux through the 
concertmaster (Richard Burgin, who is 
something of a linguist). But it was im- 
pressive to see how quickly, with what 
fine ensemble, the Boston musicians 
caught on to the technical problems of 
the score and to some part of Kogan’s 
concept of it. 

It would hardly be exaggeration to say 
that the soloist was also the conductor in 
the Russian work. He was at infinite 
pains to see that the bowing and dy- 
namics of the string sections paralleled 
his own (e.g., the long passage for violas 
in the Andante was done again and 
again until it had exactly the unaccent- 
ed, rhapsodic shape that Kogan wanted ). 
But he didn’t confine his conducting to 
the strings; at one point he asked Mon- 
teux to have the brass play louder while 
he was doing some rapid passage work, 
much to the delight and amazement of 
the brass section. 

The result of this brief but intensive 
drilling is exciting but not entirely sat- 
isfactory. One feels that neither Mon- 
teux nor the orchestra is at home in the 
concerto (as they brilliantly are in the 
Havanaise ), that their level of compre- 
hension, even of enthusiasm, is consid- 
erably below that of the soloist, that the 
two forces do not meet on equal terms. 
The version is no match for the Oistrakh- 
Khachaturian-Philharmonia combination 
on Angel, although (it seems to me) 
Kogan is a finer interpreter of the solo 
part than Oistrakh is. 

The eight microphones used to record 
the concerto were too many by at least 
four. Many listeners will be annoyed by 
the distracting and unrealistic instru- 
mental close-ups. D.J. 


LISZT: Hungarian Rhapsodies: No. 2, 
in C sharp minor; No. 6, in D flat; 
No. 12, in C sharp minor; No. 15, in 
A minor (“Rakoczy March”) 


Gyorgy Cziffra, piano. 
ANGEL 35429. 12-in. $4.98 (or $3.98). 


The four most popular of Liszt’s nine- 
teen Hungarian Rhapsodies are con- 
tained on this disc. No. 2, of course, 
needs no introduction. No. 6, with its 
flashy octave passages, and the broad 
No. 12 are among the most effective 
of the nineteen; and the fifteenth will 


Continued on page 62 
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YOU NEVER HEARD IT SO HI-FI 


WAYNE’S WONDERFUL 


Time 


a WAYNE 


KING 


Wonderful Wayne King plays dreamy 
fox trots and waltzes like ‘Fascina- 
tion,’ ‘Tammy,’ ‘Around The World,’ 
and many, many more. DL 8663 


BING’S WORLD 











Continuous Latin American Medley! 
Willie Martinez gives you ‘Married | 
Can Always Get’, ‘Everybody Loves 
My Baby’, more. DL8694 


ITALIAN INTRIGUE 





Here’s Howard Lanin again! It’s Dance 
Time in Hi-Fi, terrific follow-up to 
Dance ‘Till Dawn (DL 8612)! Continu- 
ous mediey—25 top tunes! DL 8698 


HEIDELBERG, HO! 





around coy Mood Italiano  ‘zsssa MEMORIES 
the world Tommy Gumina OF HEIDELBERG 

ith ’ WERNER MULLER and His Orchestra 
Ww P 


BING! I. 
way 





The ubiquitous Mr. Crosby takes you 
on a musical tour ‘Around The World,’ 
‘In A Little Spanish Town,’ ‘I Love 
Paris’, plus many more! ODL 8687 


For an intriguing Mood Italiano, Tom- 
my Gumina and accordion play ‘Au- 
tumn in Rome,’ Love Theme from 
“La Strada,” others. DL 8630 


Take a trip, via your phonograph, to 
old Heidelberg. Werner Miller and 
his Orchestra provide romantic musi- 
cal transportation! DL 8635* 


MAGNIFICENT MILHAUD 








Two Romeo and Juliets: Tchaikovsky s 
Fantasy-Overture; Prokofieff’s Ballet 
Music. Berlin Philharmonic, Lorin 
Maazel, conductor. DL 9967** 


Darius Milhaud conducts his Globe- 
trotter Suite (France, Italy, Portugal, 
Brazil, Mexico, others). Plus, his su- 
perb ‘The Joys of Life.’ DL 9965 


Famous Tenor Leopold Simoneau sings 
selections from Joseph, Manon, L’Eli- 
sir d’Amore, La Traviata, Martha. Ber- 
lin Radio Symphony. DL 9968** 


*Recorded by Deutsche Grammophon, Polydor® Series. **Recorded by Deutsche Grammophon in Europe. 


"DECCA “*# RECORDS 


_ A NEW WORLD OF HI-Fi SOUND 


Aprit 1958 





be familiar to anybody who knows Ber- 
hoz’s Rakoczy March from the Damna- 
tion of Faust, composed after Liszt's 
version. Cziffra takes a free view, d la 
tzigane, towards the music, embellishing 
it with many touches that are com- 
pletely individual but which neverthe- 
less sound authentic. Only a Hungarian- 
born musician could begin to achieve 
the kind of rhythmic subtlety this pianist 
employs. As in previous discs, he is some- 
times a rough technician; but he gets 
over the keys well enough, and _ his 
large-scale approach puts most pianists 
in the shade. Outside of Horowitz, whose 
performances of Nos. 2, 6, and 15 are 
in a virtuoso class by themselves, no 
pianist on LP has begun to approach 
Cziffra’s flavor and color; and not even 
Horowitz has the gypsy quality so much 
in his blood. The recorded sound on 
this disc is clear but very much on the 
loud side. Sometimes the piano sounds 
like an amplified cimbalom, which may 
be desirable in the Liszt rhapsodies. 


H.C.S. 


LISZT: Mephisto Waltz 
tRavel: Boléro 


Vienna State Opera Orchestra, Hermann 
Scherchen, cond. 
WeEsTMINSTER W-LAB 7059. 12-in. $7.50. 


Of all the records I have heard in 
Westminster's LAB series, this one comes 
as close as any to achieving the sonic 
qualities of original master tapes. Not 
only are the surfaces noiseless but the 
sound is unusually clean; and _ every 
instrumental voice is admirably defined, 
even in the crashing climax of the 
Ravel score, 

Scherchen uses tambours basques in 
the Boléro, as originally called for by 
Ravel, instead of the customary snare 
drums. The conductor is also careful 
not to fall into the trap of pushing the 
tempo, though he does seem to adopt 
a pace a trifle faster than that employed 
by the composer. Yet the whole per- 
formance sounds stiff and four-square, 
without excitement or dramatic tension. 
The Liszt is far more interestingly inter- 
preted and is notable for its trans- 
parency, but the lyrical middle section 
is rather too drawn out and sentimental- 


ized. PA. 


MOZART: Concerto for Violin and Or- 
chestra, No. 3, in G, K. 216 

tHaydn: Concerto for Violin and String 
chestra, No. 1, in C 


Isaac Stern, violin; Columbia Chamber 
Orchestra. 
CotumsBiA ML 5248. 12-in. $3.98. 


To me Isaac Stern is one of the most 
satisfying all-round violinists now ap- 
pearing in public. He has enough tech- 
nique to sit firmly in the saddle on all 
the war horses of the repertory; he has 
a lovely tone; he is interested in new 
music and has the courage to play it; 
and, unlike some of his celebrated 
older contemporaries, he has a sense of 
style that makes his Mozart sound dif- 
ferent from, say, his Tchaikovsky. This 
is as good a performance of the G 
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major Concerto as I have heard on 
records. If the Adagio here is not the 
unforgettable poem that Kreisler made 
of it, it is still a moving performance. 
Stern, who by the way is also the 
conductor in the Mozart, even plays 
the trills correctly—a rare occurrence. 
The only fault I have to find with 
this disc is the somewhat unreal sound 
of the violin. The Haydn is a transfer 
from an older Columbia disc (where 
it was coupled with a Mozart violin 
sonata), which in turn was a_ transfer 
from 78s. Its sound is still good, and 
the violin tone no more distorted than 


in the Mozart. N.B. 


MUSSORGSKY: Night on the _ bare 
mountain (arr. Rimsky-Korsakov )— 
See Tchaikovsky: Symphony No. 2, in 
C minor, Op. 17 (“Little Russian”). 


POULENC: Improvisations (12)—See 
Rachmaninoff: Moments musicaux (6), 
Op. 16. 


PROKOFIEV: Concerto for Piano and 
Orchestra, No. 1, in D flat, Op. 10— 
See Rachmaninoff: Concerto for Piano 
and Orchestra, No. 1, in F sharp 
minor. 


RACHMANINOFF: Concerto for Piano 
and Orchestra, No. 1, in F sharp 
minor, Op. 1 

+Prokofiev: Concerto for Piano and Or- 
chestra, No. 1, in D flat, Op. 10 


Moura Lympany, piano; Philharmonia 
Orchestra; Nicolai Malko, cond. (in the 
Rachmaninoff); Walter Susskind, cond. 
(in the Prokofiev ). 

ANGEL 35568. 12-in. $4.98 (or $3.98). 


With her bronze tone and her ultra- 
brilliant technique, Lympany can match 
strength with any male pianist playing 
today. In the Rachmaninoff concerto 
(Op. 1, but revised much later) the 
accent is all on brilliance. A driving, 
hearty, objective style, it does not bring 
to the music the incredible finish and 
subtlety that Richter did on Monitor 
2004; but for what it is, it is entirely 
satisfactory. Lympany glories in the ex- 
plosive octave opening of the Prokofiev 
concerto, hammering true each note as 
a skilled carpenter drives nails into a 
finished surface. Above all this music 
needs a propulsive approach, and this is 
exactly what Lympany supplies. At the 
end she may have grown a bit tired, for 
her big splash in the coda scarcely is 
heard through the orchestral sound. Oth- 
erwise these are exciting performances 
by one of today’s great virtuoso pianists. 


H.C.S, 


RACHMANINOFF: Moments musicaux 
(6), Op. 16 
tPoulenc: Improvisations (12) 


Elly Kassman, piano. 
LyricHorp LL 61. 12-in. $4.98. 


Some of Rachmaninoff’s and Poulenc’s 
best piano music is on this disc, but 
Miss Kassman does not do it justice. Her 


playing is small-scaled and even inno- 
cent. The sweeping postromantic lon- 
gueurs of Rachmaninoff and the sophis- 
ticated neo-Chabrier writing of Poulenc 
seem to mean little to her. She con- 
scientiously plays the notes, and that is 
about the total of her contribution. H.C.S. 


RAVEL: Boléro—See Liszt: Mephisto 
Waltz. 


ROSSINI: Quartets for Wood Winds: 
No. 1, in F; No. 4, in B flat; No. 5, in 
D; No. 6, in F 


Samuel Baron, flute; David Glazer, clari- 
net; Bernard Garfield, bassoon; John 
Barrows, horn. 


Periop SPL 737. 12-in. $4.98. 


Whether or not these quartets, in the 
particular form recorded here, are by 
Rossini remains an unanswered question. 
The music is definitely his and reveals 
the future composer of Il Barbiere di 
Siviglia and William Tell as a_ child 
prodigy of twelve, at which tender age 
he penned a half dozen sonatas for 
strings with double-bass. Later, either 
Rossini or someone else transcribed these 
sonatas for string quartet and for wood- 
wind quartet. At any rate, it is interest- 
ing to hear the original sonatas and these 
wood-wind quartets side by side. How 
different the music sounds, though both 
are full of youthful charm and not a lit- 
tle mastery. Eighteenth-century influ- 
ence is apparent; but so, too, are the fu- 
ture operatic overtures and arias of Ros- 
sini himself. Several of the movements 
end in embryo Rossinian crescendos, and 
the final Rondo of No. 5 presages al- 
most note for note the storm music of 
Il Barbiere. 

The Messrs. Baron, Glazer, Garfield, 
and Barrows—four fifths of the New 
York Woodwind Quintet—perform these 
works superlatively. Each member of the 
group displays wonderful virtuosity when 
the music calls for it, at other times 
blending sensitively into the ensemble. 
And the tone of the four instruments, 
transmitted through an intimately placed 
microphone, has been faithfully _ pre- 
served. P.A. 


SAINT-SAENS: Havanaise, Op. 83—See 
Khachaturian: Concerto for Violin 
and Orchestra. 


SCHUBERT: Symphony No. 9, in C 


Cleveland Orchestra, George Szell, cond. 
Epic LC 3431. -12-in. $3.98. 


Here George Szell matches the heroic 
design of the symphony with an heroic 
reading which inevitably calls up com- 
parison with the NBC Orchestra under 
Toscanini. The completeness of detail, 
too, is astonishing. It’s all there, every 
note of it. Delicate details constantly 
blossom out: the cellos playing in their 
middle range and making a subtle trio 
of what had always been to me a wood- 
wind duet; the contrast between horns 
and trumpets playing antiphonally in 


Continued on page 66 
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JUST 
FOR FUN 


The reason for the excitement 
at New York’s Alvin Theatre 

is a hit-packed, happy and 
enormously entertaining 

lanl ey-jier-] mm -10) 4) 41-10 Mam @] am Of-10)¢- ham 
which we're pleased to add to 
the impressive list of Broadway 
shows that have played literally 
saliiivelat-wee) mm o\-1acelgair-lare-s-melt) 
Columbia. Its stunning score 

is the joint effort of Jay 
Livingston and Ray Evans, who 
have written music for nearly 
seventy films, and garnered no 
less than three Academy Awards. 
Its amiable plot was borrowed 
from a delightful British film, 
‘The Captain's Paradise,’ 
which starred Alec Guinness. 
These ingredients were deftly 
shaped by the sure hand of the 
versatile José Ferrer, who has 
El voMaat-lar-}:4-1¢ in com -4h a a 
person of Tony Randall, one of 


the most talented young musical 


actors to appear in years. 


OH CAPTAIN!—Tony Randall and 
members of the Original Broadway 
Cast 

OL 5280 $4.98 





ITALIAN TENOR 
FROM AMERICA 


Though Richard Tucker is 100% 
American (he hails from 
Brooklyn) he is widely regarded 
as the greatest Italian tenor in 
the world today. Even the 
Italians, who tend to regard 
foreign tenors with a certain 
amount of suspicion, are 
inclined to agree. Their reaction 
to his visit to Italy in 1949 
was a triple forte hurrah. 
Tucker, like the late Enrico 
Caruso, is everything a tenor 
should be. What's more, his 
voice is surprisingly similar— 
with the same amazing 
‘“‘golden”’ color. Momentarily 
abandoning Puccini and Verdi, 
Mr. Tucker has recorded a 
splendid program of Neapolitan 
songs, which proves that 
Brooklyn and Naples are 
actually not very far apart 
SORRENTO: Richard Tucker with 


Alfredo Antonini conducting the 
Columbia Concert Orchestra. 





LATEST FROM 
PHILADELPHIA 


For the past few years, Eugene 
Ormandy and the Philadelphia 
Orchestra have kept busy 
recording their ear-dazzling 
performances of the basic 
orchestra repertoire. Two 
brand-new (») albums contain 
the results of their latest 
sessions. One offers a ‘‘dream”’ 
program—four of their most 
popular showpieces; the other 
contains the newest and finest 
ig-loe]ge(-10 Mm ella le) asat-lale-Me) Melal-Me)i 
dal -m-4a-1-1¢-1-) ae) -1 i Maalelel lag) 
symphonic works. Both records 
are examples of the flawless 
playing and astounding artistry 
that occur any time these 105 
denizens of the Quaker City 
assemble in the venerable 
Academy of Music on 

Broad Street 

PHILADELPHIA ORCHESTRA GALA 
Tchaikovsky: Nutcracker Suite 
Debussy: Clair de lune; Grieg: Peer 
Gynt Suite No. 1; Ravel: Bolerc 

The Philadelphia Orchestra 

AV -4 tal Ol daar laleh Mm oelale 

ML 5257 $3.98 

PROKOFIEV: Symphony No. 5 ir 
B-Flat Major —The Philadelphia 
Orchestra, Eugene Ormandy 

foto lalelelondels 

ML 5260 $3.98 


aie ill. 


VIRTUOSO 
SAMPLERS 


Zino Francescatti, who was 
playing concertos at the age of 
five, can’t remember when he 
first applied bow to strings—but 


then he can’t remember when 


he first began to eat or walk 


either. He comes from an 


intensely musical family. Both 
his parents were violinists, his 


father having studied with the 


only accredited pupil of the 
legendary Paganini. The 
fortunate possessor of a warm, 
glowing tone and a prodigious 


technique, Francescatti has 


been unanimously and 
appropriately dubbed “‘the 
modern Paganini."’ You'll find 


an excellent sampling of his 
very great art on these brand- 


new Columbia @ Records. 
SARASATE: Zigeunerweisen; 


SAINT-SAENS: Havanaise, 
Introduction and Rondo Capriccioso 


CHAUSSON: Poéme—Zino 
Francescatti with William Smith 


conducting the Columbia Symphony 
and with the Philadelphia Orchestra 


Eugene Ormandy, conductor. 


ML 5253 $3.98 


FRANCESCATTI PLAYS KREISLER 
~—Zino Francescatti, violinist, 


A. Balsam, pianist. 


ML 5258 $3.98 ML 5255 $3.98 
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ON COLUMBIA 
PHONOGRAPHS 


OO) F680 8330-N°)| RECORDS 
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Available in Canada at slightly higher prices, 
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THE SOUND OF GENIUS IS ON 


Still Only $3.98 








Moses Had the Word, Aaron the Tongue 


HE SUBJECT of Moses und Aron is 

the birth of monotheism. Schoen- 
berg has composed music worthy of such 
a theme, which is to say, he has given us 
an opera of awesome depth, power, and 
beauty. It stands, unsurpassable, as a 
kind of terminus, a point beyond which 
art cannot explore. Every musician, ev- 
ery thoughtful lover of music is deeply 
indebted to Columbia for the release of 
these records following Schott’s publica- 
tion of the score last year. 

Schoenberg himself wrote the libretto 
of Moses und Aron in poetry as com- 
pelling and efficient as it is surely inele- 
gant. The externals of the material come 
from Exodus, completely reshaped, how- 
ever, in the service of the composer's 
religious and artistic vision. Instead of 
showing Moses and Aaron allied in the 
task of bringing God’s message to the 
people of Israel, Schoenberg dramatizes 
the difference between the brothers. To 
cite Allen Forte’s album notes, “Moses 
represents the Word in all of its direct- 
ness, in all of its ideality, whereas Aaron 
represents the Word in its literal sense, 
in its translation into immediate realities: 
wasteland, promised land, rod, leprous 
hand—and finally into the golden calf, 
the ultimate degradation of the God- 
concept represented by Moses.” God's 
word is revealed to Moses from the 
burning bush, but he is unable to reveal 
it to the people. 

Moses’ first utterance is “Einziger, 
ewiger, allgegenwartiger, unsichtbarer 
und unvorstellbarer Gott!,” “Only, eter- 
nal, omnipresent, invisible, and unimag- 
inable God!” How to convey such an 
idea? The impossibility of this task be- 
comes the central idea of the opera, and 
Moses’ 
speech not as the cause of the impossi- 
bility but as its symbol. He translates 
this concept into musical terms by mak- 
ing Moses a speaking part (his declama- 
tion is, quite literally, markedly slow), 
while Aaron is the most fluent of colora- 
tura tenors. The dilemma is that lacking 
the facile speech of Aaron, Moses is 
helpless; in confrontation with it, he be- 
comes even more So. 

At the brothers’ first meeting, before 
Moses can even begin to speak, Aaron is 
spinning ecstatic but earthbound fancies 
of his own. At the opera’s end. Moses, 
having destroyed the calf and the tables 
of the law, is again left helpless by the 
imposing flood of words with which 
Aaron seeks to justify himself. In the 
distance, the people are heard intoning 
a paean to their new God as Aaron has 
made them conceive of him, “Almighty, 
thou art stronger than Egypt’s gods!”; 
Moses, alone, sunk to the ground in 
despair, speaks: “O word, thou word, 
that I lack!” 

The balance of music and text is per- 
fect in Moses und Aron. The music 
seems wholly at the service of word and 
idea, but it makes no compromises about 
its own autonomy and inner unity. Every 


Schoenberg sees slowness ot 
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note is derived from one twelve-note set, 
and the dazzling variety and richness of 
thematic material that Schoenberg de- 
rives from this single source speaks more 
than volumes for the musicality of his 
method. During two marvelously crea- 
tive years, Schoenberg found the in- 
spired solution for the presentation of 
every mood—from the glass-cold purity 
of the music that surrounds the voice of 
God out of the burning bush to the hor- 
rifying bacchanalia around the golden 
calf. 

A huge musical apparatus is used. The 
orchestra is large and particularly rich 
in percussion instruments; and_ besides 
the soloists and chorus required for the 


Arnold Schoenberg 


portrayal of the dramatis personae (in- 
cluding a separate speaking chorus), 
Schoenberg uses six solo voices, some- 
times vocalizing and sometimes singing 
text, as part of the orchestra. As an old 
chamber-music player and an admirer 
of Mahlerian texture, Schoenberg or- 
chestrates with beautiful transparency. 
Color for its own sake is never part of 
the design, and in no way is the per- 
meation of the letter by the spirit better 
shown than in the cleanness of the mu- 
sical language: the musical thought must 
be transmitted in the utmost purity. In 
his passionate desire to avoid any trace 
of what Brahms used to call “Effekt- 
macherei” Schoenberg even eliminates 
all suggestions of the biblical from his 
verbal language (this he explained in 
some detail in a letter to Alban Berg), 
and the critic Hans Keller has persua- 
sively suggested that the alteration of 
the German biblical names Mose and 
Aaron to Moses and Aron is part of the 
same plan. 

The recording was made at the first 
complete hearing of Moses und Aron, 
a concert performance by Radio Ham- 
burg on March 12, 1954. The golden 
calf scene alone had been played with 
immense success just before Schoenberg’s 


death in July 1951; the first stage per- 
formance was given in Ziirich last sum- 
mer. Not everything here is ideal: there 
are occasional roughnesses in both sing- 
ing and playing, and the recording itself 
picks up the main chorus insufficiently. 
The total impression is, however, of an 
effective presentation with many mo- 
ments of far more than ordinary ex- 
cellence. Hans Rosbaud, who has led all 
complete performances so far, took on 
the Hamburg assignment at just a week’s 
notice when the original conductor sud- 
denly withdrew. This makes his con- 
tribution here the more astounding, but 
under any circumstances his grasp of the 
whole opera would be most impressive. 
The choruses are wonderful and most of 
the soloists do a fine job, but I should 
not like to leave unsaid that Hans Her- 
bert Fiedler’s Moses is one of the great- 
est operatic interpretations in my ex- 
perience. 

Columbia supplies the complete text 
in German and English (Allen Forte’s 
singing translation makes a few unfor- 
tunate though inevitable sacrifices of 
sense to sound), as well as an “Introduc- 
tion to the Music” by Milton Babbitt. Not 
a piece of light reading matter, Babbitt’s 
essay is designed for the musically un- 
informed but attentive and_ intelligent 
reader; and it turns out to be nothing 
less than the most precise and the clear- 
est verbal exposition of the twelve-tone 
system yet written. This piece of writing, 
which becomes a discussion of the com- 
positional techniques of Moses und 
Aron in particular, is a brilliant achieve- 
ment. 

Columbia clearly believes in treating 
its customers as serious and interested 
adults. Even for this record company, 
which has done so much for the cause of 
modern music, the Moses und Aron al- 
bum is a proud achievement and one 
that is bound to enrich many lives. 

Cart MICHAEL STEINBERG 


SCHOENBERG: Moses und Aron 


Ilona Steingruber-Wildgans (s), Young 
Girl; Dorothea Férster-Georgi (s), Carla 
Maria Pfeffer-Diiring (s), Anna Marie 
Tamm (c), Charlotte Bettke (c), Four 
Naked Virgins; Ursula Zollenkops (c), 
Invalid Woman; Helmut Krebs (t), 
Aaron; Helmut Kretschmar (t), Naked 
Youth, Young Man; Horst Giinter (b), 
Another Man; Hermann Rieth (b), Eph- 
raimite, Priest; Hans Herbert Fiedler 
(speaker), Moses; Dorothea  Férster- 
Georgi (s), Maria Hiiger (ms), Ursula 
Zollenkops (c), Hartwig Stuckmann (t), 
Horst Sellenpin (b), Ernest-Max Liihr 
(bs), Six Solo Voices; Chorus of the 
Hamburg Academy -of Music, Voice from 
the Burning Bush; Chorus of the Nord- 
deutscher Rundfunk; Orchestra of the 
Norddeutscher Rundfunk (Hamburg), 
Hans Rosbaud, cond. 

Co tumsiaA K3L 241. Three 12-in. $17.98. 
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the same register; above all the mar- 
velous and continuous clarity of the string 
triplets in the finale, never blurring al- 
though the movement is taken at a faster 
clip than I can recall anyone other than 
‘Toscanini venturing upon. The _ first 
movement, on the other hand, is a little 
slower than usual, giving the pit moto 
coda the character of an apotheosis of 
the whole mighty structure. There are 
touches of dignified humor here, too: the 
trio of the scherzo apparently reminds 
Szell, as it does me, of We Won't Get 
Home Until Morning. 

My one complaint is that an unjusti- 
fiable ritardando is introduced into the 
last twenty-four bars of the Andante, 
which should above all maintain its con 
moto character throughout. And (half a 
complaint more) Epic persists in the 
wrong-headed policy of calling the sym- 
phony Schubert’s Seventh. The Seventh 
is a completed sketch, orchestrated by 
Weingartner, and the curious may listen 
to it on Vanguard 427. D,J. 


SCHUETZ: St. Matthew Passion 


Kurt Equiluz, tenor; Ernst Holl, bass; 
Vienna Akademie Kammerchor, Giinther 
‘Theuring, cond. 

‘WESTMINSTER XWN 18590. 12-in. $4.98. 


Unlike the Passions of Bach, this by 
Schiitz provides no accompaniment of 
any sort, nor are there any chorales or 
other contemplative or commentative 
sections except for an introductory and 
a concluding chorus. Much of the work 
consists of recitative; occasionally there 
are passages, usually brief, by the cho- 
rus, representing various groups of peo- 
ple. What rescues this St. Matthew 
Passion from monotony, and _ indeed 
raises it to a high place among the 
works of its composer, is the subtlety 
with which the music is set to the 
words in the recitative and the extraor- 
dinary beauty and depth of feeling 
in even the shortest of the choral 
passages. 

Unfortunately, in the present per- 
formance the soloists fail most of the 
time to bring the recitative to life. 
Except at the most obviously dramatic 
moments they sing along with little 
variation in tone or rhythm, apparently 
insensitive to the meaning of what they 
are singing. The complete German text 
and an English translation are supplied. 


N.B. 


SIBELIUS: En Saga, Op. 9; Pohjola’s 
Daughter, Op. 49; The Oceanides, Op. 
73; Tapiola, Op. 112 


Philadelphia Orchestra, Eugene Orman- 
dy, cond. 
CortumsiA ML 5249. 


12-in. $3.98. 


‘This is an immensely satisfying short 
survey of the Sibelius tone poems. The 
combination of dynamism, tonal opu- 
lence, and fidelity of recorded sound 
applied to these nature paintings is well- 
nigh irresistible. Ormandy has long been 
noted for his Sibelius interpretations, but 
these certainly rank among his finest 
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achievements as musical propagandist 
for the late Finnish artist. 

Most arresting of all is his fiery inter- 
pretation of the early En Saga. Here 
the conductor whips his musicians into 
a blood-tingling frenzy in what is un- 
doubtedly the most exciting presentation 
this varied orchestral study has had. 
Pohjola’s Daughter also receives vibrant 
treatment; and The Oceanides, while in 
a much calmer mood, never lags in in- 
terest. In Tapiola, Sibelius’ last-known 
orchestral composition, there are mo- 
ments when the music might have bene- 
fited from greater tautness; but the 
sweep of its more dramatic sections, as 
set forth in this performance, is more 
than sufficient to carry it along. P.A. 


STRAVINSKY: Pétrouchka 


Philharmonia 
cond, 
ANGEL 35552. 


Orchestra, Efrem Kurtz, 


12-in. $4.98 (or $3.98). 
This recording of Pétrouchka offers the 
revised version of 1947, which is lighter 
and lither in orchestration than the 
original score of 1911. There also are 
occasional differences in the actual notes 
as well as their instrumental dress, 
and these are rather startiing if one 
has the original well fixed in one’s 
ear. The recording is excellent, the per- 
formance highly acceptable. A.F. 


TCHAIKOVSKY: Concerto for Piano 
and Orchestra, No. 1, in B flat minor, 
Op. 23 


Leonard Pennario, piano; Los Angeles 
Philharmonic Orchestra, Erich  Leins- 
dorf, cond. 

Caprrot PAO 8417. $4.98. 


12-in. 


This may well be the most unusual B 
flat minor concerto ever put on records. 
Pennario and Leinsdorf play the great 
brawny thing as though it were Mozart 
or Mendelssohn. To do so requires, of 
course, a pianist with fabulous technical 
resources, and Pennario supplies them in 
abundance. I can think of no_ better 
way of describing the quality of his ap- 
proach than to say that he makes his 
piano sound like a harp. Quickly, crisply 
his fingers take the notes and let them 
go, without drawing an iota more of 
sound from the instrument than he 
wants. He alters the dynamic scheme 
throughout, never playing a true fortis- 
simo but seeming to do so by contrast 
with the delicacy of his soft passages. 

Leinsdorf and the Los Angeles Phil- 
harmonic coéperate fully, scaling down 
their climaxes, echoing the pianist’s sub- 
tle rubato and clean scale-work. And 
the engineers are in on the plot too, for 
they have recorded the soloist at a 
considerable distance, thereby further re- 
ducing the scope of sound and integrating 
piano and orchestra in a manner ap- 
proaching chamber music. Horowitz, 
Gilels, and Rubinstein may say, “Pshaw!” 
I say, “Enchanting!” D.,J. 


TCHAIKOVSKY: Symphony No. 2, in 
C minor, Op. 17 (“Little Russian”) 

+Mussorgsky: Night on the bare moun- 
tain (arr. Rimsky-Korsakov ) 


Philharmonia Orchestra, Carlo Maria 
Giulini, cond. 


ANGEL 35463. 12-in. $4.98 (or $3.98). 


The Second is one of the least subjec- 
tive and most delightful of the Tchai- 
kovsky symphonies, yet we hear it rather 
seldom. It derives its nickname from 
the Little Russian—or Ukrainian—folk 
tunes employed by the composer in the 
first and last movements. Until fairly re- 
cently, the work has been conspicuously 
absent from the LP catalogues of the 
major companies. Sir Thomas Beecham 
produced a rather lumbering perform- 
ance for Columbia several years back; 
then about a year ago Georg Solti (Lon- 
don) and Arthur Winograd (M-G-M) 
came forth almost simultaneously with 
versions of nearly equal and very high 
merit. 

Barely had the first measures of Giu- 
lini’s interpretation burst upon my ears 
than I was ready to cast all else aside 
and accept this as the definitive disc 
performance. Here is the ideal combi- 
nation of rhythmic drive and emotional 
fire, nicely tempered by broad lyricism 
in the passages that require such treat- 
ment. Added to this was expert orches- 
tral playing and beautifully balanced, 
faithful reproduction—even better than 
the fine sound on the most recent re- 
leases. But then, for no apparent reason, 
Giulini makes a cut toward the end of 
the movement, and this immediately 
lowered my rating of his version. Even 
the conductor’s vivacious, yet properly 
atmospheric and eerie account of the 
Mussorgsky wasn’t enough to sway me. 
Yet I suppose I should admit that other 
listeners may be less adamant about un- 
necessary cuts than I am. Fh 


TCHAIKOVSKY: Symphony No. 4, in 
F minor, Op. 36 


Amsterdam Concertgebouw Orchestra, 
Antal Dorati, cond. 
Epic LC 3421. 12-in. $3.98. 

It is not to be wondered at that Willem 
Mengelberg’s great orchestra should 
give so stirring an account of this music. 
Mengelberg’s own reading of the sym- 
phony was the best to be had on 78s, 
and much of the power of that reading, 
aided and abetted by brilliant sonics, is 
recaptured on this Epic recording. But 
Antal Dorati is no mere figurehead; un- 
der Paul van Kempen the Concertge- 
bouw has also recorded the Fifth and 
Sixth symphonies with less brilliant re- 
sults. Dorati’s influence can be felt in 
the avoidance of excessively sentimental 
phrasing (Mengelberg’s greatest short- 
coming) and in the accentuation of the 
music’s heroic and lyric qualities rather 
than its hysterical ones. The two inner 
movements are especially noteworthy: 
the Andantino warm, yet controlled, the 
fantastic Scherzo of a lightness and 
rhythmic vitality to remind one _ that 
Dorati is an expert ballet conductor. 
This, along with the Markevitch, San- 
derling, and Von Karajan versions, be- 
longs at the top of the Tchaikovsky 
Fourth list. D.J. 


Continued on page 68 
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MUSIC OF THE MASTERS ON KAPP HI-FI 


KCL-9011 


Brahms: Two Waltzes from Op. 39 (Nos. 16 and 15), Rhapsody in 
G Minor, Op. 79 No. 2 « Liszt: Waldesrauschen (Forest Murmurs) 
¢ Mendelssohn: The Spinning Song, Op. 67 No. 31 « Saeverud: 
Rondo Amoroso, Op. 14, No. 7 « Schubert: Moment Musicale, 
Op. 94 No. 3 « Sibelius: Romance in D Flat Major, Op. 24 No. 9 
e von Weber: Perpetual Motion, Op. 24A « & others. 


played by EDWARD WEISS 


KCL-9013 


Chopin-Godowsky: Etude Op. 10 No. 6 in E Flat Minor (for left 
hand alone), Etude Op. 10 No. 11 in E Flat Major (combined in 
one study in F Major), Etude in A Flat Major, Op. Posth. « 
Godowsky: In the Streets of Old Batavia (From the Java Suite), 
Ait-Wien (From Triakontameron), Whitecaps (From Triakon- 
tameron), The Salon (From Triakontameron) « Albeniz-Godowsky: 
Triana (From the Iberia Suite) « & others. 


played by DAVID SAPERTON 


Here’s your ticket to many evenings of musical enjoyment 


LL 
Send for Long Playing Catalog 


KAPP RECORDS, INC. 
119 W. 57 STREET, NEW YORK CITY 


Apri 1958 


KCL-9010 


Wagner: Forest Murmurs (From “Siegfried’”) « Puccini: Un Bel Di 
Vedremo (From “Madame Butterfly’), Musetta’s Waltz (From 
“La Bohéme”), Mio Babbino Caro(From “Gianni Schicchi”’), 
Vissi D’Arte (From “Tosca”) « Charpentier: Depuis le Jour (From 
“Louise”) « & others. 


played by ALDO SOLITO DE SOLIS 


KCL-9012 


Chopin: Tarantelle, Op. 43, Trois Ecossaises, Op. 72 + Granados: 
The Lady and the Nightingale (From “Goyescas IV") « thert: 
Le Petit Ane Blanc + Kreisler-Rachmaninoff: Liebeslied « 
Mendelssohn: Scherzo in E Minor « Rachmaninoff: Prelude in 
fe Minor, Op. 32 No. 12 « Scarlatti: Sonata in B Flat Majer 
e & others. 

played by AURORA MAURO-COTTONE 





TCHAIKOVSKY: Symphony No. 6, in 
B minor, Op. 74 (“Pathétique”) 


New York Philharmonic Symphony, Di- 
mitri Mitropoulos, cond. 

CoiumsBia ML 5235. 12-in. $3.98. 

The waltzlike second movement and the 
marchlike third are handled well here, 
the latter even brilliantly. But the two 
outer movements, the ones by which the 
work earns its British soubriquet of the 
“Suicide Symphony,” are barely ade- 
quate. The pathos, the suffering is not 
there. Listening to this cursory treatment, 
I was reminded of Thomas Hardy’s lines 
describing in retrospect the death of a 
love affair: “Your eyes on me were as 
eyes that rove / Over tedious riddles 
solved years ago.” The actual untidiness 
of execution in the first movement does 
not recur, but the boredom does. _ D.J. 


VIVALDI: Concertos: for Violin and 
Strings, in D, P. 165; for Two Horns, 
Wood Winds and Strings, in F, P. 273; 
for Wood Winds and Strings, in C, P. 
87; for Two Violins and Strings, in C 
minor, P. 435; for Strings, in G minor, 
P. 407 


Reno Fantuzzi, violin; Orchestra Scuola 
Veneziana, Angelo Ephrikian, cond. 
Periop SPL 740. 12-in. $4.98. 


A varied and interesting group. The 
most imposing are the two works in 
minor keys, each of which contains a 
section with a somewhat richer contra- 
puntal texture than is usual with Vi- 
valdi. But each of the others has its 
points of interest. In P. 87, for example, 
the harpsichord is not confined to the 
continuo but has rather important solo 
passages. Reno Fantuzzi, who is prom- 
inently employed in all five works, has 
one or two uncertain moments in the 
first movement of P. 165 but is satis- 
factory elsewhere. On occasion, as in 
the finale of P. 273, the harpsichord is 
too retiring; but as a rule balance and 
tone are good. N.B. 


VIVALDI: L’Estro 
( complete ) 


Armonico, Op. 3 


Jan Tomasow, Willi Boskowski, violins; 
Chamber Orchestra of the Vienna State 
Opera, Mario Rossi, cond. 
Vancuarp BG 572/74. 
$14.94. 


Three 12-in. 


Vivaldi’s batting average was never 
higher than in his Opus 3. Every one 
of the twelve concertos is first-class, 
and the wealth and variety of ideas is 
astounding. It is easy to see why Bach 
was so much impressed that he tran- 
scribed six of them. Rossi plays them 
all with a good deal of feeling (only 
once or twice, as in the slow movement 
of No. 4, is there too much tenseness ) 
and considerable imagination in dy- 
namics and phrasing. His soloists are 
excellent, and he is given magnificent 
recording, especially of his violins. 
Several of these concertos have been 
recorded before; but there is only one 
other complete set, issued by Vox about 
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six years ago with Rolf Reinhardt as 
conductor and Reinhold Barchet as 
principal violinist. That set, too, offered 
very competent performances and _ re- 
cording that is still quite acceptable, 
though particularly in the middle and 
low registers it is not as clear as the 
new one. There is no urgent need for 
anyone who has the Vox to replace it; 
but to those who are contemplating pur- 
chase of L’ Estro Armonico, the Vanguard 
is highly recommended. N.B. 


WAGNER: “The Sound of Wagner” 


Lohengrin: Prelude to Act III. Tann- 
héuser: Overture. Gétterdéimmerung: 
Siegfried’s Funeral Music. Die Meister- 
singer: Dance of the Apprentices; Pro- 
cession of the Mastersingers. Die Wal- 
kiire: Ride of the Valkyries; Magic Fire 
Music. 


Concert Arts Symphony Orchestra, Er- 
ich Leinsdorf, cond. 
Caprrot PAO 8411. 12-in. $4.98. 
The intention of this recording is suffi- 
ciently explained by its title: Wagner 
in hi-fi. The selections are therefore big 
and boisterous. Wagner has other sounds 
besides those produced here by Mr. 
Leinsdorf and his men, and a _ better 
balanced program would have resulted 
had they found room for the Good Fri- 
day Spell, the Prelude to Lohengrin 
(Act I), or that to Tristan (Act III). 
But there is no gainsaying that if you 
want a lot of sound, some of it mighty 
impressive, you'll find it here. 

The orchestra is essentially the Los 
Angeles Philharmonic (minus some 
strings? ). The brass is particularly good. 
Still, compared with the recent Von 
Karajan-Berlin Philharmonic recording of 
Wagnerian excerpts (Angel 35327), the 
American group comes off second best, 
especially in matters not merely me- 
chanical. 

By the bye, the jacket makes the ex- 
traordinary claim that Leinsdorf includes 
“most of the music in the third act of 
Die Walkiire, without destroying any 
important vocal passages.” Sheer blarney. 


DJ. 





RECITALS AND 
MISCELLANY 








AMELITA GALLI-CURCI: “The Art of 
Galli-Curci” 


Proch: Air and Variations. Moore: The 
Last Rose of Summer. Verdi: La Tra- 
viata: Ah, fors’ é lui; Sempre libera; 
Addio del passato. Gounod: Roméo et 
Juliette: Valse. Bizet: Les Pécheurs de 
Perles: Comme autrefois. Bishop: Lo, 
Here the Gentle Lark; Home, Sweet 
Home. Meyerbeer: Dinorah: Ombra leg- 
giera. Foster: My Old Kentucky Home. 


Benedict: La Capinera. Verdi: 


letto: Caro nome. 


Rigo- 


Amelita Galli-Curci, soprano; Clement 
Barone and Manuel Berenguer, flutists; 
Homer Samuels, piano; orchestra. 
RCA Campen CAL 410. 12-in. $1.98. 
“One of the most beautiful voices this 
public has ever heard” was the phrase 
used by the late W. J. Henderson of 
the New York Sun in describing the 
coloratura soprano of Amelita Galli-Curci 
—and this from a critic very highly spe- 
cialized in vocal appraisal, who had 
heard Patti, Sembrich, and Melba in 
their prime. Beauty and _ Galli-Curci 
seemed synonymous; the cultivation of 
the voice for the attainment of its great- 
est ease and loveliness perhaps found 
its last exponent in this fabulous vocal- 
ist. Galli-Curci’s career in America, from 
her Chicago debut on November 18, 
1916, to her final concerts in the early 
1930s, was a parade of triumphs reserved 
especially for human nightingales. 

RCA Camden has been wise to se- 
lect records made by the diva in the 
full tide of her powers. All but two of 
the recordings present Galli-Curci as she 
was heard during the early part of her 
American career. Later, plagued by a 
physical handicap, she ran into vocal 
difficulties over which she had no con- 
trol. When one considers that nine of 
the twelve selections stem from the 
1917-1920 period, one can only marvel 
at the great clarity and faithfulness of 
the reproduction. 

The opening Proch Variations imme- 
diately establish the caliber of the singer. 
The caressing legato, the soft brilliancy 
in ornamentation, the delicious ease of 
utterance are not the usual bag of colo- 
ratura tricks. Of decided interest too are 
the Rigoletto and Traviata excerpts, for 
they were the vehicles of the soprano’s 
Chicago and Metropolitan debuts. The 
Shadow Song from Dinorah is a matter 
of tiptoe, quicksilver lightness, as so- 
prano and flute vie with each other 
through intricate runs and trills. 

More imagination might have been 
used in the sequence of these selections. 
It would have made more sense to begin 
the disc with Rigoletto (the role of her 
debut) and to conclude her recital with 
Home, Sweet Home—as she often did 
during her career, when her “other- 
world” tones subjugated vast audiences 
into a pin-drop silence. M. ve S. 


MYRA HESS: Recital 


Schumann: Etudes symphoniques, Op. 
13. Scarlatti: Sonatas: in C minor, L. 
352; in G, L. 387. Granados: La Maja 
y el ruisefior. Mendelssohn: Songs with- 
out Words, Op. 102, No. 5. Brahms: 
Waltz in A flat, Op. 39, No. 15; Inter- 
mezzo in C, Op. 119, No. 3. Bach- 
Hess: Jesu, Joy of Man’s Desiring. 


Myra Hess, piano. 


ANGEL 35591. 12-in. $4.98 (or $3.98). 


The experience of some four decades of 
playing the piano in public is on this 
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Hear the symbol keep its promise 


You'll see the above “FDS” symbol on the label 
of certain Capitol records. It will also appear on 
the upper right hand corner of the album cover. 

It reads “Full Dimensional Sound” and it’s a 
promise. Probably the biggest promise in the small- 
est space in all music. Because it tells you— 

1. An artist of the first rank has given an excep- 
tional performance, 


2. That this performance has been flawlessly re- 
corded by Capitol’s creative staff and sound engineers. 

3. And that both have been judged by the record 
rating “Jury” as being worthy of the “Full Dimen- 
sional Sound” symbol—denoting the highest fidelity 
known to the recorder’s art. 

You'll enjoy hearing how well the symbol keeps 
its promise—at your favorite record shop. 


FREE—TO HI-FI ENTHUSIASTS! An informative, handsomely designed chart, in full 


color, that shows you the frequency range (and overtones) of every major instrument in 
the orchestra. Simply write Capitol Records, P.O. Box F -2391, Hollywood 28, Cali- 


fornia. (Offer expires June 1, 1958) 


Aprit 1958 


Tete etter 


EG US Pal OFF 


CLASSICS 





disc. Dame Myra never need bang the and, as in Etude 10, substituting finesse 
piano to make a point. Her touch is for strength. She never makes an ugly 
mellow and her musical ideas are mel- sound, and she has a legato that does 
low. She plays the Schumann Etudes honor to Schumann’s melodic line. Of 
symphoniques quite leisurely, taking the many pianists who have recorded 
nearly every repeat (she is about five the Symphonic Etudes, only Novaes and 
minutes slower than Novaes in the Vox Kempff are on this level: Novaes for her 
recording ), dwelling fondly over details wonderful pianistic resource and roman- 





Dialing Your Discs 


All LP discs are recorded with treble boost following values in the table below: ROLL- 
and bass cut, the amount of which often OFF — 10.5 LON, FFRR. 12: AES, Old 
varies from one manufacturer to another. RCA. 13.7: RIAA, RCA, NARTB, OR- 
To play : onc, che Boss es dang THOphonic. 16: NAB, LP, COL, COL LP, 
page gna ede 4 “¥ aie am. ORTHOcoustic. TURNOVER — 400: AES, 
edie Ss e Tole Oo a certain num- ‘ i. * x 
ber of decibels at 10,000 cycles. Recom- on RCA. 3000 LP, COL, COL LP, Mod 
mended control settings to accomplish this NAB, LON, FFRR. 500R: RIAA, ORTHO- 
are listed for each manufacturer. Equalizer phonic, NARTB. 500: NAB. 630: BRS. 
control panel markings correspond to the 800: Old RCA. 





All records produced under the following labels are recorded with the industry-standard RIAA curve (SOOR 
turnover; 13.7 rolloff): Angel; tAtlantic; Bethlehem; Classic Editions; Clef; Composers Recordings; EMS; 
Epic; Jazztone; McIntosh; MGM; Montilla; New Jazz; Norgran; Prestige; Romany; Savoy; Walden; 
WER. Labels that have used other recording curves are listed below. 
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*Westminster | 500R 13.7 | "To October 1955: 500C, 16; or if AES" 
i | specified: 400, 12 
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tic approach, Kempff for his steadiness 
and musicianship. 

The reverse side of the Hess disc con- 
tains a “Request Program” of — short 
pieces that the British pianist has made 
peculiarly her own through the years. 
Chief among those are Jesu, Joy of 
Man’s Desiring, arranged by Dame Myra 
from Bach’s Cantata No. 147, and the 
Brahms Intermezzo in C. She recorded 
both years ago, and those ten-inch dises 
remain treasured items in many a collec- 
tion of piano music. H.C.S. 


NEW YORK PHILHARMONIC CELLO 
QUARTET 


Moor: Suite for Four Cellos, Op. 95. 
Barték: Fifteen Hungarian Peasant 
Songs: Old Dance Tunes, Nos. 7-15 
(trans. Varga). Vivaldi: Concerto Grosso 
in D minor, Op. 3, No. 11 (trans. Var- 
ga). Jongen: Two Pieces, Op. 89. 


New York Philharmonic Cello Quartet. 
Decca DL 9946. 12-in. $3.98. 


A cello quartet? It is doubtful if many 
who do not actually play the instru- 
ment have a full realization of the cel- 
lo’s extensive range and flexibility. It has 
a practical working compass of more than 
four octaves that reach from below the 
bass clef to high above the treble, thus 
giving it more scope than any other 
nonkeyboard instrument. And the com- 
bination of four cellos affords a tonal 
spectrum practically as broad as that of 
the conventional string quartet, together 
with much greater warmth and sonority. 
Messrs. Laszlo Varga, Nathan Stutch, 
Anthony Sophos, and Martin Ormandy— 
all from the New York Philharmonic— 
give stunning proof of this with their first 
record—which I hope will not be their 
last. 

For the debut not only of a new en- 
semble but of what for most will be an 
utterly new medium of musical expres- 
sion, the choice of material is excellent. 
The major work is the Suite for Four 
Cellos by Emanuel Moér (1863-1931), 
Hungarian pianist, conductor, composer, 
and inventor of a double-keyboard piano 
that had a short vogue about a quarter 
of a century ago. The Suite, which dates 
from 1909, was written for and first per- 
formed by Pablo Casals. Its first and 
third movements have a lyrical flow and 
noble breadth, while the second and 
fourth, rather dancelike, are decidedly 
Hungarian in flavor. 

Even more authentically Hungarian, 
of course, are the late Béla Barték’s Old 
Dance Tunes, Nos. 7-15, from Fifteen 
Hungarian Peasant Songs, deftly tran- 
scribed by Varga and presented with 
great spirit and vitality. Another Varga 
transcription, and again an expert one, 
is that of Vivaldi’s Concerto Grosso in 
D minor, Op. 3, No. 11, from L’Estro 
Armonico. It seems impossible, but four 
cellos can summon up enough tone and 
volume so as to sound as big as a full 
string orchestra. Interpretatively, how- 
ever, the group leaves something to be 
desired in its approach to this score. 
Tempos throughout are a trifle fast, and 
the Largo, surely one of the most sub- 
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lime melodies ever conceived, is played 


without the expressiveness it deserves. Ts 
With the Two Pieces, Op. 89, by the 
Belgian composer Josef Jongen (1873- 


1953) the quartet returns to music orig- 
inally composed for four cellos. It is im- 


pressionistic in style and contains recog- 99 

nizable echoes of the Debussy String 

Quartet. 

Anyone with an ear for chamber mu- 

sic should -make shift to hear this un- : ’ 
usual offering. Decca’s engineers have — The Chicago American 
graced it with sound appropriately big 


and rich. P.A, 








BIDU SAYAO: Recital 

Villa-Lobos: Bachianas Brasileiras No. 5. | 
Braga: Folk Songs of Brazil. Puccini: 
Five Arias, 





Bidi Sayao, soprano; Milne Charnley, 
piano (in the Braga); instrumental en- 
semble, Heitor Villa-Lobos, cond. (in 
the Villa-Lobos); various orchestras and 
conductors (in the Puccini). 

Co_umsiA ML 5231. 12-in. $3.98. 





Although the composition of Villa-Lobos 

is featured on the jacket of this release, | 

it actually occupies only a small portion | i ; ) 

of it. Most of the first side is filled > 3 me MA lly , 

out with Ernani Braga’s commonplace .§ - ee 
arrangements of nine Brazilian folk Die Wealkure 
songs, and the whole second side is 

taken up with Puccini arias. Everything | 

here is dubbed from 78s and sounds | KIRSTEN FLAGSTAD 


like it. The dise will be of particular in- | 


terest, however, to all those who remem- . 
ber the delicate and delightful art which DIK WALKURE 
Miss Sayao commanded in her prime. Wagner: 
ar. Act II1I—complete and TODESVERKUNDIGUNG from Act IT 


LEOPOLD STOKOWSKI: “Music for KIRSTEN FLAGSTAD 


Strings” 


Bach: Mein Jesu, was fiir Seelenweh Otto Edelmann Set Svanholm 


beféllt Dich in Gethsemane; Partita for other soloists and 
Unaccompanied Violin, No. 3, in E: h Vi il ’ (0) 

Prelude (both trans. Stokowski). Gluck: T e lenna Ph harmonic rchestra 
Iphigenia in Aulis: Lento; Armide: Mu- conducted by 

sette and Sicilienne. Borodin: Quartet 


No. 2, in D: Nocturne. Paganini: Moto GEORG SOLTI 


Perpetuo. Rachmaninoff: Vocalise, Op. 2 records with libretto, A4225—$9.96 
34, No. 14. ‘ 4; ; 


Symphony Orchestra, Leopold Stokow- It is not easy to describe the excitement felt at a first hearing of 
ski, cond. 


Caprro. PAO 8415. 12-in. $4.98. this thrilling dramatic performance. More so, than in any previous 
operatic recording, the sheer sound is overwhelming. Wagner’s bril- 

Stokowski has always been a master at | Jiant orchestral coloring is re-created with incredible realism. The 

drawing a sensuous tone from a string 4 : ; 

section. In addition, he has always in- | famous sheen of the Vienna strings is matched by the mellowness of 


sisted upon achieving the highest possi- 


nha? *,Po~.. | the woodwinds and the dramatic bite of the brass. 
ble standards of sound reproduction. The | A : ¢ : 
combination on this record makes for a | Taking into account, also, the incomparable vocal artistry of 


most rewarding string concert, interest- | 


case sec _~" 2 Kirsten Flagstad and a superb assisting cast, this is a recording which 
ingly varied in musical content, warmly : t ; : : 
and cleanly played. If there is anything | Makes history—which cannot fail to thrill opera lovers—in fact, all 


to criticize it is the conductor's rather music lovers—and connoisseurs of recorded sound. 
too romantic handling of the Bach Prel- 


ude. Elsewhere his readings lack the 
exaggerations of tempo and_ stretched 
phrase lines sometimes characteristic. 
Since neither the notes nor the labels 
make it absolutely clear whose transcrip- 
tions have been used, only the versions 
of the two Bach works can be positively RECORDS 
identified as Stokowski’s. P.A. | 








539 W. 25th STREET, NEW YORK 1, N. Y. 


Aprit 1958 
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“Be Mine Tonight.” Abbe Lane. RCA 
Victor LPM 1554. $3.98. 
Abbe Lane has been deservedly praised 
for the figure she has cut with the band 
of her husband, Xavier Cugat, as well 
as for her contribution to the Broadway 
show Oh Captain! On this record, with 
the almost invariably pleasing orchestra 
of Tito Puente, Miss Lane fails to sound 
as sensual as she looks. She talks her 
way around a batch of Latin and 
American numbers but remains a long 
sex mile behind Lena Horne. 


“Hans Brinker, or The Silver Skates.” 
Original cast recording. Dot DLP 
9001. $3.98. 

This musical written for television by 

Hugh Martin has more good tunes than 

any show I’ve heard on Broadway this 

season, and that includes Music Man 

aml West Side Story. Notable are a 

beautiful skater’s waltz called Trinka 

Brinker and an admirable love song, I 

Happen to Love You. The latter is 

done here with enchanting wistfulness 

by Peggy King, though the recording 
engineer botched up her ending. 


“Joe Dixon Boom Chicks.” Golden Crest 
CR 3036. $4.98. 

Joe Dixon, a clarinetist who goes back 

to early Tommy Dorsey days, has made 

an appealing record by offering smooth 

arrangements of such songs as Cocktails 

for Two, All the Things You Are, etc. 


“Mary Martin Sings—Richard Rodgers 
Plays.” RCA _ Victor LPM = 1539. 
$3.98. 

RCA Victor has done for us what Broad- 

way has neglected since South Pacific. 

It has brought us the sweet, fresh, heart- 

filling voice of Mary Martin, the only 

sophisticated tomboy in show business, 
enraptured in a collection of beautiful 

Richard Rodgers songs, some of them 

rarely heard. “Name” singers in the pop 

field, propped on electronics and pub- 
licity, may find their awe of this record 
mixed with envy. But for the rest of 
us these twelve songs are pure joy. 

And to make it sound as intimate as 

a house party, Mr. Rodgers has been 

persuaded to play the piano—shyly, 

almost timorously, I think—along with 
an orchestra conducted by John Lesko. 

Naturally, Miss Martin steals the show 
with a voice as honest as a madrigal. 
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Her artistry, compounded of talent, taste, 
and hard work, emerges with the de- 
ceptive ease that marks the greatest 
performers. The words are clear, the 
emotions genuine, the rhythms infallible. 
She brings just the right touch of tender- 
ness to Getting to Know You; sincerity 
to Sleepy Head; love to My Funny 
Valentine; urbanity to I Could Write a 
Book; satire to To Keep My Love Alive; 
nostalgia to There’s a Small Hotel. If 
justice held more sway than stodgy 
tradition, the Pulitzer award for the 
theater this spring would have a footnote 
citation for this record. 


“Peyton Place.” Original soundtrack. 
RCA Victor LOC 1042. $4.98. 
Franz Waxman, one of the better com- 
posers of movie music, resists the general 
tendency to cinematic sugariness here, 
and the result is a score with a certain 
believable New England quality. 


“Rendezvous with Kenton.” Capitol T 
940. $3.98. 

Stan Kenton, the “progressive jazz” 
leader, has for some time known the 
secret of turning out music for listening 
or dancing. Here he offers stimulating 
arrangements of They Didn't Believe 
Me and Walkin’ By the River, among 
others. 


“Stepping Out.” Lurlean Hunter. Vik 
LX 1116. $3.98. 
Lurlean Hunter is a pop singer of un- 
mistakable professional competence, 
whose keen rhythmic sense, vocal vi- 
tality, breath control, and intelligent ar- 
rangements enable her to give enjoyable 
performances of such songs as Easy to 
Love, Steppin’ Out with My Baby, and 
I Feel So Smoochie. 


“The Touch of Eddie Heywood.” Eddie 
Heywood Trio. RCA Victor LPM 
1466. $3.98. 

Eddie Heywood, pianist, onetime jazz- 

man, and composer of Canadian Sunset, 

has formed a trio and concocted a warm 
blend of jazz and pop styles. Bass man 

Al Lucas and drummer Bobby Donald- 

son are his ensemble mates. I found 

their Summertime, All of You, and I 

Cover the Waterfront particularly en- 

joyable. 


“Town Hall Party.” Columbia CL 1072. 
$3.98. 

The stage of the Town Hall at Compton, 

California, outside Los Angeles, is a 

West Coast magnet for those who like 


country and western music. Here Co- 
lumbia has caught a Saturday night 
performance and passed it along. It 
includes Joe Maphis, happy with his 
corn-fed guitar; the Collins Kids, rol- 
licking with rock ’n’ roll; Freddie Hart, 
sweetening up hillbilly ballads; and an 
assortment of others that should make 
hay pile up in any urban living room. 


“Julie Wilson at the St. Regis.” Vik LX 
1118. $3.98. 
Though Miss Wilson loses by not being 
seen, she is still quite effective with a 
comedy tune on the order of Married 
I Can Always Get. But, perhaps because 
she was tired when this record was 
made at the St. Regis, she doesn’t seem 
able to convey the requisite red-hot- 
mamma zest for such numbers as What 
Is There To Say. Murray SCHUMACH 





Foreign Flavor 








“Harry Belafonte Presents the Millard 
Thomas Group.” Millard Thomas and 
Frantz Casseus, guitar; William Dillard 
and the Bey Sisters, vocalists. RCA 
Victor LPM 1551. $3.98. 

Although Millard Thomas is Harry Bela- 

fonte’s long-time accompanist, the na- 

ture of Belafonte’s presentation remains 

a mystery since he is neither heard 

nor mentioned in the course of this un- 

exciting foray into West Indian idiom. 

However, his name will guarantee a 

heavy sale and RCA’s increased revenue 

should more than offset the bewilder- 
ment of an occasional listener. Caveat 
emptor! 


“Chevalier’s Paris.” Maurice Chevalier 
with Michel Legrand and his Orches- 
tra. Columbia CL 1038. $3.98. 

A recording of an actual performance 

by sixty-eight-year-old Maurice Cheval- 

ier, at Paris’ Alhambra Theater. Che- 
valier provides a cleverly dubbed nar- 
ration in the richly accented English 
that is as much a trademark on this side 
of the Atlantic as his debonair straw 

katy. Frankly, third-rate songs like A 

Las Vegas and Rock and Roll—in any 

language and sung by anybody—leave 

me chilled. But Chevalier’s voice and 
his style are alike ageless. And when he 
comes to his old stand-bys—Ma Pomme, 

Prosper, Valentine—the listener becomes 

sharply aware that he is hearing one of 

our era’s great entertainers. Outstanding 
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sound conveys all the excitement of the 
live performance, and Michel Legrand’s 
accompaniments are properly self-effac- 
ing. A tour de force both for Chevalier 
and for Columbia. 


“Hungarian Moods.” Benedict Silber- 
man’s Chorus and Orchestra. Capitol 
T 10107. $4.98. 

No gypsy and no Hungarian, Benedict 
Silberman is nevertheless solidly suc- 
cessful in imparting a Magyar ambiance 
to this collection of some thirty folk 
songs. Aptly enough, his orchestrations 
run heavily to strings, and periodically 
the cymbalom intrudes its astringent 
twang as though to underline the music’s 
authenticity. An altogether effective of- 
fering: tuneful, happy-sad, and stun- 
ningly recorded. 


“Neapolitan Gold; A Fantasy for Or- 
chestra.” Gianni Monese, cond. Col- 
umbia WL 117. $4.98. 

Far and away the best recording of 

typically Italian currently 

available. Maestro Monese has fashioned 

a lilting orchestral suite from twenty 

popular and semiclassical tunes such as 

Core ’ngrato, A Vuchella, and Rossini’s 

La Danza. Monese’s baton never grows 

sloppy and Columbia’s engineers have 

surpassed themselves. 


melodies 


“Paradise Isle.” Eddy Howard with Carl 
Kalani and his Paradise Islanders. 
Mercury MG 20312. $4.98. 

There is certainly nothing about Eddy 

Howard that smacks of Pacific islands, 

but the maestro’s gentle vocal handling 

does no violence to any of these well- 
seasoned perennials (of the stripe of 

Blue Hawaii and Sweet Leilani). Carl 

Kalani and his supporting forces strum 

an atmospheric accompaniment. A 

slight thickness in the bass detracts 

slightly from the otherwise crisp sound. 


“Paris Midnight.” Liane sings with the 
Bohéme Bar Trio. Vanguard VRS 9018. 
$4.98. 

Liane’s way with these French songs 

is reminiscent of Jacqueline Francois’s 

cool yet melting style. Her choice of 
songs on this disc includes some of the 
finest chansons of our generation—the 
likes of Parlez moi d’amour and Les 

Feuilles Mortes—which the Austrian 

thrush sings in a near-perfect Parisian 

accent. Merci bien, Liane; and for the 


engineers a bravo! 


’ 


“Renato Rascel’s Italia.” Renato Rascel, 
baritone; orchestral accompaniment. 
Capitol T 10117. $4.98. 

Leading off this disc is Renato Rascel’s 

recording of his own international hit 

song, Arrivederci, Roma. A kind of super- 
droll Italian Chevalier, Rascel possesses 

a breathy baritone that does no service 

to the somewhat saccharine love songs 

here. However, in brisker tunes, such as 

La Castagnetas (Castanets), he is in his 

natural element and is—for those who 

can follow his colloquial, rapid-fire Ital- 
ian—superbly comic. 

Reproduction is spotty, with an over- 
all imbalance that favors the vocalist at 


Apri 1958 


the expense of the pallid orchestral ac- 
companiment. 


“Rock ’n’ Roll a la Francaise.” Roland 
Rock and his Orchestra. Vox VX 25490. 
$3.98. 

Paris, as admirers of the late Django 

Reinhardt and the Hot Club of France 

are well aware, has long been a Euro- 

pean oasis of the American beat. An 
addiction to le jazz—somewhat on the 
cerebral side, to be sure—has also been 

a longtime hallmark of apprentice French 

intellectuals. Therefore it should come 

as no surprise that rock ’n’ roll has 
penetrated the caves of the VI* Ar- 
rondisement. 

However, one might logically expect 
a French ensemble to superimpose some 
distinctive Gallic stamp on R ‘n’ R. But, 
hélas, this is not the case. Roland Rock 
and his musicians bend all their efforts 
towards creating a carbon copy of Ameri- 
can Big Beat style. Only occasionally do 
they slip the traces, as with a raced-up 
tempo for the distressingly puerile Love 
Me Tender. The only French accent here 
is in the album title. 


“Songs of Latin America.” Roger Wagner 
Chorale. Capitol PAO 8408. $4.98. 
Probably the weakest entry in this gifted 
chorale’s series of American and foreign 
traditional songs. In this Latin American 
excursion, the chorale nibbles melodic 
lines to death with endless vocal em- 
broidery. Still, Capitol’s sound is so trans- 
parent and the songs themselves are so 
lovely that it is hard not to suggest at 

least an audition. 


“Sorcery!” Sabu and his Percussion En- 
semble. Columbia WL 101. $4.98. 
For those who enjoy the aural excite- 
ment of percussion in its variegated 
forms—and for unabashed _ hi-fi 
buffs who revel in an occasional bit of 
spectacular sound for its own sake—this 
will make a rewarding purchase. The 
sonic spectrum glitters in every vivid 
hue and in every subtle shading; the 
crisp articulation of the transients has to 
be heard to be believed. Unhappily, 
Maestro Sabu’s pretentious suites, boast- 
ing such names as Aurora Borealis and 
Moon Black, are utterly devoid of musi- 

cal interest. Still, that sound... 


those 


“The Sounds of Holland.” Capitol T 
10133. $4.98. 

Here, in a brilliantly engineered frame, 
is a portrait in sound of Amsterdam, 
Holland’s most colorful city, and_ its 
varied environs. Boat engines and the 
swirl of traffic combine to awaken happy 
memories of onetime visitors or excite 
those to whom bizarre sounds are the 
essence of high fidelity. This is a new 
departure for Capitol’s “Capitol of the 
World” series. But, while promising, 
Sounds of Holland is not wholly suc- 
cessful. Sonic effects are dragged out 
beyond the point of diminishing re- 
turns, and often neither narrator Hans 
Conried nor the notes adequately il- 
luminate the proceedings. 


“The Sounds of Spain.” Columbia WL 
110. $4.98 

A dazzlingly reproduced slice of con- 
temporary Spanish popular and once- 
removed folk music that wanders far 
from the oft-beaten track: indeed, most 
of the music represented here can be 
found on no other readily available LP. 
An assortment of skilled soloists, cho- 
ruses, and ensembles moves swiftly across 
Columbia’s sonic spotlight, but all are 
brilliantly focussed. The voice of Im- 
perio de Triana impresses particularly, 
and the student songs are melodically 
memorable. 


“Spanish Affair.” Music from the sound 
track of the Paramount motion pic- 
ture, composed and conducted by 
Daniele Amfitheatrof. Dot DLP 3078. 
$3.98. 

Composer Daniele Amfitheatrof relies 

heavily upon intermittent prescriptions of 

thrumming guitars and clacking casta- 
nets to establish a Spanish atmosphere. 

While no one will ever confuse him with 


Falla, he obviously has paid serious at- 


tention to true Spanish idioms. Result: 


‘as incidental music, this is a cut above 
the usual insipid Hollywood product. 


“Vienna Midnight.” Liane sings with the 
Bohéme Bar Trio. Vanguard VRS 9026. 
$4.98. 

The lives of most Viennese are long 

love affairs with their city. Vienna is 

old and mellow: it has seen both the 
wax and wane of empire. But, curi- 
ously, the Viennese still guard their 
illusions, along with a pervasive senti- 
mentality that never quite grows 
treacly. These songs are reflections of 
that special Viennese spirit. By turns 
gay, sad, nostalgic, they are all ef- 
fectively served by Liane’s_ mildly 

throaty voice. True, her Vienna is a 

cocktail bar miniature, but it is valid 

and evocative. Try it. 


Anton 
Rudis. 


“Viennese Bonbons, Vol. 3.” 
Karas, zither, and his two 
Period RL 1923. $4.98. 

Zither-player Anton Karas, of Third Man 
fame, leads two accordionists through a 
collection of bittersweet waltzes, laced 
with an occasional lindler or polka for 
variety. The Karas zither carries the mu- 
sical ball throughout, totally eclipsing 
the accordionists. But the result is unique- 
ly Viennese—sentimental, lilting, and 
eminently listenable. Clear, faithful re- 
production. 


“La Zambra.” Fernando Sirvent, guitar; 
Domingo Alvarado, cantaor; Goyo 
Reyes, bailarin. Audio Fidelity AFLP 
1848. $5.95. 

Fernando Sirvent is a flamenco guitarist 

of genuine talent, and his excursion 

into the classical realm via Albéniz’s 

Recuerdos de la Alhambra is sensitively 

phrased and transparent in tonality. 

The lucid recording does full justice to 

the instrumentalist as well as to the 

flamenco singer and dancer also fea- 
tured. Commended to the attention of 
aficionados. O. B. BrumMMELL 
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THE SPOKEN WORD 


SEAN O’CASEY: Pictures in the Hall- 


way 


An adaptation for the concert stage, by 
Paul Shyre. 
RiversipE RLP 
$11.90. 


7006/7. Two 12-in. 


Perhaps I should confess that I am an 
ardent O’Casey devotee, who in 1954 
had the joy of a long afternoon visit 
with the great Irishman at his home in 
Torquay on the Devonshire coast. The 
sound of the O’Casey voice is still soft, 
lilting, and green in my memory’s ear. 
I would like to report that Paul Shyre’s 
admirable adaptation of O’Casey’s auto- 
biographical novel is a memorable read- 
ing, but I can say only that these well- 
meaning American actors have done 
O’Casey’s prose a merely competent, 
workmanlike service. Stuart Vaughan’s 
direction is on the noisy side, and 
the listener is constantly aware that 
the actors are straining for their Irish 
vocal effects. The Irish accent is per- 
haps one of the most difficult for Ameri- 
can actors to capture; here there is but 
a fair facsimile of Irish speech melody. 
And yet there is much in these discs to 
be commended. 

The recording presents episodes in the 
life of young Johnny Casside (Sean 
O’Casey), a sensitive Irish lad growing 
up in the Dublin slums of the Eighties 
and Nineties with the rumble of political 
unrest and the sound of national stir- 
rings around him. The Gestalt is that of 
an audio-picture painted in an impres- 
sionistic manner. In vividly dramatized 
episodes we are introduced to the mem- 
bers of the Casside family—an_Irish- 
Protestant family in the world of Catholic 
Dublin. Johnny gets his first job and 
loses it by calling an old biddy, “The 
Lady of Shalott.” Johnny’s youthful 
odyssey continues in his experience with 
a bold and naked colleen, the illness of 
his older brother, his encounter with a 
fiery Fenian. His veneration for his 
mother also is high-lighted as is his self- 
education through the masters of English 
prose. Throughout there are recalled 
nostalgic echoes of the colorful Dublin 
days which now have become a part of 
the O’Casey legend. 

Background music is provided, and 
folk songs are sung in individual scenes 
throughout the reading. Of the cast, 
Statts Cotsworth as the Narrator and 
Alvin Epstein as young Johnny Casside 
are especially good. Muriel Kirkland is 
less successful as the Mother. In general 
Pictures in the Hallway is not a bril- 
liant or perfect reading of O’Casey’s 
work, but it surely is worth an enjoyable 
hour or so to all those interested in 
modern Irish literature. G. B. DoweLu 


WILLIAM SHAKESPEARE: Hamlet 
Sir John Gielgud, Hamlet; Paul Rogers, 


Claudius; Coral Browne, Gertrude; 
Yvonne Mitchell, Ophelia; Alan Webb, 
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Polonius; Leon Quartermaine, The Ghost 
of Hamlet’s Father; et al. 

RCA Vicror LM 6404. Four 
$19.92. 


12-in. 


Sir John Gielgud has been heard fre- 
quently in the soliloquies and in abridged 
versions of Hamlet, but RCA Victor’s 
present fine album is the first full-length 
document of the play the actor (and 
coproducer, with John Richmond) has 
made for records. For over twenty years 
Sir John has been studying and _ re- 
interpreting Shakespeare’s tragic hero, 
and his reading here is that of one who 
has long since made his discoveries of 
the role. An older and more mature 
Hamlet than that he presented in the 
1930s, this latest version, characterized 
by subtle psychological brilliance and 
complete technical control, would ap- 
pear to be the great actor’s final state- 
ment of the melancholy Dane. It is a 
gemlike performance, but one which 
through the years has become almost too 
finely polished, too urbane, too perfect, 
at times leaving one longing for the 
febrile, neurotic Gielgud interpretation 
of 1936. 

Yet what this performance lacks in 
fire is compensated for by the masterly 
rationale of the present interpretation, 
the clarity of diction, and the disciplined 
control of the supporting company (all 
members of Britain’s Old Vic). The over- 
all tone is subdued, restrained, lacking 
in surprise and novelty. To listen to 
this classic and traditional version of 
Shakespeare’s masterpiece imposes no 
strain on the auditor; and perhaps it is 
this very sense of familiarity which the 
excellent cast evokes in its listeners that 
is the key to its producers’ intentions. 

Included with the album is an essay 
by Walter Kerr, drama critic of the New 
York Herald Tribune, entitled “In Search 
of Perfection.” Kerr’s title is apt, for Sir 
John and the Old Vic Company indeed 
come close to perfection in a recording 
which in time may well take its place as 
a collector’s item. G. B. DowELL 


STEPHEN SPENDER 


Selections from the verse of Stephen 
Spender, read by the poet. 
CarepMon TC 1084. 12-in. $5.95. 

Those who have approached and met 
the middle years will recall the revolu- 
tionary fervor with which the triumvirate 
of Auden, Spender, and C. Day Lewis 
once seemed to herald “a hope for po- 
etry.” Auden has since found religion, 
of a sort, and his obiter dicta on a 
variety of subjects are accorded the 
somewhat solemn respect befitting an 
elder statesman; Day Lewis is a transla- 
tor of classic verse, a distinguished uni- 
versity lecturer and, under a_pseudo- 
nym, the writer of witty and sophisti- 
cated whodunits. Of the three, Spender 
has remained most Spender—a lyric poet 
whose sensitive eye and ear transmute 
the ugly facts of the highly mechanized 
and mechanical world around him into 
images of genuine beauty. Spender’s 
talent is certainly a smaller one than 
that of his own self-confessed heroes, 
the great experimenters of the beginning 


of the century of whom he has written 
in The Creative Element and elsewhere; 
but like theirs, his gift is the expres- 
sion of the “individual vision,” rejecting 
both despair and orthodoxy. 

Here Mr. Spender is heard reading 
both early poems and late ones: The 
Express; “He will watch the hawk with 
an indifferent eye”; parts I, IV, and VI 
of the Elegy for Margaret; Dylan 
Thomas, November 1953; some fifteen 
others. Oddly, the graceful and urbane 
public speaker becomes as a reader of 
his own verse awkward, seemingly self- 
conscious, overdeliberate, rather like a 
very youthful versifier making his first 
public appearance. The listener will have 
to decide for himself whether the satis- 
faction of hearing the poet’s own voice 
and an interpretation presumably of the 
greatest authenticity enhances the ex- 
perience of the poems themselves. I do 
not think so. J.G. 





FI MAN’S FANCY 
by Philip C. Geraci 











“Delirium in Hi-Fi.” Columbia WL 106. 
$4.98. 

When contemporary tape-slicing com- 
posers go on a binge with razor blades 
and sticky tape, they usually end up 
with something intellectual, stimulating, 
and often tunelessly forbidding. But 
when the gentlemen with the unlikely 
names of André Popp and Pierre Fatosme 
(“somewhere in France”) did the job, 
they evolved one of the weirdest, yet 
irresistibly tuneful and _ entertaining 
musical “concoctions” we have recently 
heard. Though much of their music is 
recorded straight, enough tape has been 
played backwards, or speeded up and 
slowed down, to spice an already hilari- 
ous musical tour de force to perfection. 
Sound fanciers are certain to be amused 
by the subtle, unearthly, and downright 
funny sonics of Atomic Bomb Java and 
Martian Java. First-rate work by the 
engineers too. 


“Mitch’s Marches.” Mitch Miller and his 

Orchestra. Columbia CL 1102. $3.98. 
Enthusiasm in march time—that’s Mitch 
and his robust songsters in this collection 
of the best of the Mitch march idiom. 
The collection is newer than the tunes, 
since Yellow Rose of Texas, Who Will 
Kiss Your Ruby Lips?, and some of the 
others have been in Mitch’s repertoire 
for some time. The fidelity, though, 
has been updated. Vive la change—this 
disc is a rouser. 


“The Fi is Hi.” Eddy Manson and his 

Orchestra. Vik LX 1134. $3.98. 
Pit the lowly mouth organ against a 
full orchestral accompaniment and_ it 
becomes a growling, whining, chugging, 
chirping, albeit thoroughly captivating, 
entity with a fetching command of the 
spotlight. This, of course, assumes that 
appropriate arrangements (@ la Eddy 
Manson) and careful miking (@ la RCA 
Victor) go hand in hand. They do— 
beautifully. 
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“All Through the Night.” Fred Waring 
and the Pennsylvanians. Capitol T 936. 
$3.98. 

The inimitable Pennsylvanians are prob- 

ably at their best when singing a cap- 

pella, and this record should convince 
any skeptic that the dynamic force of 

a vocal group is not necessarily re- 

stricted when the singers are not backed 

up by an orchestra. Waring puts his 
team through many familiar stand-bys 

(Autumn Leaves, If I had My Way, 

The Inch Worm, etc.). Except for a 

high-level breakup or two (shame on 

you, Capitol) the recording is spacious, 
reverberant, sweet, and altogether en- 
joyable. 





THE BEST OF JAZZ 
by John S. Wilson 











HARRY BABASIN AND THE JAZZ 
PICKERS: With Terry Gibbs 
Mope 119. $4.98. 


Gibbs, one of the most consistently en- 
livening performers in jazz today, ap- 
pears to be suffering from the same 
neglect that Coleman Hawkins and Roy 
Eldridge endured a few years ago. The 
strongly swinging expansiveness that his 
vibes can bring to a group is made 
strikingly clear in his performances with 
the Jazz Pickers, a quartet built around 
Babasin’s pizzicato cello and Dempsey 
Wright’s guitar which, by its very nature, 
has a dry, dim quality. On this disc 
Gibbs provides a balancing brightness 
and adds a strong pulsing beat that help 
the group turn out some extremely pleas- 
ant low pressure jazz. 


COUNT BASIE 
TRA: Basie 
RouLett_e 52003. $3.98. 


Here, at last, is a Basie disc that is 
really worthy of the pianist-leader’s 
reputation. This is without any qualifi- 
cation the best LP that Basie’s current 
band has ever made, and it is the best 
collection of performances by a Basie 
group since the halcyon days of the 
original Basie band in the late Thirties 
and very early Forties. Two factors stand 
out strikingly in its list of merits: Bril- 
liantly Basie-bent arrangements by Neal 
Hefti and superbly clean, crisp recording. 

The band plays Hefti’s arrangements 
with the gloriously heated precision not 
heard from a big band since Woody 
Herman’s finest Herds in the Forties. 
Basie himself sounds completely at ease 
for a change, relaxing into a pair of 
warm, simply stated blues solos and, on 


AND HIS ORCHES- | 


The Kid from Red Bank, digging in with | 


a driving Walleresque stride that he 
shows only rarely. This piece, incidentally, 
is an absolutely magnificent display of 
shouting, roaring swing that can stand 
with the classic work of the early Basie 
band. 

Beyond all this, there is an unusually 
clever exploration of trumpet potentiali- 
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ties in a duet by Thad Jones and Joe | 




































HEODORE BIKEL is a unique personality in the entertainment world. 
He has charmed Broadway audiences as Sir Robert de Baudricort 
opposite Julie Harris in The Lark and deeply moved them as the sympathetic 
doctor in The Rope Dancers; his motion picture appearances have included 
memorable roles as the Dutch doctor in The Little Kidnappers, the French 
general in The Pride and the Passion, first officer of a German submarine in 
The Enemy Below and numerous other portrayals in Fraulein, The Love 
Lottery, The Divided Heart, African Queen, Colditz Story and dozens more. 
In the last few years Theodore Bike! has been a guest in millions of living 
rooms, through his frequent television appearances. And, of course, his 
highly successful ELEKTRA recordings have displayed 
over and over again his vitality and great talent. 






FOLK SONGS OF ISRAEL (Elektra-132) 


Born in Vienna in 1924, Mr. Bikel migrated to Israel (then Palestine) 
with his parents in 1938 and spent four years in a Kibbutz. While 
in Israel he learned most of the songs featured in this recording. High 
Fidelity magazine said: “He sings these songs knowingly, affectionately and, 
as befits an actor of his competence, with taste and deep understanding.” 














A YOUNG MAN AND A MAIO 

Love Songs of Many Lands (Elektra-109) with Cynthia Gooding. Bikel and 
Gooding sing together and separately of love throughout the world. 
The aura of excitement and vitality they generate is as pleasing as love 
itself. Variety said: “In solo or duet they always hit the proper mood, 
adding up to a fine romantic trip with lots of taste and charm.” 





AN ACTOR'S HOLIDAY (Elektra-105) 
Theodore Bikel’s leisure activities are bountifully expressed in this “Actor's 
Holiday” as he cultivates the six-stringed key to international folkiore. He 
sings twenty-two songs from France, Italy, Russia, Spain, Ireland, Zulu-land 
and England. 










































JEWISH FOLK SONGS (Elektra-141) 

Theodore Bikel brings to this material all the warmth and feeling necessary 
to a true and sympathetic presentation of Jewish folk song. In addition 
to Mr. Bikel’s own sensitive guitar accompaniments, outstanding support 
is furnished by the orchestra under the direction of Fred Hellerman. 


THEODORE BIKEL 
RECORDS EXCLUSIVELY 
FOR ELEKTRA RECORDS 


All records are 12" Long Playing $4.98 
For complete catalog write to: 


ELEKTRA RECORDS 


361 Bleecker St., N.Y. 14, N.Y. 













































































































































































































































































at 

last... 
clean 
record 
grooves. . 
no static! 


LEKTROSTAI 


RECORD 
CLEANING KIT 


The only record cleaning kit 
engineered to clean record 
grooves! Contains the first 
functionally-designed groove- 
cleaning applicator and a 
recognized anti-static detergent. 
A few drops of Lektrostat and a 
few strokes of the special 
groove-cleaning applicator 
eliminates static . . . thoroughly 
cleans not only the surface but 
the grooves. 


$2°° for complete kit 


anti-static 
detergent 


groove-cleaning plastie 
applicator pouch 


AT YOUR DEALER OR WRITE: 


chemical 
corp. 
consumer products division 


845 Edgewater Rd., New York 59 


world’s foremost chemical anti-static 
research organization. 
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Newman, some stirring tenor saxophone 
work by Eddie Davis (who also injects 
the few tasteless notes in the collection ), 
and the long awaited emergence of the 
present Basie rhythm section as a co- 
hesive supporting unit—a creditable re- 
flection of the unmatched original sec- 
tion. Added attractions: No vocals, no 
drum solos. 


JOHN COLTRANE: With the Red Gar- 
land Trio 
PrestiGE 7123. $4.98. 


It is becoming increasingly evident that 
Red Garland is a pianist of unusual 
depth and sensitivity whose scope is the 
whole range of jazz. Although normally 
heard in the company of modern jazz- 
men, the easy flowing pulse in his play- 
ing and his strong feeling for clearly 
expressed form stem largely from the 
pianists of the Swing Era. Garland is 
especially impressive on this disc, as his 
lean, sensitive work is put in immediate 
juxtaposition to the harsh shallowness of 
Coltrane’s tenor saxophone. There are 
several exceptionally worthwhile Garland 
passages here interspersed with Coltrane’s 
strident solos. 


MIKE CUOZZO 
JusiLee 1027. $3.98. 


Cuozzo is a part-time tenor saxophonist 
(the rest of the time he is a contractor ) 
who plays in a smooth, forthright but 
quite anonymous style. This disc might 
be lost in the welter of ‘saxophone re- 
cordings except for the presence of 
Eddie Costa, whose dancing piano peeps 
through from time to time. 


ANGELO DE PIPPO QUARTET: The 
Jazz Accordion 
Apo._o 478. $3.98. 


De Pippo, an accordionist, has an easy, 
gracious approach to modern jazz lines, 
pillowing them on the soft tones of the 
lower register of his instrument. The 
other principal voice in his quartet is the 
flute of Sam Most, who plays with 
unusual swinging agility. Between them, 
they spice what might be pleasant back- 
ground performances into a  smooth- 
textured form of jazz. 


DUKES OF DIXIELAND: Mardi Gras 
Time, Vol. 6 
Aupio Fipetitry 1862. $5.95. 


The Dukes have a new clarinetist, Jack 
Maheu, in this set—a capable, lower- 
register noodler who becomes uncertain 
as he moves up the scale and up the 
tempo. Otherwise this disc is indistin- 
guishable from its five predecessors in 
this incredible series—extremely good re- 
cording of a thoroughly routine Dixieland 
group which apparently appeals strongly 
to sound bugs. 


BOBBY HACKETT AND JACK TEA- 
GARDEN: Jazz Ultimate 
Capiro. T 933. $3.98. 


The combination of Hackett and Tea- 
garden playing with clarifying inspiration 


in a group which has the prodding bottom 
of Ernie Caceres’ baritone saxophone and 
the floating, singing lift of Peanuts 
Hucko’s clarinet is, as the title of the 
disc quite reasonably states, “jazz ulti- 
mate.” Teagarden is so infrequently re- 
corded in inadequate surroundings that 
this collection is doubly welcome, for 
there is more good (and varied) Tea- 
garden on this single disc than could be 
mined earlier from the entire Schwann 
catalogue. Hackett has rarely played with 
such a mixture of brilliance and fire as he 
produces on these pieces. 


LIONEL HAMPTON: Lionel 
Avupio Fipetiry 1849. $5.95. 


Hampton’s incredible lack of taste once 
more mars what might have been one 
of his better discs. One side is devoted 
to a collection of his standard vibraphone 
solos on ballads, uninspired but pleasant, 
accompanied by a small group that in- 
cludes an occasionally ingratiating flute 
and a dismally stolid pianist. On the 
second side he is the versatile Hampton 
—drummer, pianist, singer, and vibist. He 
leads off with a crackling drum solo 
—Tracking Problem—magnificently _ re- 
corded and with real validity as a musi- 
cal performance. But he balances this 
high point with a piano solo which is 
a ridiculous pastiche of unassimilated 
quotes delivered over deadening rhythm 
and blues drumming and then, de- 
scending even farther into the depths, he 
sings very badly on And the Angels Sing 
to the accompaniment of a tasteless saxo- 
phone and the same dreadful drumming. 
Tracking Problem is a brilliant musical 
and engineering tour de force, but even 
its merits scarcely salvage the disc as a 
whole. 


PEANUTS HUCKO AND HIS OR- 
CHESTRA: With a Little Bit of Swing 
RCA Vicror LPM 1464. $3.98. 


The idea here, one gathers, was to try 
for a neo-Goodman effect—one notes the 
liner’s emphasis on “swing,” the presence 
of Goodman’s onetime singer, Helen 
Ward, the leadership of the very Good- 
manly clarinetist Peanuts Hucko. Hucko’s 
contributions cannot be faulted and Miss 
Ward projects warmly once or twice. But 
much of the time she is a very un- 
certain quantity, and Al Cohn’s routine 
arrangements lack the swinging quality 
which is the essence of the Goodman 
idea, old or neo. 


JOHN JENKINS 
BiueE Nore 1573. $4.98. 


Jenkins is a Parker-derived alto saxo- 
phonist equipped with the usual bald, 
flat tone for up-tempos. Here he shows 
that his tone can become warmer and 
fuller as the tempo slows; and he is 
blessed with the helpful support of 
Sonny Clark, an unobtrusive but propul- 
sive pianist, and guitarist Kenny Burrell, 
who adds a consistently swinging note. 


J. J. JOHNSON QUINTET: Dial J. J. 5 
Cotumsia CL 1084. $3.98. 


Johnson’s trombone capabilities, which 
range from his familiar clipped angularity 


Hicw Fimevitry MAGAzINE 








through a warm muted technique to a 
rarely heard outgoing, full-voiced style, 
are given good display in this varied pro- 
gram. Bobby Jaspar, a flowing improviser 
on tenor saxophone, has made more of 
the flute in jazz terms than most others 
who have tried it, playing with a full- 
bodied virility unshadowed by any sug- 
gestion of strain. Between them, Johnson 
and Jaspar keep the disc on a stimu- 
lating level. 


STEVE LACY: Soprano Sax 
PresTIGE 7125. $4.98. 


Lacy, the first soprano saxophonist in the 
modern jazz idiom, plays in a smooth, 
mocha-toned style that carries suggestions 
of Sidney Bechet’s soaring quality on 
this instrument but without Bechet’s over- 
ripe vibrato. Lacy’s lithe, flowing lines 
are frequently effective, but it is asking a 
lot for this relatively limited instrument 
to carry two sides of an LP almost by 
itself (pianist Wynton Kelly steps in for 
an occasional ruminative solo). Lacy’s 
playing on this disc suggests that his ap- 
proach to the soprano saxophone might 
prov ide an interesting accent in a more 
varied context. 


YUSEF LATEEF: The Sounds of Yusef 
PresTIGE 7122. $4.98. 


Before Dawn 
VERVE 8217. $4.98. 


Lateef’s fascination with the exotic is 
carried to wondrous extremes on a de- 
lightful tour de force in The Sounds of 
Yusef. Love and Humor, he calls it, and 
it may be the start of a Villa-Lobos 
influence on jazz. The piece is concocted 
largely of bird cries produced by the 
manipulation of two balloons (one bal- 
loonist works in a gusty George Brunis 
style ), while under this a Seven-Up bottle 
huffs out the earth-root sound of the 
primitive jug bands. Lateef’s flute floats 
through this controlled pandemonium 
with fey fluency. Strangely enough, it 
all seems to swing. Aside from an ele- 
gantly dejected bit of brooding, Medita- 
tion, Lateef’s other offerings on this disc 
are routine—for him. Before Dawn has 
nothing that rises to the heights of Love 
and Humor, but it is a more successfully 
balanced program of Lateef’s intense, 
muscular rhythm and _ his surprisingly 
valid integration of odd instruments into 
a jazz ensemble. 


THE HERB POMEROY ORCHESTRA: 
Life Is a Many Splendored Gig 
Rou cette 52001. $3.98. 


Here is a new big band (from Boston) 
which plays as a band rather than a 
collection of soloists; it avoids the leaden, 
lumpy quality common to most current 
big bands and is capable of both a 
fierce, exultant drive and _ delicately 
blended section ensembles. The arrange- 
ments show an independent imagination, 
skirting the easy stereotypes but building 
consistently on a swinging basis. And the 
performances are crisp, polished, and al- 
most completely without stylistic excesses. 


Aprit 1958 





Not a Club, Not a Gimmick, No Strings...... 


Way to Buy Records 


{t takes Westminster to come up with the most 
exciting record buying idea in years — the new 
Preview Plan. It’s our own unique way of intro- 
ducing you to Westminster’s matchless high fidelity 
recordings — at substantial savings to you. Here’s 
how it works: 
Superb musical excerpts from outstanding West- 
minster releases are specially pressed on full 7” 
Long Play high fidelity records. You get these 
records directly from Westminster FREE. (You 
pay only handling and postage charges.) 
Play the records on your own equipment. Judge for yourself the quality 
of the recording. Be your own record critic. Decide which complete West- 
minster record, as listed on.the Preview, you want to own—and here’s where 
you save money. 
With each Preview you get four coupons—each worth $1.00 towards the 
purchase of any one of the four records on the Preview. Should you want 
them all—you wind up with a savings of $4.00 and, of course, the Preview 
is also yours. (Should you take both Previews, as listed below, you could 
save as much as $8.00.) 
You simply take the coupons to your dealer, turn them in and he'll be 
glad to give you the discount. (If you do not know your local Westminster 
dealer—write us for his address.) To help you in building your own fine 
music library, a complete new Westminster catalog is included along with 
your Preview at no extra cost. 


So send for your Westminster Preview today. Preview your records before 
you buy—and save money when you buy. (See coupon below.) 
Here’s what you get on your first Previews. Excerpts trom: 


POPULAR 
DEUTSCHMEISTER DRUMS 
AND BRASSES : 
The Deutschmeister Band, conducted 
by Julius Herrmann. WP 6070 
NIGHT AND DAY 


And Other Cole Porter Favorites 
Joe! Herron, his piano and 
the orchestra. WP 6079 


Don't miss this exciting new way to buy records. Simply fill out the 
coupon below. This offer is good for a limited time only, 


poe an anan ananenenenenenana _——_o ——_— Oe ee re we es a 


WESTMINSTER RECORDS, 275 SEVENTH AVENUE, N. Y.C. DEPT. A-16 


Please send me the following Preview(s) 
1 Classical 0) Popular 0) Both 
I enclose 25 cents (50 cents for both) to cover cost of handling and postage. 


NAME 
ADDRESS. 
CITY. ZONE STATE 
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The Big Stereophonic 


Sound is on MANHATTAN Tapes 


MRC-101 
“CENTRAL PARK SOUTH" 


For your dancing and ro- 
mancing pleasure in the best 
society tradition, to the music 
of JOE RENE AND HIS 
ORCHESTRA. 


MRC-103 
“SODA AND POP” sit 
A juke-box dance program, ate. 
rock and roll, lindy, even a 
polka, by the versatile or- 


chestra of JOE RENE. 


SODATA EPROP 
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MRC-102 

“ALL THAT JAZZ" 

The inimitable jazz stylings 
of the great JOHNNY 
GUARNIERI, with Guitar, Boss 
and Drums. 


MRC-104 

“CHA CHA PARTY IN 

NUEVA YORK" 

Authentic cha-cha-cha per- 

formed spontaneously by 

young Puerto Rican folk mu- 

sicians, RAMON and the 
CASINO BORINQUEN. 


NEW RELEASES 


MRC-105 © “MOONDONGO” 

Exciting equatorial rhythms featuring Subri Moulin 
and company of conga drummers, bongo players, 
flutes, guitars and voices. 


MRC-106 ¢ "I'M IN THE MOOD FOR MOOD" 
Soft, slow relaxing moods featuring the superb ar- 
rangements and orchestra of Joe René. 


MRC-107 © “CHA CHA ME BABY" 

Dance to the exciting rhythms of cha cha cha, mambo 
and merengue played by Paquitin Lara and his 
orchestra. 

MRC-108 © “THANKS FOR THE MEMORIES” 
Great pop standards featuring the fabulous sound 
of the mighty Wurlitzer of the Metropolitan Theater 
of Boston, Mass., played by Kenneth Lane. 


Price: $6.95 


Write for free catalog 


MANHATTAN STEREOPHONIC-MULTI- ‘DIMENSIONAL TAPES 


MANHATTAN RECORDIN( 














Every pianist of stature has gifts that defy comparison . . 


BEHIND 
THE PIANO! 


.a genius that lends itself to the demands 


of some composers more than others. According to the critics, European concert-goers and record 


collectors everywhere — Friedrich Wihrer has “a rare combination of power... 
and musical honesty.” 
. than these definitive performances of Beethoven’s piano concertos! 


ness...superb technical equipment... 
could settle for no less.. 


breadth ... massive- 
You could ask for no more...you 


Ree ee ee mn ee 
° 

FRIEDRICH WUHRER ° 

: PLAYS BEETHOVEN'S PIANO CONCERTOS, NOS. 1-5 $ 
. 


SOSH EEHEEHE HEHEHE EEE 


JUST RELEASED! 
PIANO CONCERTO #4, G MAJOR, OP. 58 ¢ 
“CHORAL FANTASY’, FOR PIANO, CHORUS & 
ORCHESTRA, C MINOR, OP. 80 
Friedrich Wihrer, piano — Akademie Kammerchor — 
Bamberg Symphony, Vienna Symphony Orchestra — 
Jone! Perlea, Clemens Krauss, conductors PL 10.640 
. the finest interpretation to reach the 
market to date."” HERALD, Jacksonville, Fla. 
PIANO CONCERTO #1, C MAJOR, OP. 15 ® 
RONDO BRILLANT, B FLAT MAJOR, FOR PIANO & 
ORCHESTRA © Friedrich Wihrer, piano — Pro Musica 
Symphony, Vienna—Hans Sworowsky, cond, PL 8400 
. first class performance."” BOSTON DAILY GLOBE 
PIANO CONCERTO #2, B FLAT MAJOR, OP. 19 ¢ 
PIANO CONCERTO #3, C MINOR, OP. 37 
Friedrich WUhrer, piano —Pro Musica Orchestra, 
Stuttgart—Walther Davisson, conductor PL 9570 
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.Wihrer's conception is heroic and 
his execution brilliant.’ BILLBOARD 
PIANO CONCERTO #5, E FLAT MAJOR, OP. 73 
**EMPEROR™ © 6 VARIATIONS ON TURKISH MARCH 
(from “‘The Ruins of Athens’’}, OP. 76 
Friedrich Wihrer, piano—Pro Musica Orchestra, 
Vienno—Heinrich Hollreiser, conductor PL 9490 


236 West 55th Street, New York 19, N. Y. 








It is, altogether, just about as good 
a debut disc could hope to be. 


ANDRE PREVIN AND RUSS FREE- 

MAN: Double Play! 
CoNTEMPORARY 3537. $4.98. 
Two-piano jazz is a rarity—the boogie- 
woogie duets of Albert Ammons and 
Meade Lux Lewis are the only past 
instances that come to mind. The basic 
stylistic similarity that was a factor in 
their duets is also present in the playing 
of Previn and Freeman although the 
styles in the two cases are _ totally 
different. Previn and Freeman play in 
long, rolling, dark-toned lines that gallop 
furiously at fast tempos and give their 
blues efforts a sophisticated veneer. 


SONNY ROLLINS: A Night at the Vil- 

lage Vanguard 
Buivue Nore 1581. $4.98. 

Tour de Force 
PRESTIGE 7126. $4.98. 
Boyd Senter, the cornball 
the Twenties, can be 
counted among the influences on the 
seemingly promising but highly erratic 
young tenor saxophonist Sonny Rollins. 
His performances at the Village Van- 
guard are cluttered with Senterized 
chicken squawks and are otherwise dis- 
figured by disjointed statements that may 
show off his virtuosity but offer the lis- 
tener no pleasure when presented in the 
barren surroundings of bass and drums. 
His Prestige disc is about as empty as 
twenty-four inches of vinyl can be: Two 
ridiculously fast and thoroughly unat- 
tractive pieces; a promising effort that 
bogs down into a series of exclamation 
points; and two numbers featuring an 
incredibly dreadful vocalist. 


Apparently 
clarinetist of 


THE SOUND OF JAZZ 
Cocumsia CL 1098. $3.98. 


Portions of the memorable television pro- 
duction, The Sound of Jazz, were re- 
corded for this disc four days before the 
telecast last December. There is some 
magnificently full-bodied jazz here along 
with a few painful moments. The mag- 
nificence is provided by Count Basie’s 
All Stars in a succession of brilliant solos 
on Dickie’s Dream by Joe Newman, 
Harry Carney, Vic Dickenson, Emmett 
Berry, Coleman Hawkins, Dickie Wells, 
Roy Eldridge, and Basie, and in a happy 
reconstitution of I Left My Baby with 
Jimmie Rushing. It is added to in two 
selections by Red Allen’s All Stars. Here 
Allen is impressively controlled without 
losing che lyric edginess that is his best 
vein, Hawkins is in full and lordly cry, 
and Pee Wee Russell plays with jaunty 
eloquence. Russell is later prodded to a 
spirit-lifting display of all his craft and 
technique as he shouts, cries, and moans 
his way through a blues duet with 
Jimmy Giuffre. The painful moments 
come with Billie Holiday’s desperate ef- 
forts to struggle through Fine and Mellow 
and the appalling emptiness of Lester 
Young’s solo on Dickie’s Dream, which 
was once a showpiece for him. 
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THE ART TATUM—BEN WEBSTER 
QUARTET 
VERVE 8220. $4.98. 


The program explored here by Tatum on 
piano and Webster on tenor saxophone 
is made up of ballads, almost all at a 
rather slow tempo. It was one of 
Tatum’s great skills that he could invest 
even the draggingest tempo with some 
semblance of swing (he does it con- 
sistently on this disc). Webster, on the 
other hand, is reduced to a darkly fuzzy 
style at slow speeds, and in the close-up 
recording given him here his solos are 
covered with a heavy, vibrating breath- 
iness. He is recorded with justice and 
validity only on a lively Night and Day. 
Tatum, however, spins his fine and fas- 
cinating webs without concern for tempo 
or surroundings. 


THE ART TATUM—BENNY CARTER 
—LOUIS BELLSON TRIO: Makin’ 
Whoopee 

VERVE 8227. $4.98. 


The combination of two jazzmen as fully 
developed as Tatum and Carter can 
hardly fail to produce virile, polished 
jazz. Carter is completely at home in 
the company of Tatum, swinging through 
elegantly formed lean lines that are 
clothed in disarming smoothness while 
Tatum rides casually around him. They 
romp as equals at fast tempos and rock 
ballads with a suave charm, but they are 
at their most fascinating in a relaxed 
blues—a model of basic jazz played with 
highly refined skill by two extremely 
sophisticated jazzmen who remained in 
close contact with the roots of jazz. 


CHUCK WAYNE: String Fever 
Vix 1098. $3.98. 


Relaxation is the keynote of the appeal- 
ing mixture of big-band and sextet per- 
formances offered by Chuck Wayne. 
There is no straining, either for effect or 
for volume, as the performances swing 
gently over a quiet, warming flame. 
Wayne sketches out several unostenta- 
tiously skillful ballads, his guitar cradled 
on an aptly gossamer beat and backed 
by rich voicings. At faster tempos he 
rides a Charlie Christian wave, Eddie 
Costa spars jauntily with the piano, and 
Don Joseph breathes out some carefully 
formed sotto voce trumpet passages. It 
is obvious that more than the usual 
amount of thought and preparation has 
gone into this unpretentious disc. The 
results are well worth the extra pains. 


TEDDY WILSON: I Got Rhythm 
VerRvVE 2073. $3.98. 


The master of the suave jazz piano is 
in top form in this group of well-recorded 
and well-chosen tunes— Say It Isn’t So, 
When Your Lover Has Gone, On the 
Sunny Side of the Street, Stompin’ at the 
Savoy, and the like. Never startling, 
never routine, Wilson manages to refresh 
every tune he plays, ably abetted here 
by drummer Jo Jones and bassist Gene 
Ramey. 


Aprit 1958 


[AF/AUDIO FIDELITY 
records presents 
the world’s first 
compatible 
stereophonic 
long-play records 


STEREODISC ! 


*Reg. App. 


FIRST major development in phonograph records 
since the transition from cylinder to disc. 


FIRST in a series of special Stereodisc versions of hits 
from the AUDIO FIDELITY catalog. 
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AFSD 1851 $6.95 














AFSD 1843 $6.95 


Sealed in protective Polyethylene case. 
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AFSD 1835 $6.95 
WRITE FOR FREE CATALOG 


ABEDIOo FIDE Litwyw 


770 ELEVENTH AVENUE, NEW YORK 19, N. Y. 





NEW RED SEAL ALBUMS FROM 
RCA VICTOR RECORDS FOR 


JRL ann 7). 


IN NEW ORTHOPHONIC HIGH FIDELITY 


RCA VICTOR | y**, 


BEETHOVEN TRIOS 


in G, Op. 9, No. 1 | in C Minor, Op. 9, No. 3 
HEIFETZ | PRIMROSE | PIATIGORSKY 


(~M-2186) Beethoven’s mastery is 
richly evident in these early trios. 
Heifetz, Primrose, Piatigorsky play 
these chamber works to perfection. 





THE REINER SOUND 


FRITZ REINER-:CHICAGO SYMPHONY 


(1M-2183) Ravel and Rachmani- 
noff in an astounding recording of 
dazzling musical contrasts. Fritz 
Reiner and the Chicago Symphony. 


Presenting 


TOZZI 


Rome Opera House 
Orchestra 
JEAN MOREL 
Conductor 


(_M-2188 ) Tozzi — the new sensa- 
tion of the Metropolitan Opera — 
sings 9 bass arias by Mozart and 
Verdi in a truly outstanding album. 


J. $. BACH:J. K. F. FISCHER [xcaVictor| - 
LANDOWSKA 


(LM-2194) Wanda Landowska, the 
world’s outstanding harpsichordist, 
gives her truly brilliant interpreta- 
tion of Bach and Fischer. 


PROKOFIEFF 


PIANO CONCERTO No. 2 


BOSTON SYMPHONY 


CHARLES MUNCH 
NICOLE HENRIOT 


BARBER 
MEDEA’S 
MEDITATION AND 
DANCE OF 
VENGEANCE 


(9 Sa 


(1tM-2197 SOR Selection) Nicole 
Henriot thrillingly performs Proko- 
fieff’s Concerto No. 2. Munch pre- 


sents exciting Barber dance score. 


a mighty fortRESS 
the ROBERT shaw chorale 


(LM-2199) Mighty is the word for 
the Robert Shaw Chorale. Shaw con- 


ducts 15 magnificent hymns. An al- 
bum of unusual richness and depth. 
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THE WORLD’S GREATEST ARTISTS ARE ON 
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Hicu Finecrry Discocrarpuy No. 40 


the mass since Bach 


Partisans of Bach-and-before claim that carly church music had a purity and serious 
ness, a subservience to ritual whi h was lost in the frivolous, secular music that came 
later. But Palestrina’s contemporarics were frequently harassed by ners church 
authorities lor the secularity and the ove ringenuity ol thetr Masses, and Bach himsell 
who ts yx rhaps closer in spirit to the classical composers than to the Renaissance 
ones employs decidedly unchurchly clements in his ercat Mass, hich was certainl 
never inte nded to be subs rvicnit to ritual. The cle sire to be appres itcd as a musician 
by musically literat peopl Was as strong an clement lor church composers belore 
1750 as it was and ts since 

What distinguishes the Masses of the late cighteenth century and the nineteenth 
century 1s nota lac k ol plousne SS but a strongly individual Ipproac h to the probk m 
of interpreting and setting the liturgy. Palestrina wrote some nincty-four Masses, 
all of them of an austere, impersonal beauty, but—-although they are not indistin 
guishable one from another—their variety is more likely to impress the pedant than 
the music lover. With an increasing Intensity, howe ver, the Masses of Hlavdn irc Ca h 
a scparale problem to him. Those of Beethoven are as dillerent from cach other as 


his Fourth Symphony is from his Ninth. 


The works in this discography have 


n common, then, a thoroughly yx rsonal 
approac h toa text which, though it has been set innumerable times, has never lost 
its freshne SS, ILS SUGECSTIVCNCSS, and beauty. My principal concern Was to get at the 
variety to be found in the recorded examples of the Mass since Bach. The first part 
of the discography opens with a Mass written by Haydn in the vear of Bach's death 
and ends with Cherubint’s monumental Re quicm Mass of 1816. Part I, which will 
appear next month, covers the Mass from Hector Berlioz to Lou Harrison. 
Compared with pre-LP days, the Mass, both before and since Bach, has had lavish 
recorded representation in the last eight or nine years. Not more than half a dozen 
of the works in this discography were to be obtained on 78s. | nhappily, a number of 
them are no long r to be obtained on mi rogroove, either; buried away in a italoguc 
which grows bulkier every month they met a fate similar to that olf Wordsworth’s 
Lucy. Few, | imagine, knew when they had ceased to be L have listed and discussed 
most of these deleted recordings, but those whos place s have been filled by ne wel 
editions I generally remain silent about. Editions are listed in the order of a personal 
prelerenc which, | give lair warning, may be subject to reappraisal at any time. 


Except in a few specified cases, all performances are on single twelve-inch dises. 


David Johnson, born in Waterbury, Connecticut, and schooled at Harvard, now 
is an instructor in English at Tufts College. He learned to play the piano 
as a child and the cello as a college student. His interest in the Mass is mainly 
musical {he is not an active member of any faith}, and centers upon its role 
as a challenge to composers — to improvise upon a changeless, ageless theme. 
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HAYDN 


Mass No. 1,* in F (“Missa BREVIS A DUE 
SOPRANI ) (1 Edition) 


This delicious little composition is the 
earliest extant work of Haydn. It was 
composed in 1749 or 1750, when Haydn 
was a lad in his teens. In form it paral- 
lels the concerto grosso, with the ripieno 
of chorus and strings alternating with 
two concertante sopranos who warble 
away like nightingales. Haydn himself 
rediscovered the score in 1805 and was 
so delighted with it that he added parts 
for winds and percussion, but the pres- 
ent performance (an expert one) wisely 
reverts to the original instrumentation. 
—Hedda Heusser (s), Anni Berger (s); 
Akademie Kammerchor and Chamber 
Orchestra of the Vienna Symphony, Hans 
Gillesberger, cond. LyricHorp LL 30 
(with Haydn: Mass No. 5). $4.98. 


°The numbering employed here is that 
of the Haydn Society. 


Mass No. 2, in E Fiat (“IN HONOREM 
B. V. Mariage”) (1 Edition, discon- 
tinued 


A product of 1766, this Mass was prob- 
ably intended for the celebrations mark- 
ing the removal of Haydn’s patron, 
Prince Esterhazy, to his magnificent new 
court. It is a so-called “organ mass,” that 
is, a work in which the organ abandons 
its usually discreet and dull task of fill- 
ing in the bass and assumes virtuoso pro- 
portions. The Benedictus quartet, pre- 
ceded and accompanied by the florid 
organ part, is the most memorable thing 
in the Mass, although the romantically 
colored Agnus Dei (two English horns ) 
rivals it. The slack recording, now de- 
funct, was distinguished by little more 
than the singing of Hilde Réssl-Majdan 
Elisabeth Roon (s), Hilde  Réssl- 
Maidan (c), Waldemar Kmentt (t), 
Walter Berry (bs); Akademie Kammer- 
chor and Vienna Symphony Orchestra, 
cond. Vox Pi. 


Ferdinand Grossman, 


7020. $4.98 


Mass No. 3, in C 
(1 Edition ) 


(“Srar. CAECILIAE” ) 


If you do not think Haydn has anything 
in common with the baroque, listen to 
this Mass (if you can get hold of it). 
Like Bach’s B minor Mass (which it 
rivals in length), it was not written for 
performance in church but as a festival 
cantata. Haydn was commissioned to 
compose it by the Brotherhood of St. 
Caecilia in 1768, and knowing that he 
would have highly trained professional 
singers and instrumentalists at his dis- 
posal he created a virtuosic score, filled 
with involved counterpoint and_ treach- 
erously difficult arias and ensembles. The 
solo trumpet part (rising to a high C in 
the Credo) is as taxing as anything in 
Bach. The recorded performance is ac- 
curate and conscientious but not ex- 
citing, as it would be with a great con- 
ductor and first-rate soloists. 

—Rosl Schwaiger (s), Sieglinde Wagner 
(c), Herbert Handt (t), Walter Berry 
(bs); Akademie Chorus of Vienna and 
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Vienna Symphony Orchestra, Hans Gil- 
lesberger, cond. Haypn Society 2028. 
Two 12-in. $11.90. 


Mass No. 5, in B Fiat (“S, JOANNIS DE 
Dro”) (1 Edition) 


The Gloria of the Missa Sanctae Cae- 
ciliae is around thirty-five minutes long. 
The Gloria of this tiny Mass is exactly 
forty-five seconds long, surely a record 
for brevity. Haydn achieved it by com- 
pressing the text so that all four of the 
choral voices sing different words at the 
same time, a practice understandably 
frowned upon by church authorities. But 
evidently the work had to be short, and 
so Haydn lavished most of the time on 
the six words of the Benedictus (which 
is as long as the rest of the Mass put 
together), writing an aria of surpassing 
loveliness for soprano and obbligato or- 
gan. The soprano in this recording sings 
with a puriry that recalls Erna Berger in 
her prime. 

—Hedda Heusser (s); Akademie Kam- 
merchor and Vienna Symphony, Hans 
Gillesberger, cond. Lyricuorp LL 30 
(with Haydn: Mass No. 1). $4.98. 


Mass No. 6, In C (“MARIAZELLER”) (1 
Edition ) 


This Mass stands midway between the 
early works and the towering final six, 
and in that sense it reminds me of the 
Opus 59 quartets of Beethoven. Its su- 
preme mastery of technique (for exam- 
ple, the grandiose six-part fugue with 
which it ends) indicates that if the com- 
poser were to move ahead it had to be 
in the realm of spirit, not of intellect. 
And just as Beethoven, needed a long 
gestation period (and two false starts) 
to bridge the gap between Opus 59 and 
Opus 127, fourteen years separate the 
Mariazeller Mass from the half-dozen 
ripe fruit of Haydn’s old age. The re- 
cording, though it is nine years old, is 
one of Haydn Society's most. brilliant. 
Trumpets and drums sounded 
more stirring. 

—Gisela Rathauscher (s), Auguste Jan- 
acek (c), Kurt Equilus (t), Walter 
Berry (bs); Akademie Chorus of Vienna 
and Vienna Symphony Orchestra, Hans 
Gillesberger, cond. Haypn Society 
HSLP 2011. $5.95. 


never 


Mass No. 7, 1x C (“IN TEMPORE BELLI’ ) 
(1 Edition ) 


The first of the final Masses was called 
by the composer himself “A Mass in 
Time of War”; but, as the brilliant key 
of C major suggests, this is not a gloomy 
work. War here stands for the splendors 
of heroic achievement, of “hairbreadth 
‘scapes in the imminent deadly breach.” 
The pealing trumpets and muffled drum 
rolls of the Agnus Dei speak the lan- 
guage of victory, unlike those terrifying 
battle cries at the close of Beethoven’s 
Missa Solemnis. It is as though Haydn 
were looking ahead eagerly to the ora- 
torios and Masses, the last string quartets 
still to come. But amid all this joyous 
turbulence he sets one of his most. se- 
renely beautiful inspirations: the “Qui 
tollis,” a duet for baritone and solo cello. 
The recording is bright and resonant, the 














solo quartet perhaps better than any 
other in this series. 

—Jetti Topitz-Feiler (s), Giorgina Milin- 
kovic (c), Herbert Handt (t), Hans 
Braun (b); Akademie Chorus of Vienna 
and Vienna State Opera Orchestra, Hans 
Gillesberger, cond. HaypN  SocIETY 
HSLP 2021. $5.95. 


Mass No. 8, in B Fiat (“Sti. BERNARDI 
bE Orripa”) (1 Edition) 


The Mass in honor of the seventeenth- 
century monk St. Bernard of Offida is 
the most Handelian of Haydn’s late 
Masses. The four-square solidity of its 
fugued sections (and it begins right off 
with an elaborate fugue on “Kyrie elei- 
son’), the brilliant massed forces (in- 
cluding no fewer than six soloists) re- 
mind us that Haydn had become thor- 
oughly imbued with Handel’s idiom dur- 
ing his years in London. But the most 
memorable part of this score, an Agnus 
Dei in the remote key of E flat minor, 
is Haydn through and through. On the 
whole, the recording is disappointing. 
Woaldike is careless about dynamics (he 
ignores the artful sforzandos on_ tied 
notes in the Benedictus); and boys’ 
voices, especially those of the two anony- 
mous solo sopranos, cannot do this music 
justice. 

—Copenhagen Boys’ and Men’s Choir 
and Danish Royal Opera Orchestra, Mo- 
gens Weoldike, cond. Haypn Society 
HSL 2048. $5.95. 


Mass No. 9, In D minor (“NELSON”) 
(2 Editions) 


Haydn’s most popular Mass (1798) was 
not written for Lord Nelson; however, 
the great English seaman and Lady 
Hamilton were treated to a performance 
of it when they visited Eisenstadt in 
1800. The work is spiritual kin to the 
Missa in Tempore Belli; but the at- 
mosphere has darkened somewhat, and 
the Benedictus, traditionally a_ lyrical 
section, is remarkably stark and men- 
acing. Perhaps the chief appeal of the 
Nelson Mass lies in its long and_bril- 
liant parts for soprano solo. In the Kyrie 
the soprano soars out of the chorus again 
and again, her vocal line ascending to 
what seem like dizzying heights (ac- 
tually B flat is the top note); from then 
on Haydn endows her with increasingly 
lovely music. Fortunately both record- 
ings boast brilliant sopranos, and it is 
difficult to state a preference. 

Indeed this is true of the recordings 
as a whole: both are very good. Héngen 
decidedly sounds better on the Haydn 
Society disc (made in 1949) than on 
the Vanguard (circa 1955), but Van- 
guard’s Anton Dermota is a better tenor 
than Horst Taubmann. Vanguard’s sound 
is clearer, Haydn Society’s bigger and 
more resonant. The former company 
claims to be the first to use Haydn’s 
original instrumentation (three trumpets, 
no other winds) but so far as I can tell 
(full scores are hard to come by; I had 
to content myself with the ancient Vin- 
cent Novello vocal score) the Haydn 
Society is justified in claiming that they 
too employ the original musical text. j 
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a Springtime mood 
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SUITE FROM DER ROSENKAVALIER 


Conducting THE PHILHARMONIA ORCH 
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—Lisa Della Casa (s), Elizabeth Hén- 
gen (c), Horst Taubmann (t), George 
London (bs); Akademie Chorus of 
Vienna and Vienna Symphony Orchestra, 
Jonathan Sternberg, cond. Haypn_ So- 
ciety HS 9016. $5.95. 

Stich-Randall (s), Elizabeth 
Héngen (c), Anton Dermota (t), 
Frederick Guthrie (bs); Akademie 
Kammerchor and Vienna State Opera 
Orchestra, Mario Rossi, cond. VAN- 
GuarRD VRS 470. $4.98. 


—Teresa 


Mass No. 10, 1s B Fiat (“THERESIA” ) 
(1 Edition, discontinued ) 


Perhaps the most notable quality about 
this powerful work (1799) is the number 
and variety of solo quartets that it con- 
tains: the “Gratias’; the “Et incarnatus 
est”; the, as it were, postscript to the 
“Et vitam venturi” fugue, the Sanctus 
(almost never set for solo voices), the 
Benedictus, even the final “Dona nobis 
pacem” are either for the four soloists 
alone or are shared between soloists 
and chorus. This makes for a lightness 
of texture and swiftness of movement 
which render this Mass quite distinct 
from the others in the series. The dis- 
continued recording had many virtues, 
especially in that it provided the only 
available example of how a very great 
conductor interpreted a Haydn Mass. 
—Anny Felbermayer (s), Dagmar Herr- 
mann (c), Julius Patzak (t), Alfred 
Poell (bs); Chorus of the Vienna State 
Opera and Vienna Symphony Orchestra, 
Clemens Krauss, cond. Vox PL 6740. 
$4.98. 


Mass No 12, in B Fiat (“HarMONIE” ) 
(1 Edition) 


The subtitle of this final setting (1802) 
of the liturgy (the preceding Creation 
Mass has never been recorded) is de- 
rived from the richness of the writing 
for “harmony” (wood-wind ) instruments. 
The clarinet is endowed with partic- 
ularly beautiful melodic 
but all the wood winds (and occasionally 
brass and solo strings) have their mo- 
ments. One almost suspects the aging 
master of gathering some ideas about 
orchestration from the recent ballet The 
Creatures of Prometheus by his recalci- 
trant former pupil Beethoven. The work 
is cast in heroic mold and filled with 
fresh ideas; it bears eloquent witness to 
the truth of Haydn’s pathetic complaint, 
a short time before his death, that new 
things kept rising to his mind which he 
had not strength to set down. The re- 
cording unhappily is inferior in every 
respect: dull in sound, indifferent in 
orchestral playing, unlovely—and_ often 
downright ugly—in solo singing. 

—Ilse Katschinka (s), Margarita Kenney 
(c), Hans Loeffler (t), Keith Engen 
(bs); Chorus and Orchestra of Vienna 
Orchestra Society, Alex Larsen, cond. 
RENAISSANCE X 57. $4.98. 


counterpoints, 


MOZART 
Missa Brevis in F, K. 192 (1 Edition) 
This work of 1774 is, in my opinion, 


the greatest of Mozart’s seven Missae 
Breves. The forces it employs are modest 
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—an orchestra of strings (without violas ) 
and organ continuo, a solo quartet and 
four-part chorus—yet it manages to rise 
to impressive heights. The Credo 
achieves its masterly organization by 
means of a four-note subject which, as 
Alfred Einstein points out, is identical 
with that of the Jupiter Symphony’s final 
movement; over and over the chorus 
sings out “Credo!” to this wonderful 
theme as the movement builds in con- 
viction and intensity; then, the com- 
plete expression of faith having been 
achieved, the unsupported voices close 
on a hushed mediant A. As to the rest- 
less, modulating Agnus Dei, it is worthy 
of comparison with the Requiem of 
seventeen years later. 

Certainly the F major Mass deserves 
a better recorded performance than the 
one we have, which dates back at least 
six years and is plagued by bass rumble 
and an overrecorded organ. The chorus, 
although quite accurate, is dry and 
businesslike, and neither it nor the solo- 
ists pay the slightest attention to the 
dozens of trills required of them through- 
out the score. Still, this is by no means 
an unlistenable performance and it offers 
a highly interesting coupling on side two. 
—Luise Leitner (s), Ballasch Franz (c), 
Hubert Grabner (t), Erich Josef Lassner 
(bs); Mozarteum Chorus and Orchestra 
of Salzburg, Hermann Schneider, cond. 
LyricHorp LL 18 (with Mozart: Dixit 
et Magnificat, K. 193). $4.98. 


Missa Brevis In D, K. 194 (1 Edition) 


Although it was composed along with 
the F major Mass, this little work is 
considerably less imposing. Indeed, it 
has been speculated that Mozart was 
doing a little unecclesiastic legpulling 
in parts of it (e.g., setting the word 
descendit to a perky little ascending 
motif). Some of the music is unquestion- 
ably perfunctory, suggesting that the 
busy eighteen-year-old just didn’t have 
enough time to do a better job. There 
is one marvelous section, however: the 
pompous, baroque “Osanna.” 

The recording makes use of rather 
too large a body of strings and too full 
a chorus for so slight a work. The 
soloists’ German accents are execrably 
heavy (even to one who has become 
more or less inured to the inevitable 
kvi’s and de Zpiridu zancdo’s of almost 
all Latin emanating from Vienna and 
environs). The tenor has a_ peculiarly 
unctuous delivery, and none of the 
soloists has a trill worthy of the name. 
Otherwise things move along capably. 
—Annelore Cahnbley-Maedel (s), Mar- 
garete Kissel (c), George Maran (t), 
Walter Raninger (bs); Mozarteums Kam- 
merchor and Camerata Academica des 
Salzburger Mozarteums, Bernhard Paum- 
gartner, cond. Epic LC 3323 (with 
Mozart: Mass in C, K. 257). $3.98. 


Mass in C, K. 257 (“Crepo Mass”) 
(1 Edition) 


The so-called Credo Mass is the first in 
a series of four brilliant festival Masses 
in C major (K6échel 257, 258, 259, 
262) all, mirabile dictu, written in the 
year 1776 and all making extensive use 
of trumpets and drums (except K. 262, 


which substitutes a pair of horns for the 
drums). Listening to Paumgartner and 
his forces perform the first of these 
Masses whets one’s appetite to hear 
the others. It is conceived along broad, 
symphonic lines—even including a Hay- 
dnesque Andante maestoso introduction 
before the elaborate Allegro of the Kyrie. 
Mozart lavished a generous amount of 
beautiful melody on the work; to hear 
the sicilianolike “Et incarnatus est” or 
the extended Benedictus quartet is to be 
reminded that their composer also wrote 
Cosi fan tutte and Le Nozze di Figaro. 
The performance is suitably bright 
and clear (the two oboists are excellent ). 
My major complaint is that the trom- 
bones called for in the score are not 
employed here. It is true that they are 
largely meant to double the three lowest 
choral parts; but in the Agnus Dei they 
come into solo prominence, and the sub- 
stitution of low strings and organ is 
hardly a satisfactory compromise. 
—Annelore Cahnbley-Maedel (s), Ger- 
trud Schretter (c), George Maran (t), 
Walter Raninger (bs); Mozarteums Kam- 
merchor and Camerata Academica des 
Salzburger Mozarteums, Bernhard Paum- 
gartner, cond. Epic LC 3323 (with 
Mozart: Missa Brevis, K. 194). $3.98. 


Missa Brevis 1n B Frat, K. 275 (1 
Edition ) 


A new addition to the canon of re- 
corded Mozart Masses, this charming, 
tiny work (about twenty minutes long) 
brings to mind the cupids of Fragonard 
and the billowy ladies of Watteau. It 
was written in 1777, when Mozart had 
already achieved some moving and pas- 
sionate music (e.g., the last two Litanies, 
the first G minor Symphony), but the 
passionate—perhaps even the devout—is 
distinctly avoided here. The Kyrie, 
Gloria, and “Dona nobis” have much 
that reminds one of dance music in 
their measures, and the gem of the score 
—the Benedictus for soprano solo—recalls 
to me an aria from the nearly con- 
temporary opera La finta giardiniera. As 
to the recording, it is a pure delight, 
from the moment the boy soprano’s un- 
certain and charming little _ treble 
launches into the Kyrie to the com- 
fortable final bars of the “Dona nobis 
pacem.” Moralt handles the small or- 
chestra (first and second violins and 
string basses) with delicacy, and the 
reverberant acoustics of the Viennese 
church where the performance was taped 
add just the right touch of realism. 
—Franz Tiller (s), Werner Krenn (a), 
Erich Majkut (t), Walter Berry (bs); 
Vienna Choir Boys and Vienna Sym- 
phony Orchestra, Rudolf Moralt, cond. 
Epic LC 3415 (with Mozart: Mass in 
C, K. 317). $3.98. 


Mass iN C, K. 317 (“Coronation”) (3 
Editions ) 


The Coronation Mass is probably, after 


the Requiem and the Ave Verum 
Corpus, the most popular of Mozart’s 
liturgical compositions. It is a radiant 
work, so anxious to look at the bright 
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side of things that the chorus has barely 
had a chance to finish the “Crucifixus” 
when the orchestra breaks in, joyously 
trumpeting the resurrection. Although it 
is brief enough to be put (in all three 
versions) onto one side of an LP, it 
gives the impression of epic proportions, 
and it may be viewed as Mozart’s proud 
leave-taking of his duties 
in Salzburg, although, in fact, another 
Mass was to follow it—the as-yet-un- 
recorded Missa Solemnis of 1780. 

The Markevitch reading of this score 
is stunning. 
phonic aspects, shaping the semiquaver 
string runs with pellucid logic (note the 
model detaché playing at the opening 
of the Credo the delicate string 
work in the Benedictus), matching the 


ecclesiastical 


He concentrates on its sym- 


and 
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ARNE DOMNERUS GROUP 


PETER TODD 
ORCHESTRA 


THE WEST COAST 
ot BROADWAY 
NANCIE MALCOMB 
and ber Group 


timbres and dynamics of oboes and horns 
with great skill. He not neglect 
the vocal aspects, however, eliciting 
some beautiful singing from both soloists 
and chorus. The Epic version is newer 
and somewhat brighter in sound, and it 
offers the charm of boy sopranos and 
altos. But the solo soprano part is rather 
too much for a child (it was. originally 
sung by the castrato Ceccarelli); espe- 
cially is this so of the quarter-note trills 
in the famous “Dove 
the Agnus Dei. Moralt’s orchestra, too, is 
no match for the Berlin Philharmonic. 
The recording has many merits, none- 
theless, not least of which is that it 
offers the collector another Mozart Mass. 
The Vox I find raucous in sound (the 
piercing oboes might almost be Bach 
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SWEDISH MODERN JAZZ. |m- 
provisations and new treat- 
ments of Blue Moon, Frenesi, 
10 others in the Swedish mod- 
ern style. CAL-417 


TILL WE MEET AGAIN. Nostal- 
gic and nice. 12 memorable 
tunes like Shadow Waltz, Till 
We Meet Again, What's New? 
CAL-418 


MUSIC MAN. The top tunes 
from Broadway's smash musi- 
cal. 76 Trombones, Shipoopi, 
Till There Was You, others. 
CAL-428 


THE WEST COAST OF BROAD- 





WAY. Nancie Malcomb’s cool, | 


swingin’ piano and 
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Back Bay Shuffle, 10 others. 
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sound, CAL-414 


Manufacturer’s nationally advertised price shown — optional with dealer. 


singing 


trumpets) and unrelievedly precipitous 
in tempo. Horenstein is evidently trying 
to underscore the festive character of 
the music, but in doing so it seems to 
me that he undervalues its status as a 
work of art. 

—Maria Stader (s), Sieglinde Wagner 
(c), Helmut Krebs (t), Josef Greindl 
(bs); Choir of St. Hedwig’s Cathedral 
and Berlin Philharmonic Orchestra, Igor 
Markevitch, cond. Decca DL 9805 (with 
Mozart: Symphony No. 38). $3.98. 
—Friedmann Wonesch (s), Werner 
Krenn (a), Erich Majkut (t), Walter 
Berry (bs); Vienna Choir Boys and 
Vienna Symphony, Rudolf Moralt, cond. 
Epic LC 3415 (with Mozart: Missa 
Brevis, K. 275). $3.98. 

—Wilma Lipp (s), Christa Ludwig (c), 
Murray Dickie (t), Peter Bender (bs); 
Vienna Oratorio Choir and Pro Musica 
Symphony, Jascha Horenstein, cond. 
Vox PL 10260 (with Mozart: Vesperae 
Solemnes de Confessore, K. 339). $4.98. 


Mass in C minor, K. 427 (2 Editions) 


Alfred Einstein considers this last of 
Mozart’s Masses a far greater work than 
the Requiem, and for those to whom 
Bach’s Mass in B minor represents the 
highest expression in liturgical music (I 
cannot count myself of their camp) the 
judgment will be a valid one. This 
gigantic torso—it was never completed— 
is as surely a tribute to the art of 
Johann Sebastian Bach as Vaughan Wil- 
liams’ Mass in G minor is a tribute to 
the art of the great Tudor polyphonists. 
The mighty eight-part chorus “Qui tollis” 
and the almost awesome learning of the 
“Cum Sancto Spiritu” fugue are Bachian 
to the core. Curiously enough, however, 
alongside of these massive structures is 
some of the most secular music to be 
found in Mozart’s church compositions, 
constituting a_ stylistic disparity which 
even the most enthusiastic critics have 
been unable to reconcile. The famous 
coloratura aria “Et incarnatus est,” with 
a new text, would be as much at home 
in the Abduction from the Seraglio as 
the “Qui tollis’ would be in the B 
minor Mass. These operatic pieces give 
great pain to the Bachians and Pales- 
trinians; Mozarteans have never ceased 
to rejoice in them. 

Since the Haydn Society set has been 
or soon will be reissued, a comparison 


between the two rival versions is in 


order, The considerably newer Epic set 


the better sound, but  or- 
chestral details are more sharply focused 
in the drier Haydn Society acoustics— 
the color of oboes and bassoons never 
gets lost, even in the biggest climaxes, 
and the four trombones (yes, four! ) 
make their weight felt with impressive 
effect. The Vienna Symphony Orchestra 
plays with greater precision for Von 
Zallinger than it does for Moralt, pos- 
sibly because Von Zallinger 
smaller segment of it (only fourteen 
violins). Haydn Society, as usual, is 
absolutely faithful to the ur-text, giving 
all that Mozart wrote and nothing more. 

Epic, on the other hand, uses the 
Paumgartner edition, which draws upon 


has easily 


mses a 
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Homage to Henry Purcell 


An anthology comprising the most celebrated 
songs, sacred airs and concerted pieces for 
strings and harpsichord 


2-12” boxed — A Bach Guild Release — BG-571/2 


Alfred Deller, counter-tenor—April Cantelo, soprano 
Maurice Bevan, baritone 
George Malcolm, harpsichord 


Baroque Chamber Players 


Critics’ Accolade 


SIR ADRIAN BOULT conducts BEETHOVEN 
Philharmonic Promenade Orch. of London 


VRS-1012 Symphony No. 3 ‘‘Eroica’’ and Corio- 
lan Overture 
VRS-1013 ag gd No. 5 and Leonore Overture 
0 
VRS-1014 Symphony No. 6 ‘‘Pastoral’’ and 
Fidelio Overture 
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New York Herald Tribune. 

“Sir Adrian’s performances here rank with the 
very best, so far surpassing the Toscanini-Victor 
performances that it is almost no contest! . 
For the Seventh one can only offer the highest 
praise—it is simply the best recorded performance 
to date’’—The New Records. 


Masterpieces of the Baroque 


MARIO ROSS! conducts 
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Chamber Orch. of the Vienna State Opera 
3-12” boxed—Bach Guild Anniversary Special— 
-572/4 List price $9.96 
“The performers and Yenguent’ $s engineers have 
paid an unforgettable tribute to genius’’ — 

Review of Recorded Music 


1 SOLIST! DI ZAGREB 
Antonio Janigro conductor 
VIVALDI: The Four Seasons 1-12” BG-564 
‘Takes a place of honor’’—Saturday Review 
VIVALDI: Six Concertos & Sinfonias 1-12” BG-560 
BACH: Two Concertos 1-12” BG-562 
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an earlier Mozart Mass (K. 262) for 
the missing sections of the Credo and 
repeats the music of the Kyrie for the 
Agnus Dei. I see nothing to object to 
in this plan; for if the very real dif- 
ference in style between the 1776 Mass 
and the 1783 one disturbs the listener, 
it is easy enough for him to lift up the 
needle after the “Et incarnatus” and set 
it down again at the Sanctus. The rest 
of us will rejoice at the added bonus. 
More serious, however, are the cuts in 
the aria “Laudamus te” and the rewrit- 
ing of the vocal line in “Et incarnatus 
est,” at once arbitrary and_ ineffective. 
But Epic must nevertheless take first 
place on grounds of its immeasurably 
finer soloists. Teresa Stich-Randall sings 
with a virtuosity and a purity that are 
a joy to the spirit (note her fantastic 
two-octave leaps, her absolutely con- 
trolled trill); and Hilde Réssl-Majdan, 
though not a soprano (Mozart calls for 
two sopranos instead of the usual so- 
prano and alto) displays a superb and 
flexible coloratura which I hadn't sus- 
pected her of possessing. True enough, 
Haydn Society’s George London is better 
than Epic’s Walter Raninger, but since 
the bass gets a chance to sing only in 
the Benedictus quartet the advantage is 
not a very significant one. 
—Teresa Stich-Randall (s), 
Majdan (c), Waldemar Kmentt (t) 
Walter Raninger (bs); Vienna Chamber 
Choir and Vienna Symphony Orchestra, 
Rudolf Moralt, cond. Epic SC 6009. 
Two 12-in. $7.96. 

—Résl Schwaiger (s), Hertha Toepper 
(s), Hugo Meyer-Welfing (t), George 
London (bs); Akademie Chorus of 
Vienna and Vienna Symphony Orchestra, 
Meinhard von Zallinger, cond. HaypNn 
Society 9025. Two 12-in. $11.90. 


Hilde Réssl- 


REQUIEM Mass, K. 626 


(7 Editions ) 


IN D MInor, 


Nothing can more seriously damage one’s 
faith in Mozart’s Requiem than a poor 
performance. Its consistently dark color 
(there are no flutes, oboes, clarinets, or 
horns), its reliance upon choral rather 
than orchestral or soloistic effect, above 
all its subjective, romantic, essentially 
un-Mozartean nature—all militate against 
a delight in the music qua music, as 
one delights, say, in the Nelson Mass, 
no matter how indifferently performed. 
For years I thought I did not like this 
Requiem, and I tended to lay the blame 
on poor Franz Siissmayr (who has re- 
ceived nothing but abuse for taking 
pity on Constanze and finishing it). But 
the blame really lay with the abominable 
recording I was using as a basis for my 
judgment. That recording is still with 
us, though it has made the switch from 
78s to LP and masquerades as a_ per- 
“Warwick Symphony.” 

But luckily far worthier ones have 
come along, and my astigmatism has 
been corrected. A few of these have 
come and gone: the vocally splendid 
Tassinari-Stignani-Tagliavini-Tajo — offer- 
ing from Cetra, the fine Scherchen-led 


| Vienna performance (originally on West- 


minster, now listed by Ducretet but not 
easily to be found). Of those currently 
available, the Eugen Jochum and _ the 
Bruno Walter run a close competition 


for first place. The former is to be had 
either in a two-disc Deutsche Grammo- 
phon Archive issue, containing the com- 
plete requiem service (including the 
Gradual and Tract in their Gregorian 
chant settings), or on a single _- 
that contains Mozart’s music only. The 
performance took place in St. Stephen's 
Cathedral, Vienna, on December 2, 1955. 
There is remarkably little extraneous 
noise for a “live” recording, and_ the 
echoing acoustics of the great church 
add to the solemn impressiveness of the 
performance. Its merits are further en- 
hanced by admirable work from the 
chorus and orchestra, 

No less can be said of the correspond- 
ing forces under Bruno Walter’s direc- 
tion, and they perhaps have a slight 
edge in ensemble and balance. Irmgard 
Seefried is the connecting link (of pure 
gold) between the two recordings, but 
her lovely singing on the Columbia docs 
not match the fervid devotion of her 
Decca performance. Decca scores over 
Columbia, too, in its bass, Kim Borg, 
but Columbia has in Jennie Tourel the 
far more sensitive alto. In other words, 
touch and go. 

The Vox version contains a volumi- 
nous brochure discussing the classical 
Mass in general and the Masses of Mozart 
in particular. The recording is rather 
oversharp, and the voices of Elizabeth 
Hoéngen and Ludwig Weber are not the 
sweetest imaginable. All (even the 
Scottish tenor) sing Latin with heavy 
German accents. On the other hand, the 
recording offers a very faithful re-crea- 
tion of the original orchestration, in- 
cluding two specially constructed basset 
horns. Robert Shaw leads an intelligent 
but not a moving performance; the ap 
proach, essentially that of a fresh and 
healthy college glee club, is something 
less than suited to this dark music. 
Beecham’s mishandling of the score pro- 
vided bitter disappointment to many 
people: he “arranged” it unmercifully, 
altering harmony at will and laying on 
bright orchestral timbres that Mozart had 
taken pains to exclude. The Remington 
version, though it boasts Hilde Gueden 
and Julius Patzak among its soloists, is 
superannuated in sound and undernour- 
ished in soul. 

—Irmgard Seefried (s), Gertrude Pit- 
zinger (c), Richard Holm (t), Kim 
Borg (bs); Choir of the Vienna State 
Opera and Vienna Symphony Orchestra, 
Eugen Jochum, cond. Arcuive ARC 
3048/9 (includes the complete requiem 
service). Two 12-in. $11.96. Same _ per- 
formance on Decca DL 9835. $3.98. 
—Irmgard Seefried (s), Jennie Tourel 
(ms), Leopold Simoneau (t), William 
Warfield (bs); Westminster Choir and 
New York Philharmonic Orchestra, Bruno 
Walter, cond. Cortumspia ML 5012. 
$3.98. 

—Wilma Lipp (s), Elizabeth Héngen 
(c), Murray Dickie (t), Ludwig Weber 
(bs); Singverein der Gesellschaft der 
Musikfreunde, Vienna, Jascha Horen- 
stein, cond. Vox DL 270. $4.98. 

—Yvonne Ciannella (s), Doris Okerson 
(c), Walter Carringer (t), Raymond 
Keast (b); Robert Shaw Chorale and 
RCA Victor Orchestra, Robert Shaw, 
cond. RCA Vicror LM 1712. $4.98. 
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Richard 
Dyer- 
Bennet 


TENOR accompanying himself 
on the classic Spanish gvitar: 
in a new series of high fidelity 

recordings that have won the 
acclaim of critics throughout the 
country — produced under the 
supervision of Mr. Dyer-Bennet and 


RELEASED UNDER HIS OWN LABEL 


NEW RELEASES 
Richard Dyer-Bennet 4 (DYB 4000) includes 


Bonnets of bonnie Dundee, The three ra-ens, The swagman, 
The Kerry recruit, The three toilors, Drill ye tarriers, 
Rising of the moon, Foggy foggy dew, The fox, others. 
Richard Dyer-Bennet 3 (DYB 3000) inciudes 

loss from the low country, Go down Moses, 
Swapping song, Lady who loved a swine, House corpenter, 
Lilli Burlero, Dinah and Villikens, Willie Toylor, others. 


OTHERS IN THIS SERIES 
Richard Dyer-Bennet 2 (DYB 2000) includes 


Cock Robin, Blow the candles out, Corn rigs ore bonnie, 
Garden where the praeties grow, Cockleshells, 
Beggerman, Jan Hinnerk, Turkish Reverie, others. 


“Superb ... Dyer-Bennet is America’s finest singer of folk 
songs. Miss it of your peril.” LoFoy, High Fidelity.* 
‘Marvelous ...! sholl never tire of it and neither will 
you.” John M. Conly, The Atlantic Monthly 


Richard Dyer-Bennet 1 (DYB 1000) includes 

Lonesome voitey, Olt in the stilly night, Earl of Morey, 
Vicor of Broy, Molly Brannigan, Down by the Solly Gardens, 
Joys of love, Down in the valley, Bold Fenian men, others. 


“A masterpiece... finest album he hos yet recorded. 
Singing is tops. Engineering, superb.” 

Goldstein, Record Changer 
“Magnificent ... Dyer-Bennet is @ closs by himsell - 
tops.” Evans O'Brian, Boston Herald 





Each 12” LP 


At your dealer or order direct 
$4.98 ppd 
Write for 


vite: WY Abd ULM LL 


L_cotslogve Postal Box 235, Woodside 77, N.Y. 





Rid Your Records of Dust 


always use 


STATIC. masters 


The Best...The Dry Method 


‘ea NO SPRAYING 
NO WASHING 
NO RUBBING 


Brush while 
record is rotating 


The 


An effective easy-to-use 
Polonium 


record brush that will pay 
for itself many times over— 
in the protection it will give 
your prized record collec- 
tion. 


$4495 Expensive compared with 
other products... but ‘inex- 
pensive when noise-free 
and longer lasting records 
are considered. 


Buy SFATICMASTERS at’ your Hi-Fi dealers or 
order direct. ..gent postpaid—cash with order. 


NUCLEAR PRODUCTS CO. 


10173 E. RUSH ST ee a), i eee 


Strip does 
the trick 


Aprit. 1958 


—Elsie Morison (s), Monica Sinclair (c), | 
Alexander Young (t), Marian Nowakow- | 
| ski (bs); BBC Chorus and Royal Phil- 


harmonic Orchestra, Thomas 
cond, CotumBia ML 5160. $3.98. 


| —Hilde Gueden (s), Rosette Anday (c), | 
| Julius Patzak (t), 


Josef Greindl 
Salzburg Cathedral Choir, 
Mozarteum Orchestra, Josef 
cond. Remincron 96. Two 12-in. $7.96. 
—“Warwick Symphony Orchestra” 
ists, University of 


(bs); 


McDonald, cond.). 
$1.98. 


RCA Campen 276, 


BEETHOVEN 


Mass 1n C, Op. 86 (1 
continued ) 


| This Mass, so unjustly neglected, dates | 


from 1807, when Beethoven was en- 


gaged in composing his Fifth and Sixth | 


symphonies. The melodic 
for Beethoven—lush, and the symphonist 
is everywhere evident, twisting melodic 
fragments into great, jutting shapes, or- 
ganizing his material with impeccable 
logic, orchestrating with superb skill. But 
present also is the dramatist who had 
but recently 
nuance of the text is 
to a 


neglected, down 
staccato figure in the 
bassoon at the words “sub Pontio Pilato,” 
and a brilliant imitation of antiphonal 
plainchant on Agnus 
Dei. The deleted recording was, on the 
whole, a decent one, but a work like 
this deserves a Beecham to conduct it 
and comparable forces to perform it. 
—Gisela Rathauscher (s), Elfriede Hof- 
staetter (c), Alfred Planyavsky (t), Wal- 
ter Berry (bs); Akademie Kammerchor 
and Vienna Symphony, Rudolf Moralt, 
cond. Vox PL 6300. $4.98. 


grotesque 


“miserere” in the 


Missa SOLeEMNIs, IN D, Op 
Editions ) 


123 (3 


Beethoven struggled with his second 
Mass for five years (1818-1823). It as- 
sumed mammoth proportions, and, like 
the contemporary products of his genius, 
the Ninth Symphony and the Hammer- 
klavier Piano Sonata, it posed hair-rais- 
ing problems to performers. It poses not 


| a few problems to listeners, too. The 


jagged, almost brutal effect of much of 
the music (e.g., that torrent of a fugue 
at the end of the Credo), the virtually 
unbroken line of tension extending from 
the Gloria to the Benedictus, the awe- 
some effect of the human voice stretched 
and pulled and forced into dimensions 
it had never before (and _ has 


at first to repel the listener. Yet the 


Missa Solemnis is among the eight or | 


ten highest expressions of the art of 
Western mankind. Not to know it is to 
be deprived of a magnificent experience. 

Of the three versions on microgroove 
the Toscanini should have been the best, 


| but because of bad sonic mishandling it 
parts of | 


is not. Since there are many 
the score where details simply 
be heard under ordinary 


cannot 


(they were conceived by a deaf man 
who no longer cared about ordinary 


circumstances ), the engineers apparently | 


Beecham, | 


Salzburg | 
Messner, | 


(solo- | 
Pennsylvania Choral | 
Society and Philadelphia Orchestra, Harl | 


Edition, dis- | 


content is— | 


completed Fidelio: not a | 


rarely | 
since ) assumed—these qualities are likely | 


circumstances | 
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SONORA 
MATANCERA 
No. 1 
dance band 
of all 
Latin- .' 
America ., 
SCLP 9126. ( . 
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:, Available at your: favorite .record\shop. 
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only on records ! 
Gam DEPT. H-2 39 WEST 60 STREET, N.Y. om 

For the high fidelity connoisseur who demands 


that his equipment operate at its fullest potential 
.-.5eeco Records are a must. 
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100th ISSUE 
April 


4 SCHWANN 
LONG PLAYING 
RECORD CATALOG 


Over 8 years, the outstanding 
guide to available records. 


e OVER 20,000 RECORDS 
ACCURATELY DESCRIBED 


e SPECIAL MONTHLY SECTION 
OF ALL TITLES ON ALL NEW 
RECORDS 


BEFORE YOU BUY nocennilll 
and for lasting enjoyment, 
always check what all 330 labels 
have to offer in your latest 
Schwann Catalog. 
Available monthly in over 
3,700 record stores. 


ASK FOR YOUR COPY OF THE SPECIAL 
100th ISSUE APR. SCHWANN CATALOG 


YOU'VE NEVER 


HEARD IT 
$0 GOOD! 


FERRANTE and TEICHER 
and their Magic 
Pianos. 

Their Greatest Album 
and the Most Re- 
markable Piano 
Sound Ever! 
Rhapsody in Blue; 
Hungarian Rhapsody 
No. 2; Roumanian 
Rhapsody No. 1; Cor- 
nish Rhapsody; Swed- 
ish Rhapsody; Holly- 
wood Rhapsody. 
UR 8011 $3.98 


RAZZ- MA-TAZZ 


Honky-Tonk Piano 
and Drums. 


PHIL MOODY and 
NICK FATOOL 

24 Old-Time Favor- 
ites with the Happi- 
est Sounds in all of 
Music. Without a 
doubt the greatest 
Hi-Fi honky-tonk re- 
cording you've ever 
heard! 

UR 9009 $3.98 


SReerysodly 


—ee cr 


ee OR ee 


625 Eighth Ave., New York 18 





| monster. On the 


| body of 


| trombone. 
fiddle-faddle 


| ing manages only 


| drive 


| dral outshines the 
spicuous margin. Maria Stader sings with | 


| bass), 
| cally 


| —Maria 


| Vicror LM 6013. 
| —Ilona 
hoff (c¢ he 


| tious. 
great 
| it with the 


} Same age 


| the relatively large choral forces. 
| discontinued 
| Grossmann, 
| tra) was, on the whole, 
| —Yvonne 

| ringer (t), 


hit upon the plan of using special micro- 
phones to make sure these details get 
heard. Therefore grotesque _ situations 
arise in which a bassoon or clarinet rises 
above the full panoply of chorus and 
orchestra, distorting or misplacing values. 
The famous solo violin of the Bene- 
dictus, always a_ special problem, is 
heard without difficulty here but at the 
expense of sounding like an electronic 
other hand, the full 
strings frequently find them- 
selves drowned out by an oboe or a 
Through all this electronic 
Toscanini’s inspired read- 
occasionally to pene- 
trate. 

The Decca, which lacks the 
and exaltation of the 
still reveals much of the 
music and is far 


Toscanini set, 
power of the 
better in balance. 
The great choir of St. Hedwig’s Cathe- 
soloists by a con- 
dignity and intelligence, but her voice 
fails to cut through the vast choral and 
orchestral forces, especially in the colo- 
ratura of “In gloria Dei Patris.” Klem- 


| perer’s version was the first on the mar- 
ket and is still 
| as orchestra 


so far 
concerned. 
(except for the 
desired, 


a very decent one 
and chorus are 
however 
leave much to be 
and vocally. 
The definitive 

to come. 


The soloists, 


Missa Solemnis is yet 
Stader (s), Marianna Radev 
(c), Anton Dermota (t), Josef Greindl 
(bs); Choir of St. Hedwig’s Cathedral 
and Berlin Philharmonic Orchestra, Karl 
Bohm, cond. Decca DX 135. Two 12-in. 
$7.96. 
—Lois Marshall (s), Nan Merriman 
(ms), Eugene Conley (t), Jerome Hines 
(bs); Robert Shaw Chorale and 
Symphony, Arturo Toscanini, cond, 
Two 12-in. $9.96. 
Steingruber (s), Else Schuer- 
Erich Majkut (t), Otto Wiener 
(bs); Akademiechor, 
Orchestra, Otto Klemperer, 
PL 6990. Two 12-in. $9.96. 


RCA 


cond. Vox 


SCHUBERT 


Mass No. 2, 1s G (1 Edition) 


This Mass is as gentle and unassuming 
as Schubert’s first Mass (which cries out 
for a recording) is brilliant and 
It was written in five days, in the 
Schubert year 1815. To compare 
Missae Breves of Haydn 
and Mozart that were written at the 
(eighteen) is by no means 
unflattering to Schubert: what in them 
is inspired reworking of tradition is im 
him inspired creation of it. 

Vocally the 
plays all the virtues of that meticulous 
choirmaster, but the anonymous. string 
orchestra is far too thin to do justice to 
Schubert’s ideas, let 


ambi- 


balance 
A now 


alone to 


Vox recording 
Vienna Symphony 
preferable. 
Ciannella (s), Walter 
Raymond Keast (b); 
Chorale and String 


Robert 


Shaw Ensemble, 





demonic | 





artisti- | 





NBC | 


Vienna Symphony | 





Robert Shaw version dis- 


(Ferdinand | 
Orches- | 


Car- | 


Truly amazing sounds 
to stimulate and 
rejuvenate jaded 
audio tastes. The 
music of the Orient... 
performed on native 
instruments, recorded with 
astonishing clarity. 


FULL COLOR i 


Ana 


in the sound 
of the year 


Music of the Middle Ages 
VOLUME VFA 0029 
JENGLISH MEDIEVAL SONGS 
(12th & 13th Centuries) ES 
RUSSELL OBERLIN, countertenor 


i Reo 


VOLUME VI__ EA 0031 
XIVTH & EARLY XVTH 
CENTURY 
ENGLISH POLYPHONY 


RUSSELL OBERLIN, countertenor 
CHARLES BRESSLER, tenor 
GORDON MYERS, baritone 


$4.98 the record $14.95 the tape 
FOR COMPLETE CATALOG WRITE: 


4 EXPERIENCES ANONYMES 
20 East 11th Street, New York 3 


Hicu Fiveriry MAGAZINE 





Robert Shaw, cond. RCA Vicror LM 
1784 (with choral music of Bach and 
Brahms). $4.98. 


Mass No. 5, in A Fiat (1 Edition) 


For Schubert, who generally wrote as a 
bird flies, with swift and sure instinct, 
this A flat Mass was not easy to com- 
pose. He worked on it from 1819 to 1822, 
and (according to certain authorities) 
he even made some revisions in the last 
years of his life. But he had produced 
a masterpiece, and he knew it; if he 
had found a publisher—which, of course, 
he did not—he intended to dedicate the 
Mass to the Austrian emperor and _ his 
consort. 

The most immediately striking quality 
about the work as a totality is the 
abundance and ingenuity of the obbli- 
gato wood-wind parts. From the first 
“Kyrie,” Schubert sets oboe, clarinet, 
and bassoon weaving miraculous patterns. 
The designs become progressively more 
elaborate and more lovely until the music 
fades away in a clarinet postlude which 
gives promise of the Rosamunde music 
to come. But there are many great things 
here: a “Cum sancto” fugue bristling 
with inversion, contrary motion, and 
stretto; the wonderful exchanges between 
forte chorus and piano soloists of the 
“Gratias”; the Sanctus with its mighty 
whir of angelic wings, giving way to a 
“Hosanna” in which the angels have 
changed into a group of eighteenth- 
century shepherds and_ shepherdesses 
(tenors and sopranos) dancing and sing- 
ing on the green. 

Music such as this deserves a_ better 
recorded performance than the routine 
one it has received. The chorus is de- 
pendable and the orchestra adequate, 
but the soloists, excepting Anny Felber- 
mayer, are dismal. 

—Anny Felbermayer (s), Sadako Sasaki 
(c), Murray Dickie (t), Norman Foster 
(bs); Akademie Kammerchor and Pro 
Musica Orchestra of Vienna, Ferdinand 
Grossmann, cond. Vox PL 9760. $4.98. 


Mass No. 6, in E Frat (1 Edition, 
discontinued ) 


If I had to choose a favorite among the 
Masses in this discography, it would 
certainly be the great E flat Mass of 
Schubert’s final year, 1828. He poured 
into it all the wealth of melody and 
genius for drama that characterize his 
songs, and all the craftsmanship and 
mastery of form that characterize his 
late chamber works. It scales heights 
unknown to the A flat Mass of 1822. 
Unlike that radiant work, its prevailing 
note is tragedy—not the tragedy of the 
last Winterreise songs, but of Aeschylus 
and Michelangelo and Beethoven’s A 
minor Quartet; tragedy purged of earthly 
dross and yet intimately involved with 
the earthly condition. The great, bleak 
Agnus Dei, in which Schubert quotes 
from the bleakest of his songs, Der 
Doppelgénger, is what continues to sound 
in our ears when the Mass is over, al- 
though the final “Dona nobis pacem” 
holds out hope for a return to the 
Father's house, all passion spent. 

And we cannot now purchase a re- 
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SOUTH PACIFIC 


THE HIT OF THE YEAR 
ON RCA VICTOR Ben ihe. 


RODGERS & HAMMERSTEIN’S 


soUTH PACIFic Gccxro sq ofygestan 9 pen 


PETROUCHKA 
STRAVINSKY RUDOLF ALBERT Conductor 
ST 3014 $14.95 


5TH SYMPHONY 
BEETHOVEN GUNTER WAND Conductor 
STD 13(SPECIAL) $5.95 


SYMPHONIE FANTASTIQUE 
BERLIOZ LOUIS FOURESTIER Conductor 
ST 3013 $14.95 


ORIGINAL ble rpienngenigen ALBUM 


Enioy the music from this great new movie in the L.P. Ask your deaier for the finest 


=] 


album, the 45 Economy Package, on Stereo Tape... or Quality stereo tape recording 
in a special deluxe fond edition with 12 pages of photo- t 
> @ soectal deine LP. edit with 12 pepe omes2 ape 
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Bartok Records 


announces their newest release: 


FIVE SONGS, OP. 15. 


by Béla Barté6k 


THE ARTISTS: 
Magda Laszl6, soprano 
Leonid Hambro, piano Car. No. 927 


This record, as well as all other items in this catalog, is available 
only by mail. Orders must be accompanied by a check or money 
order for $5.00, which includes the price of the record, federal 
excise tax, and postage. The records are guaranteed against sur- 
face defects. To obtain this record, or our catalog, or both, 
write to: 


Bartok Records, 113 W. 57th Street, New York 19, N. Y. 
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Now Available 
1957 


High Fidelity 


RECORD REVIEW 
INDEX 


A complete index to all classical, 
semiclassical, jazz, and spoken 
word record reviews which ap- 
peared in Hicu Fiverity Maga- 
zine in 1957. 


Arranged alphabetically by com- 
poser or by collection-title, with 
the issue and page on which you 
will find the review you wish. 


ONLY 50¢ EACH 


1954, 1955 and 1956 Indexes also 
available at 50¢ per copy. 


HIGH FIDELITY Magazine 
Great Barrington, Mass. 


Enclosed find Please send me 
copies of the 1954 Index 
copies of the 1955 Index 
copies of the 1956 Index 


copies of the 1957 Index 


No C.O0.D.s or charge orders please 
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OVER 40,000 mene 1” CUSTOMERS ame PROOF-POSITIVE 
S TO THEIR QUALI 


“won mney 


DIAMOND 
a 3 


SINGLE $675 win $799 


1 YEAR UNCONDITIONAL WRITTEN GUARANTEE 
Giv amy & N Nn cartridge 
for P.P.&H 


FREE: re Player Catalog & Price Sheet 
CHAMBERS RECORD CORP. 


97 Chambers St., Dept. ND3, New York 7, N. Y. 





Do you have a 
$100 RECORD 
COLLECTION? 


if you own just 25 

LP’s, your collec- 

tion is worth over 
$100! 


Protect your precious records in this collector-designed 
black wrought iron cabinet, Puts entire collection in 
order the moment you receive it! Holds 200 LP’s in 
10 compartme a to sort albums into every category 
Sturdy, 25” 22” x 10 50,000 delighted owners 
ordered from this ad! Please remit $9.95, or che. Diners’ 
Acct. Shipped Exp. collect. If not made in our factory, 
would be $14.95! Air Mail Money-Back Guarantee. 
Mail coupon now, rack waiting for your $9 

. 


collection to grow into! 
©LESLIE CREATIONS + Dept. 209M « Lafayette Hill, Pa. 


Rush my Record Cabinet! I enclose $9.95 Ck. or M.O. 


Name... 





| come 


| 


| cording of this work! We have eighteen 


Grieg Piano Concertos and twenty-five 
Scheherazades but the one version of 
the E flat Mass has been quietly deleted 
from the catalogue. Surely the Olym- 
pians look down and smile. 
—G. Rathauscher (s), E. 
(a), A. Planyavsky (t), K. Equiluz (t), 
W. Berry (bs); Akademie Kammerchor 
and Vienna Symphony Orchestra, Ru- 
dolf Moralt, cond. Vox PL 7840. $4.98. 


Hofstaetter 


CHERUBINI 
Mass In C (1 Edition) 


This festival Mass was composed in 1816, 
the same year as the first Requiem. It 
is not so fine a work as the two corona- 
tion Masses in G and A (for the crown- 
ings, respectively, of Louis XVII and 
Charles X) but it has some wonderful 
moments: the affecting “Crucifixus,” the 
passionate C minor outbursts in the 
Agnus Dei, and a soaring, light-textured 
Offertory (“Laudate dominum”) which 
makes use of a high soprano voice sup- 
ported by plucked basses and sustained 
wood wind. This latter, of course, is not 
part of the Ordinary of the Mass but 
points to the special occasion for which 
it must have been composed, as does 
the duet “O  salutaris,’ unfortunately 
omitted in this performance. 

The recording is a very poor one. As 
the annotator with a candor as 
admirable as it is (under the circum- 
rare, “the performance is at 
times amateurish.” One might change 
that to read “at all times.” Strings are 
ragged, and trumpets are con- 
stantly perpetrating bloopers, solo voices 
(with the exception of a quite 
first soprano) are unlovely. 


says 


stances ) 


horns 


decent 
The sluggish 
acoustics are accounted for by the fact 
that the Mass was. recorded in Ports- 
mouth Cathedral. But I for one am 
thankful to Lyrichord for releasing this 
recording; chances are it will be a long 
time before a better comes along. 
—Moreen Russel (s), Veronica Gulvin 
(s), Dorin Stairs (s), Joice Farmer (c), 
Alan Hutchins (t), William Riley (bs) 
Portsmouth Philharmonic Society, John 
A. Davison, Lyricnorp LL 28. 
$4.98. 


cond. 


ReouiemM Mass, in C manor (2 Editions ) 
This cold, commanding work is one of 
the greatest achievements of nineteenth- 
century choral art. It is nourished from 
many plainchant, — sixteenth- 
century Roman polyphony, Gluck and 
Mozart, the new stirrings of Romantic 
individualism emanating from Vienna 
and Paris. The year of its composition, 
1816, saw in England the appearance 
of Scott’s Gothic novel The Black Dwarf, 
Jane Austen’s controlled and_ classical 
Emma, and the Romantic transcendental- 
ism of Shelley’s Hymn to Intellectual 
Beauty. Perhaps only in that second 
decade of the century could such music 
into existence. It won the imme- 
diate praise of Beethoven; later, Berlioz 
(who had good reason to dislike the old 
tyrant who wrote it) rhapsodized about 
its “fullness of form and sustained sub- 
limity of style.” That we have two ver- 


sources: 


sions of the C minor Requiem speaks 
eloquently for the achievement of LP 
records. That both of them contain 
memorable and finely wrought perform- 
ances must be chalked to the credit of 
the inscrutable gods. Neither recording 
is new—the Toscanini dates back to 
February 1950, the Giulini to April 1953 
—and one looks in vain for the bright 
sound that trumpets, oboes, and high 
strings can produce in the Dies Irae. 
But one soon forgets high fidelity as the 
splendid music floats on under expertly 
shaping hands. 

The Giulini reading is much the more 
lyric: tempos are slower, dynamic range 
is carefully limited, the chorus is allowed 
a good deal of rubato. And how these 
men and women of Santa Cecilia sing! 
The Offertorium breathes the spirit of 
classic repose, the difficult fp attacks 
in the Lacrymosa come like welling sobs, 
broken off again and again in mid- 
career, as it were by a supreme effort 
of the will. As to the Hostias—the love- 
liest, the most human part of the score— 
listen to it if you want a brief illustration 
of what great choral singing can sound 
like. Every member of the chorus has 
a vested interest in this performance, as 
though making amends for the neglect 
which the expatriate Luigi Cherubini 
suffered in Italy for over a hundred years. 

Toscanini, in contrast, seeks out the 
drama and the catharsis in the music. 
He whips chorus and orchestra through 
the “Quam olim Abrahae” fugue at al- 
most twice the speed of Giulini, and yet 
the phrases are sharper, the logic more 
compelling. As always, he takes vast 
pains with details which most conductors 
(Giulini included) are willing to let 
slip by: note the incisive sound of the 
violas, playing in their highest register 
at the words “Sed signifer sanctus Mi- 
chael”; the poignant, syncopated wail of 
oboes, clarinets, and bassoons in the 
“Ouam olim” fugue, just before the 
stretto; the chilling impersonality of the 
iterated C’s with which chorus and or- 
chestra bring the work to a close. 

The choice is essentially 
lyric and a dramatic 
suggest that Toscanini 
appeasing the stern 
Cherubini. 

—Robert Shaw Chorale and NBC Sym- 
phony Orchestra, Arturo Toscanini, cond. 
RCA Victor LM 2000. $4.98. 

—Santa Cecilia Chorus 
Carlo Maria  Giulini, 
35042. $4.98 (or $3.98). 


between a 
reading, and | 
comes closer to 
muse of Luigi 


and Orchestra, 
cond, ANGEL 


Correction. In the Bruckner Dis- 
cography appearing in the March 
1958 issue of Hicnh Finexrry the 
prices of several Decca records 
were incorrectly stated. The cor- 
rect prices are as follows: Decca 
DL 9796 (Quintet for Strings), 
$3.98; Decca DXE 146 (Sym- 
phony No. 4, with Symphony No. 
7), $11.98; Decca DX 109 (Sym- 
phony No. 8, with Te Deum), 
$11.98; Decca DX 139 (Symphony 
No. 9), $7.98. Our apologies to 
Decca Records and to our readers. 
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Fantastic Realism...Guaranteed frequency 
response 16 to 20,000 C.P.S. 


R606 VERLYE MILLS HARP 
WITH A BILLY MAY BEAT. 
Big band Billy May pile 
driver brass with Verlye Mills 
jazz harp. 


R405 ELSA LANCHESTER 

(remarks by Charles Laugh- 

ton) Songs for a Smoke Filled 

Room. Gay, risque—they get . 

by because they have culture! 

Cate ee rt ee ee RSOG TABOO—The exotic 
sounds of Arthur Lyman’s 
Hawaiian Village Group 
recorded in Henry J. Kais- 
er’'s aluminum dome, 
Honolulu. Fabulous 
sound ! 








R715 GEORGE WRIGHT'S 
IMPRESSIONS OF MY 
FAIR LADY. Off-beat inter- 
pretations played on the 
mighty Wurlitzer 5 Man- 
ual Theater Pipe Organ as 
only Wright can do it. 


R602 HARRY ZIMMER- 
MAN’S BAND WITH A 





R605 MR. Z. POLKAS— Harry 
Zimmerman’s big band. Polkas 
with sophistication. Welk 


BEAT. Unusual marching 
arrangements of pop stand- 
ards. 25-piece big band 


recorded in wooden gym- 


won't like this. nasium, sensational sound! 


R603 BRUCE PRINCE 
JOSEPH’'S SWINGIN’ 
HARPSICHORD. Played 
by prof. of music at Hun- 


R713 THE GENIUS OF 
GEORGE WRIGHT. The man 
who has made over 2,000,000 
ter College. Park Ave. lets LP album buyers pipe-happy 
down its hair! Will tax plays the mighty Wurlitzer 
your tweeter. 5 Manual Theater Pipe Organ. 
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Available at record shops and HiFi 
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"The sound that named a company” 
HIGH FIDELITY RECORDINGS, inc. 


7803 Sunset Boulevard, Hollywood 46, California 


R802 HONKY TONK PIANO, 
sounds from a Bordello in Hifi. 
Authentic sound of the giant 
music-maker from prohibition- 
era Chicago's red light district. 
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@ e BACH: “Music of the Bach Family, 
Vol. 2.” 


Instrumental soloists; Zimbler Sinfonietta, 
Richard Burgin, cond. 

Boston (via Livingston) BO 7-7 BN. 
27 min. $11.95. 


Although it was July 1957 when I re- 
viewed the first volume of taped excerpts 
from the long series issued originally on 
four LPs (Boston BUA 1), I still have 
not forgotten the pleasure its Johann 
Bernard and Johann Christian revivals 
gave me; and I’m delighted anew with 
the belated companion reel’s comparable 
illumination of Carl Philipp Emanuel’s 
less familiar orchestral writing—in a som- 
ber, but passionately eloquent (and in 
the finale almost savage) Sinfonia in 
E minor, W. 177, for strings and con- 
tinuo. Beside this striking work, one 
which surely Gluck would have been 
proud to sign, the unaccompanied two- 
flute Sonata in F minor by Wilhelm 
Friedemann and the Sextet in E flat 
(for clarinet, two horns, violin, viola, 
and cello) by Wilhelm Friedrich Ernst 
seem only quaintly charming. But it is 
this last work, something of a miniature 
clarinet concerto, which best displays 
the recording, since the stereo “effect” 
elsewhere—for all its clarity and equi- 
librium—is not particularly marked. Gino 
Cioffi’s performance of the starred clari- 
net role is also outstanding, but the 
equally deft flutists, Doriot A. Dwyer 
and Philip Kaplan, are handicapped by 
uncomfortably close miking, and the 
string tone in the Sinfonia is rather drily 
captured with Daniel Pinkham’s con- 
tinuo harpsichord being scarcely, if at 


all, audible. R.D.D. 


ee BEETHOVEN: Concerto for Piano 
and Orchestra, No. 5, in E flat, Op. 
73 (“Emperor”) 


Artur Rubinstein, piano; Symphony of 
the Air, Josef Krips, cond. 

RCA Vicror FCS 61. 38 min. $16.95. 
Rubinstein’s complete edition offers re- 
verberant but unobjectionable recording. 
The first tape from that set, reviewed 
here in February, was found to offer 
more sonic elephantiasis than added 


Aprit 1958 


PAUL AFFELDER 


R. D. DARRELL 


presence. This one, happily, is somewhat 
better. It still sounds as if it were made 
in a place as big as the whole of 
creation, but definition is present to 
about the degree previously found in the 
discs. The result is a really big Emperor 
that ought to please a lot of customers. 


R.C.M. 


@ © BEETHOVEN: Symphony No. 7, 
in A, Op. 92 


Pittsburgh Symphony Orchestra, William 
Steinberg, cond. 
Caprrot ZF 22. 38 min. $14.95. 
When I reviewed the disc version of 
this symphony (Capitol P 8398), I called 
it “one of Steinberg’s finest efforts” and 
likened it to the great 1936 Toscanini 
edition. The disc, however, was poorly 
balanced, and it is therefore a pleasure 
to report that the tape is excellent. 
(Since this means the master is first 
rate, it is to be hoped that Capitol 
will produce a better monaural version. ) 
The engineering does not plunge one 
into sudden sonic submersion among a 
hundred instruments. There is a pleasant 
sense of aesthetic distance, say that pro- 
vided by a good front balcony seat, 
and the ensemble that one hears has 
been well blended with the hall reso- 
nance. I liked the results, a happier 
way to introduce a symphonic group 
into the living room than some I have 
heard, and the performance remains 
among the best ever recorded. R.C.M. 


ee BERLIOZ: Reverie and Caprice, 
Op. 8 

tSaint-Saéns: Havanaise, Op. 83; Intro- 
duction and Rondo Capriccioso, Op. 28 


Aaron Rosand, violin; South-West Ger- 
man Radio Orchestra (Baden-Baden), 
Rolf Reinhardt, cond. 
PHonoraPes § 712. 27 min. $11.95. 
Stereo even has its repertorial surprises: 
Szigeti was the only violinist enterpris- 
ing enough to record this Berliozian con- 
cert-miniature in 78-rpm days, and I 
had hardly expected it to capture any 
other artist’s attention today. In truth, 
it is little more than a mildly attractive 
undemanding display piece, one which 


ROLAND GELATT 


© 


ROBERT CHARLES MARSH 


is hard to realize was composed in the 
same year—1839—as the great Roméo et 
Juliette dramatic symphony. But judge 
for yourself here, preferably making due 
allowance for Rosand’s rather oversweet, 
overintense playing and _ Reinhardt’s 
clean but tonally undistinguished ac- 
companiment. 

Both soloist and conductor seem more 
at home in their deft if somewhat man- 
nered performances of the familiar Saint- 
Saéns fiddle showpieces, but the whole 
program (augmented by the Chausson 
Poéme and Ravel Tzigane in the recent 
LP version, Vox PL 10470) is primarily 
of interest to specialists in violin vir- 
tuosity—an interest which undoubtedly 
will be heightened for them by the solo- 
ist’s centered placement well in front of 
the orchestra, and by the strong, sharply 
focused recording. Most  stereophiles, 
however, are likely to find the conse- 
quent breadth of solo tone and its pene- 
trating quality in fortissimo high-regis- 
ter passages decidedly unpleasant. 


R.D.D. 


@ © BUXTEHUDE: Cantatas: Was mich 
auf dieser Welt betriibt; Alles, was 
ihr tut; Missa brevis; Magnificat in D 


Helen Boatwright, Janet Wheeler, so- 
pranos; Russell Oberlin, countertenor; 
Charles Bressler, tenor; Paul Matthen, 
bass; Cantata Singers; String Orchestra 
and Organ (John Strauss), Alfred Mann, 
cond. 

Urania UST 902 and UST 1210. 14 
min. and 28 min. $8.95 and $11.95 
respectively. 


While some of the present works may 
have been performed with more _pro- 
fessional precision and weight than by 
the Cantata Singers, they seldom have 
been sung as ingratiatingly (or by as 
authentically proportioned chamber- 
scaled forces); and certainly they never 
have been recorded more felicitously 
than in the gleamingly translucent 
spread of the present stereo versions, 
in which the intricately flowing poly- 
phonic lines can be reproduced for the 
first time with real pellucidness. Perhaps 
the best tribute I can pay these works 
is merely to note that at their best, 
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as in the heartwrenchingly lovely Mag- 
nificat, I felt again the incomparable 
thrill I first experienced in hearing Aksel 
Schigtz’s Aperite mihi portas justitiae of 
unforgettable 78 fame. All the soloists 
are excellent, but Paul Matthen and 
Helen Boatwright (the latter especially 
in the solo cantata) are outstanding; and 
throughout, the strings play with ad- 
mirable sweetness despite the careful 
avoidance of anachronistic vibrato or 
otherwise romanticized “expressiveness.” 


R.D.D. 


@ @ DANZI: Quintet for Winds, Op. 67, 
No. 2—See Hindemith: Kleine Kam- 
mermusik, Op. 24, No. 2. 


@ © DEBUSSY: La Mer 
+Ravel: Daphnis et Chloé: Symphonic 
Suite No. 2 : 
Los Angeles Philharmonic Orchestra, 
Erich Leinsdorf, cond. 
Capitou ZF 25. 38 min. $14.95. 
Leinsdorf may not be the ideal pilot for 
those Debussyans who crave most to 
float on a mystically fogbound sea; but 
—short of Monteux and _ Toscanini—I 
don’t know of any other conductor who 
makes us more aware of the powerful 
crosscurrents beneath the glittering sur- 
faces of La Mer or whose performance 
brings out more dramatically the strength 
and ingenuity of Debussy’s orchestral 
score. Yet here it is likely that the 
Capitol engineers deserve at least equal 
credit, since without the marked direc- 
tionality as well as spaciousness of the 
present neither the 
structural nor sonic details of this per- 


stereo recording 
formance could ever be as lucidly or as 
excitingly delineated. It is instructive to 
compare this taping with Munch’s for 
RCA Victor (reviewed Dec. 1957), 
which is almost as well, if a shade more 
distantly, recorded and boasts even love- 
lier tonal qualities than the Los Ange- 
lenos can yet achieve (although I’ve 
never heard them play better than they 
do here ). Interpretatively the earlier tap- 
ing now seems more eccentrically man- 
nered than ever in comparison § with 
Leinsdorf’s higher-strung but far less 
subjective reading. 

Yet while some listeners may crave 
more softly focused impressionism in 
La Mer, no one can fault the same 
interpretative and technical characteris- 
tics in the second suite from Daphnis 
et Chloé, except to lament the exclusion 
of the choral parts. Here, however, it 
is almost impossible to analyze the 
reading and performance in isolation 
from their golden floods of incandescent 
sound. It is music like this for which 
stereo was ideally designed and _ in 
which single-channel recording even at 
its finest always must seem relatively 
impotent. R.D.D. 


e e DVORAK: Symphony No. 5, in E 
minor, Op. 95 (“From the New 
World”) 


Bamberg Symphony, Heinrich Hollreiser, 
cond. 
PHoNnoTAPEsS S 902. 


41 min. $14.95. 


Aprit 1958 


Essentially a conservative statement in 
the Central European tradition; there is 
nothing in this version to give serious 
offense or create any particular excite- 
ment. Those who will settle for compe- 
tence rather than greatness ought to find 
it entirely satisfactory. 

The sound needs some adjustment in 
playback. For one thing, there is too 
much top and, on my copy, too much 
hiss. Both can be corrected by rolling 
off the upper frequencies. The tape 
opens with a 250-cycle note for setting 
levels, an excellent idea, but the right 
channel is usually louder than the left, 
so balancing remains a problem. Finally, 
the effect is of an unconventional seat- 
ing of the orchestra, with winds all on 
the left; this, one just has to accept. 


R.C.M. 


e @e GLIERE: Symphony No. 3, in B 
minor, Op. 42 (“Ilya Murometz”) 


Houston Symphony Orchestra, Leopold 
Stokowski, cond. 
Capirot ZF 27. 38 min. $14.95. 
How Stokowski must revel in the sonic 
marvels of stereophony! The occasional 
slips in the brasses noted in the review 
of this recording on LP (Capitol P 
8402) still show up, but one is almost 
inclined to overlook them as trombones 
from one side answer horns from the 
other. The instrumental presence and 
separation are marvelous throughout. 
Especially effective, even eerie, is the 
tremulant opening of the second move- 
ment, as one section after another of 
the strings gradually gathers intensity 
to form the terrifying picture of Solovei, 
the Brigand. Another thrilling moment 
is provided at the beginning of the finale 
with a crescendo that grows out of 
nowhere. 

he entire score is a perfect vehicle 
for stereo. The large and _ varicolored 
orchestra, from piccolo to deep gong, 
has a truly stirring resplendence, and 
the engineers have done a magnificent 
job of reproducing the broad tonal 
palette. Only about one third of the 
total score is presented, however; and 
even if the stereo version lacks some 
of the relative tameness of the disc, 
more drive, especially in the last move- 
ment, would have been welcome. P.A. 


e e HINDEMITH: Kleine Kammermu- 
sik, Op. 24, No. 2 

tDanzi: Quintet for Winds, Op. 67, 
No. 2 


New York Woodwind Quintet. 
ConcerTAPES 24-4, 28 min. $11.95. 

Though unfamiliar with several recent 
LP versions of Hindemith’s sardonic 1922 
quintet for winds, I feel sure this skilled 
performance must rank near if not at 
the top of the list. In any case, there 
is no question at all of its sonic suprem- 
acy: although the miking here is quite 
close (and in consequence at least one 
intense passage approaches overloading ), 
the stereo recording is so bright, open, 
and above all vital that it captures the 
characteristic wood-wind timbres more 


effectively than any LP has been able 
to do. 

Playing and recording are equally 
good in the hitherto unrecorded quintet 
by Franz Danzi (1763-1826) of Mann- 
heim. His far from Mozartean music is 
rather dull stuff, however, and its pre- 
dominantly legato writing shows off the 
instruments less idiomatically, except 
briefly in a rather self-consciously “cute” 
minuetto movement. R.D.D. 


@ © OFFENBACH: Gaité Parisienne 


Minneapolis Symphony Orchestra, Antal 
Dorati, cond. 

Mercury MCS 5-15. 27 min. $11.95. 
If it is the circus atmosphere of Manuel 
Rosenthal’s ballet-anthology of Offen- 
bachiana that most appeals to you, you 
well may delight in riding a flamboyantly 
“shocking”-pink horse on Dorati’s high- 
powered merry-go-round. But the reward 
is a definitely brass ring: the tremendous 
energy here is largely mechanical, the 
accents brutally vehement, and the heavy 
sonorities more often brazen than gold. 
In comparison, Fiedler’s familiar version 
seems a model of seductive grace and 
delicacy; and although his older stereo 
taping (reviewed Dec. 1956) is not as 
sensationally brilliant and broadly re- 
corded, it is to be preferred by any 
listener who esteems verve above sheer 


power. R.D.D. 


@ @ RAVEL: Daphnis et Chloé: Sym- 
phonic Suite No. 2—See Debussy: La 
Mer. 


@ @e RIMSKY-KORSAKOV: The Golden 
Cockerel: Hymn to the Sun—See 
Saint-Saéns: Samson et Dalila, Op. 47: 
Bacchanale. 


@ @ SAINT-SAENS: Havanaise, Op. 83; 
Introduction and Rondo Capriccioso, 
Op. 28—See Berlioz: Reverie and 
Caprice, Op. 8. 


@ @ SAINT-SAENS: Samson et Dalila, 
Op. 47: Bacchanale 

+ Rimsky-Korsakov: The Golden Cockerel: 
Hymn to the Sun 


Vienna State Opera Orchestra, Armando 
Aliberti, cond. 
SonotareE SWB 7023. 13 min. $6.95. 
The reproduction in the Bacchanale is 
exceptionally clear, the percussion instru- 
ments benefiting particularly. (On the 
other hand, this clarity also shows up 
the cymbal player, who is ahead of the 
conductor's beat in several spots.) Ali- 
berti manages to whip up the requisite 
amount of orgiastic excitement in the 
colorful score, and orchestra and con- 
ductor build this stereo showpiece to a 
rousing climax. 

The anonymously arranged Rimsky- 
Korsakov excerpt is a tasteful version 
of the Queen of Shemakha’s famous 
second act aria. It has been interpreted 
in a stately fashion and recorded with 
warm resonance and realistic depth. P.A. 
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That alone is not 
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Here’s why 
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It’s the best-engineered tape in the world 
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better sound all around! Saves your tape 
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machine. Price? Same as ordinary tape! 
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Export: Morhan Exporting Corp., New York,N.Y. 
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| © © SCHUBERT: Quintet for Piano and 
| Strings, in A, Op. 114 (“Trout”) 


| Istvan Nadas, piano; Felix Galimir, vio- 
| lin; Karen Tuttle, viola; Laszlo Varga, 

cello; Julius Levine, bass. 
| Periop PST 8. 31 min. 


$11.95. 


Engineered by Peter Barték, this turns 
out to be an agreeable product, fitting 
nicely into the living room, but never 
likely to be selected as a stereo demon- 
stration item. The piano remains just a 
little too pale, its placement somewhat 
markedly left and to the rear. The per- 
formance is well mannered and_ high 
spirited, making appropriate use of the 
composer’s lyricism but offering no great 
intensity in his more forceful passages. 
The result is meritorious, if something 
less than the finest Trout you're ever 
likely to hear. R.C.M. 


@ e TCHAIKOVSKY: 
Op. 49 


1812 Overture, 


Vienna State Opera Orchestra, Hermann 
Scherchen, cond. 

SonorarE SWB 7002. 15 min. $6.95. 
This is a new recording, not yet avail- 
able on LP, which supersedes Scher- 
chen’s earlier (1956) version with the 
London Symphony Orchestra. Superior 
sonically, it also is less exaggerated and 
willfully mannered as a performance (one 
surprisingly sober for Scherchen!), yet 
even so I still prefer Reiner’s stereo tap- 
ing (reviewed here Sept. 1957). R.D.D. 


e@ e VIVALDI: The Seasons 


Solisti di Zagreb, Antonio Janigro, cond. 
VANGUARD VRT 4002. 37 min. $14.95. 


Without the 1956 LPs by Giulini (An- 
gel), Virtuosi di Roma (RCA Victor), 
and I Musici (Epic) at hand for direct 
comparisons, my memories of these out- 
standing earlier versions of the Vivaldi 
cycle are not accurate enough for an 
exact ranking of the present perform- 
ance; but while it may lack some of 
the warmth and relaxation of the best 
of its rivals, it is probably the most 
nervously energetic and exhilarating. In 
stereo, more impressively than in the 
corresponding LP (Vanguard BG 564), 
it certainly has the finest sonic qualities; 
here the intensity of the ensemble play- 
ing, as well as the finespun solo fiddling 


| by Jan Tomasow and the gentle but 


bright harpsichord playing by Anton 
Heiller, is given a more spacious and 
| luminous acoustic ambience. 

But one word of warning is emphat- 
ically necessary: the present processing 
follows a current stereo practice of some 
manufacturers in modulating tapes at an 

| extremely high modulation level—pre- 
sumably to make them sound more bril- 
liant on small home-playback equip- 
ment. I can’t detect any indication of 
actual overloading here, to be sure; but 
unless the playback level is drastically 
reduced, the whole character of both 
music and performance is grossly dis- 
torted—in the aesthetic rather than tech- 


nical sense of that term. The Seasons 
and the Zagreb ensemble have vitality 
and excitement to spare; they need no 
artificial and quite superfluous dynamic 
“boosting.” R.D.D. 


More Briefly Noted 


@ @ Grieg: Peer Gynt: Suite No. 1. Liv- 
ingston 2002 C, 15 min., $6.95. 

The first example I have received of 
“Livingstonettes,” a new low-priced se- 
ries of five-inch reels in odd_plastic- 
topdecked containers. More novel 
visually than aurally, it turns out to be 
a well-restrained performance of a 
familiar war horse by the Florence May 
Festival Orchestra under Vittorio Gui, 
cleanly and broadly recorded with con- 
siderable auditorium reverberance. 


@ © Boston Recording Festival Orches- 
tra: “Masterpieces of the Theater.” 
Cook 2064 ST, 24 min., $12.95. 

Resuscitated from the now extinct BN- 

disc version, the recording here sounds 

merely warm, clean, and rather distant, 
rather than sensationally brilliant, as it 

did back in 1953. The Euryanthe Over- 

ture and Midsummer Night’s . Dream 

Scherzo demand more precision than 

Willis Page is able to give them, but 

the young conductors Gazza_ Ladra 

Overture and Carmen Act I Prelude have 

fine vivacity. 


@ @ Hollywood Bowl Symphony Orches- 
tra: “Russkaya!” Capitol ZF 24, 36 
min., $14.95. 

As an arranger, Carmen Dragon tugs 

hard on the coattails of Stokowski and 

Kostelanetz; as a conductor, he exhausts 

the ultimate sonorities—and schmaltz— 

from his own symphonic apotheoses of 
the Volga Boatmen’s Song, the Red Army 
song Meadowland, Rubinstein’s Ka- 
mennoi-Ostrow, and Tchaikovsky’s Mélo- 
die, Op. 42, No. 3, together with an 
un-dragooned Glinka Ruslan and Lud- 
milla Overture and Rimsky Dance of the 

Buffoons. However dubious all this may 

be aesthetically, the recording is sumptu- 

ous enough to subvert more than the 
unwary. 


@ @ “Speed the Parting Guest.” Percus- 
sion Ensemble, Jimmy Carroll, cond. 


Cook 1071 ST, 23 min., $12.95. 


It’s a real pleasure to welcome Emory 
Cook’s long-anticipated first stereo-tape 
releases. The present program of per- 
cussion divertissements (subtitled “Hi- 
Fi Bull in a Chime Shop” when it first 
appeared in binaural-disc as well as 
ordinary LP form) sounds like a kind 
of poor man’s Varése Ionisation, plus 
Disneyish skeleton dances; yet it’s highly 
entertaining and offers assorted tinkles 
and crashes to delight children of all 
ages. And if it seems less sensationally 
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BOOM! 
WAH! 
WAH! 


ADVIENTURES |IN SOUND 


What’s really new? Come explore the fascinating world of ; ; 
ais . ee : . Music from the Films - Michel Legrand and his 
Adventures in Sound.” You’ll hear provocative new talent. You'll orchestra + WL 107 

hear sounds from new places. You’ll hear unusual experiments Sorcery! - Sabu and his percussion ensemble - WL 101 

in high fidelity. Here are just some of the first releases in this Canattere « Songs of Old Mexico - Juan Manuel - WL 108 
. . , Caribbee - Songs of the Indies - Juan Serrano 

unique series of records designed to take you beyond the present and his Caribbean Combo « WL 108 

limits of recorded entertainment. El Rodeo (Rodeo Songs of Chile) - Los Chilenos 


with Arturo Gatica and Hilda Sour -« WL 104 
And many others 





New faces...new places...new sounds ICOLUMBIA RECORDS 





@ “Columbia” @ Marcas Reg. 


Aprit 1958 





first release in the new 


STEREO AGE 


Library 
“JAZZ FROM NEW YORK” 


featuring 
J. C. Higginbotham 
Coleman Hawkins 
Joe Thomas 
Buster Bailey 
and other jazz stars 
* Stacked 


* 72 ips * 7” reel * 16 minutes 


only $7.90! 


This first release in the new Stereo 
Age Jazz Library brings you “bedrock” 
jazz excitement by seven great swing- 
ing stars... jazz as these famous men 
themselves want to play it, unmaster- 
minded and without gimmicks. Hear 
the greatest reproduction of Hawk’s 
sound yet captured. . . the most fan- 
tastic Buster Bailey chorus ever taped 

.. “Jay C.” at his raw best... and 
the fine, too rarely heard horn of Joe 
Thomas. And hear them all in a stereo 
tape sound that is already command- 
ing attention in the highest places of 
fidelity: the new . the true 
sound of Stereo Age Recordings. See 
your dealer. Or order direct for im- 
mediate shipment. Enclose only $7.50. 
We pay postage 


— 8 Oe <2 — 7p <2 a I 
RECORDINGS 


x 


Distributor-Dealer Inquiries Invited 


| 
| 


brilliant than it once did, its superbly 
clean, open, and above all natural sonics 
now can be appreciated far more richly 
than ever was possible in the hard-to- 
reproduce BN-disc medium. 


@ @ “Canadian Sunset.” Eddie Heywood. 

RCA Victor CPS 76, 24 min., $10.95. 
An imaginative composer-pianist in eight 
divertingly tuneful originals, topped by 
a catchy Subway Serenade and title song 
in trio scorings, and the haunting Ren- 
dezvous for Two and Now You're Mine 
with accompaniment, all in 
brightly polished, expansive recordings. 


orchestral 


@ @ “Page Cavanaugh and You.” Stereo- 
tape ST 6, 29 min., $11.95. 
Quasi-parlando, mildly — bluesy 
materials delivered without much 
but in an ingratiating, unforced 
manner. Cavanaugh also plays the piano 


night- 
club 
voice 


in his own competent accompanying or- 
chestra and stereo- 
effective antiphony with an otherwise 
dispensable vocal trio. I liked best a 
lilting But Not for Me, but the melo- 
dramatic version of Gloomy Sunday is 
undeniably effective. 


engages in some 


@ e Marco Gregory Orchestra: “Mood 
Music in Waltz Time.” Concert Hall 
EX 42, 19 min., $8.95. 

Near-symphonic inflations of Lehar’s 

Gold and Silver, Baynes’s Destiny, and 

Oscar Straus’s Waltz Dream, played with 

considerable verve and without undue 

sentimentalization, but rather closely and 
heavily recorded for optimum “mood- 
music” effectiveness. 


@ @ Music of Cole Porter. George Feyer 
and his Orchestra. Phonotapes S$ 906, 
37 min., $14.95. 

Although his capable little orchestra 

would benefit by a larger string section, 

Feyer’s brilliantly recorded Porter an- 

thology is if anything even better than 

his recent Kern taping. At its best per- 
haps in perky versions of Begin the 

Beguine, Anything Goes, and You Do 

Something to Me, it is wondrously buoy- 

ant throughout; and the arrangements, 

except for a pretentious True Love, are 
characteristic Feyerian models of ingenu- 
ity and good taste. 


ee “Pal Joey.” Vivian Blaine with Or- 
chestra. Mercury MS 2-15, 20 min., 
$8.95. 
Rather subdued performances for Miss 
Blaine, except in the raucously “Red- 
Hot-Mamma” delivery of That Terrific 
Rainbow, but for the soloist is 
maintained in a normally life-sized rela- 
tionship with the anonymous orchestra 
in admirably balanced as 
pansive stereo recording. 


once 
well as eCX- 


@ @ Sarah Vaughan Sings George Gersh- 

win. Mercury MS 2-17, 20 min., $8.95. 
Here the otherwise rich stereoism is 
largely negated by both magnification 
of the soloist and unnecessary use of 
echo-chamber reverberation. All merci- 


lessly expose the lethargy and quaveri- 
ness of Miss Vaughan’s singing, which 
does her justice only in the momentarily 
lilting Bidin’ My Time. 


e@ @ “The Stars in Stereo.” Capitol ZD 
21, 30 min., $12.95. 

A sampler of complete selections from 
nine recent Capitol pops and jazz tapes, 
topped by Sinatra’s eloquent I’m a Fool 
to Want You, Les Baxter’s sprightly 
Bankok Cock Fight, and Stan Kenton’s 
novel treatment of Lover. Brilliant re- 
cording and effective, unexaggerated 
exploitation of stereo potentialities. 


e@ @ “Stereo Dance Time.” Roger Lecus- 
sant Orchestra. Omegatape ST 7025, 
20 min., $11.95. 

Nine well-varied pieces by a  quasi- 
symphonic French dance band, whose 
wood-wind and percussion sections profit 
particularly by the gleaming,  well- 
blended recording, but which sounds 
idiomatically awkward in its mildly jazzy 
or boogie-woogie and really 
persuasive only in a more authentically 
jaunty La Panse. 


essay Ss 


e e “Bullring}—La Fiesta Brava Vol. 
4.” Banda Taurina, Genaro Nunez, 
cond, Audio Fidelity AFST 1835, 37 
min., $12.95. 

Big stereo spread, with quite marked 

channel separation, compensates for the 

lack of reverberation and gives enhanced 
impact to both the heavy and “blazing” 
sonorities of the Mexican band, here 
starring the florid but tonally unattrac- 
tive trumpet playing of Felipe Leon. 

However, the monotonously unvaried 

bull-ring “intermission” pieces lack the 

dramatic appeal of earlier releases (as 
yet issued on disc only) in this series. 


@ @ “Cymbalom in Hi-Fi.” Janos Hosszu 
and Ensemble. Period PST 9, 28 min., 
$11.95. 

The full ensemble here (including a 
second cymbalom, piano, and_ strings) 
is conventionally slap-dash and gypsy- 
like in the Brahms Fifth Hungarian 
Dance, Csardds, and Rakoczy March; but 
the traditional pieces for cymbalom solo 
or duo are mightily exciting in high- 
level, close-to, broad-spread stereo re- 
cordings which superbly capture the 
vibrant and clattering cymbalom quali- 
ties. And the gravely eloquent Kurucnéta 
for cello and two cymbaloms is a_re- 
markably moving example of pure Hun- 
garian elegiac poetry. 


@ @ “Gypsy Magic.” Edi Csoka and his 
Gypsy Orchestra. Livingston 723 BN, 
26 min., $11.95. 

The violinist-leader holds the spotlight 

in this program of café and folk tunes; 

but an accordion and cymbalom vary 
the instrumental timbres piquantly, the 
low strings are unusually vibrant in the 
broadly open recording, and Ilonka Besci 
adds a further spicing of authentic pap- 
rika in her passional vocal choruses for 
I Am a Gypsy and Csdrdds. 


Hich Fiveciry MAGAZINE 





@ @ “Gypsy Passion.” Lendvay Kalman 
Band. Sonotape SWB 7005, 14 min., 
$6.95. 

More virtuoso cymbalom playing, this 
time with soulfully sliding and swooping 
gypsy fiddling and occasional impas- 
sioned vocals in four well-varied tradi- 
tional pieces given uncommon distinction 
both by the uninhibited verve of the 
performances and the sensational bril- 
liance of the flawlessly pure stereo re- 
cording. 


e e “Haunting Hungarian Melodies.” 
Period PST 1, 24 min., $11.95. 

Conventional gypsy tunes played in 
bland café style. Yet since Babai is a 
past-master of the style and is given 
beautifully blended stereo recording, his 
now suavely lyrical, now jauntily rollick- 
ing melodies are “haunting” indeed. 


@ @ “Jump-Up Carnival.” Cook 1072 ST 
26 min., $12.95. 

This Mardi-Gras-in-Trinidad potpourri 
—Calypso singers, steel and jazz bands— 
was hailed as the very best of Cook’s 
Caribbean series on its LP release a year 
and a half ago, and its evocative at- 
mosphere is incalculably enhanced in 
stereo. 


@ @ The Original Trinidad Steel Band. 
Dyna-Tapes DY 3002, 27 min., $11.95 
In spite of several years’ concertizing 
north of the Caribbean, this group have 
lost none of the islands’ most character- 
istic haunting atmosphere in their imag- 
inative adaptations of Begin the Beguine, 
Autumn Leaves, Jamaica Farewell, etc. 
The music itself may not be as authentic 
as that in the Cook series, but the 
superb recording and marked stereo- 
channel separation provide the most 
dramatic sonic exposition yet of the 
strange “clinking” sonorities and virtuoso 
humming-bird “pan” obbligatos. 


ee “Nuit Parisienne.” Lili with Béla 
Babai’s Orchestra. Period PS ) 2 24 
min., $11.95. 
Mostly robust Gallic night-club fare, in- 
congruously but attractively sauced by 
gypsy-orchestra accompaniments and 
enlivened throughout by Lili’s own ef- 
fectively projected personality. But I 
should have welcomed more warmth and 
channel blending in the clean but ultra- 
dry recording. 


e@ @ Spirituals. Graham Jackson Choir. 
Sonotape SWB 7012, 15 min., $6.95. 
An undoubtedly valuable “field” docu- 
mentary of an_ eight-voice Atlanta, 
Georgia, ensemble. Yet, although the 
group sings unaccompanied and _ fer- 
vently, uses fairly straightforward ar- 
rangements, and is beautifully recorded, 
it seems amateurish at best and in the 
quavery, largely unintelligible solos of 
Juanita Crawford most unfortunately so. 


ee “All That Jazz.” Johnny Guarnieri 
and That Rhythm. Manhattan MRC 
102, 12 min., $6.95. 

The first Manhattan stereo release I’ve 

heard gives no sensational aural evidence 

that no less than eight channels (on 
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Recorder-Stereophonic Reproducer 
— Two-speed, precision-built tape trans 
port, capable of playing over 4 hours from 
a single 7” reel of tape; sustained frequen- 
cy response 30-16,000 cps (7'/, ips), with 
dynamic range over 55 db; Flutter and 
wow under 0.25% rms at 7'/, ips; Precision 
timing accuracy affords perfection of pitch 
held to tolerances of less than '/; of a half 
tone at highest frequencies. 


Amplifier-Speakers — Electronically 
and acoustically matched for optimum re- 
production of stereo and monaural sound 
These units deliver more undistorted sound 
per watt than the great majority of 12” 
ond 15” speakers available today. Envi- 
ronmental inverse feedback from speaker 
voice coil circuit to cathode of first ampli- 
fier stage affords improved damping, lower 
distortion. Tilt-out push-button control pan- 
el for selecting input (Tape, TV, Tuner, or 
Phono); bass, treble and volume controls. 


Complete Specifications—'nformation 
on the units shown above, plus consoles, 
portables, and unmounted units, available 
in free new full-color brochure. 


Here is a stereo system you'll be as proud to show 
as you will to operate. The Ampex Al21-SC Modular 
home music system was designed to satisfy not only 
the needs of the audio perfectionist, but also the 
increasing desire for a system that is as pleasing to 
the eyes as it is to the ears. 


The A121-SC is an integrated system, and though any 
of the individual units can be incorporated smoothly 
into your own system, the combination of the three 
provides a level of performance not possible to 
achieve by any other means. 


AMPEX AUDIO, INC. 
1032 KIFER ROAD, 
SUNNYVALE, CALIFORNIA 














to be listened to 


d a 


NORELCO 


‘CONTINENTAL’ 
world’s 

most 

advanced 
all-in-one 

portable 


TAPE RECORDER 


nental’ 
will ? / soun not with 
ron Zonl-Me- Late Mel -letle)-1Me dl 401g 5) 


Engineered by Philips of the Nether- 
lands, world pioneers in electronics 


Precision-crafted by Dutch master 
technicians 

Styled by the Continent’s top designers 

Three speeds (7'2, 3% and 1% ips)... 
twin tracks...push-button controlled 


Special narrow-gap (0.0002 in.) head 
for extended frequency response 


Built-in, wide-range Norelco speaker 
Also plays through external hi-fi set 


ur 


Oo dealer, write to 


NORTH AMERICAN PHILIPS CO., INC, 
High Fidelity Products Division 
230 DUFFY AVE., HICKSVILLE, L.1.,N.¥,) 


| reviewed 


| Dorham’s 


one-inch tape) were used for the orig- 
inal masters; but technically it certainly 
provides as broad, immaculately clean, 
and crisply strong stereo sound as is 
available today. Musically the leader’s 


| piano and Mundell Lowe’s guitar domi- 
| nate a small band in deft alternations 
| between brisk animation and eloquent 


expressiveness, but always with a pro- 
| pulsive rhythmic beat. 


| @ @ “Caution! 
Farnon Orchestra. 
78, 16 min., $8.95. 
Hardly true hot jazz, but this does have 
genuine interpretative verve and _ sono- 
rous scoring worthy of the brightly pure 
recording. Some of the performances 


Men Swinging.” Dennis 
RCA Victor BPS 


tend to become a bit frantic at times, | 


but for the most part even the touches 
of: eccentricity in the arrangements are 
amusingly effective. 


@ @ Eight of the Original Dixieland Jazz 
Band Numbers. Recotape RM 200 S, 
19 min., $9.50. 


| The Real McCoy in materials (Livery 


Stable and Clarinet Marmalade blues, 
Tiger and Sensation rags, etc.); but the 


| present five-man ensemble, led by clari- 


netist Rosy McHargue, for all its jaunti- 
ness lacks the “original Dixieland” drive. 


© © “Jazz at Stereoville, Vol. 2.” Concert | 


Hall EX 50, 18 min., $8.95. 


A return engagement of the “cutting” 


Coleman 
(stereo 


battles by Cootie Williams, 
Hawkins, and Lawrence Brown 
| right) vs. Rex Stewart, Bud Freeman, 
and J. C. Higginbotham (left), of 
which the first installment (EX 40) was 
here last November. Again 
both hot jazz at its virtuoso best, and 
an inspired realization of stereo-sound’s 
most distinctive characteristics. 


@ @ “Jazz in % Time.” Max Roach Quin- 

tet. Mercury MS 3-3, 19 min., $8.95. 
For me these two long pieces (Lover 
and Valse Hot) here come off much 


| more effectively than in the LP program 


(EmArcy MG 36108) in which they 
appeared originally. In particular, Kenny 
trumpet and Sonny Rollins’ 
tenor-sax solos, as well as Roach’s own 


exuberant drumming, benefit markedly. | 


@e “Jazz on Harp.” Adele 


Another jazz anomaly, but surprisingly 
successful—thanks largely to 
Girard’s imagination and zest, but also 
in no small part to the clean recording 
and effective separation of stereo chan- 
nels, with the harp itself well to the left. 
All six pieces are infectiously buoyant, 
| but perhaps the most distinctive is the 
soloist’s own Harp Boogie. 


@ © “Out of Nowhere.” Hal Otis Quintet. 
Sonotape SWB 7032, 15 min., $6.95. 

Uncommonly light, gleaming, and well- 
spread stereo recordings of largely fiddle- 
| and accordion-dominated performances 

of no marked distinction—unvaried ex- 
| cept for Bea Abbott’s mannered baby- 
| talk vocal in I Can't Give You Anything 
| but Love. R.D.D. 











Girard. | 
Stere-o-Craft TN 100, 14 min., $10.95. | 


Miss | 





for high-fidelity 


magnetic recording! 


---On 


“load-easy” reels 


for fast 
tape-threading! 


Here's good news for users of magnetic 
tape for high-fidelity sound recording! 
RCA now makes available a wide selection 
of Sound Tape on popular-size 5” and 7” 
reels, on splice-free Mylar* or acetate bases. 
You'll be delighted with the “Load-Easy” 
reels which simplify recording, make tape. 
threading as simple as A B C. RCA Sound 
Tapes give you clear, crisp recordings, faith- 
ful to the original sound—the best playbacks 
possible from your recorder. Use these ac- 
cessories too: Tape Storage Chest, Splicer, 
Empty “Load-Easy” Reels! Now available 
wherever superior-quality tape is sold! 


RADIO CORPORATION 
OF AMERICA 


Electron Tube Division 
® Harrison, N. J. 


*Du Pont Reg. TM 
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FM-Multiplexed Stereo Broadcasts 


Sir: 

I’ve read where FM multiplex is be- 
ing used for stereo broadcasting. 
Where? Do you think it will become 
widespread? 

How does it work? Do you need 
two FM tuners to pick up stereo 
broadcasts with it? Do you need 
special tuners or can you get adapt- 
ers? I’ve never seen any equipment 
in catalogues. 

Paul E. Bierley 
Columbus, Ohio 


First, it should be stressed that FM 
multiplexing is a technique for broad- 
casting two (or possibly even three) 
audio programs (which may be two 
stereo channels or entirely different 
programs) from a single transmitter. 
Thus it should not be confused with 
the currently widespread 
broadcast technique of utilizing an 
ordinary FM _ transmitter for one 
channel and an AM transmitter for 
the other. 

FM _ multiplexing is a complex 
technique which is still in a_ state 
of experimental flux. But essentially 
it involves modulating the main 
radio-frequency carrier not only with 
the usual audio program, but also 
by a second, “piggy-back,” ultrasonic 
subcarrier which is modulated in 
turn by a second audio program (or 
stereo channel). The first program is 
detected and amplified in the or- 
dinary way (with the subcarrier and 
its second program or channel auto- 
matically filtered out). But before 
the filtering takes place, half the out- 
put of the normal detector/discrim- 
inator stage is fed (via a “multiplex” 
jack already provided on_ recent- 
model FM tuners, or an internal con- 
nection which can be made to any 
model) to an adapter which filters 
out the first program and demodu- 
lates the second for further audio 
amplification and reproduction. 

Thus only one FM tuner is needed, 
but an adapter must be added to it— 
until tuners are produced with the 
additional stages already built in. 
Such adapters are not yet available 
to the general public, but will be 
as soon as regularly scheduled public 
broadcasts are inaugurated and the 
subcarrier frequency standardized. 

The term “public” is stressed, since 
the only regular FM-multiplexed 
broadcasts of which we know at 


stereo- 


Continued on next page 
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\ Venture 


\ beyond 
Hi-Fi... 


into the new world of Stereo-Sound 


EKOTAPE 290 STEREOPHONIC 
is a complete stereo-reproducer 
as well as a monaurel recorder- 
reproducer. It features _pro- 
fessional stacked-type heads and 
studio quality throughout. The 
290 and the external stereo- 
speaker are smart, modern, 
matching units finished in 
silver-flake black with brushed 
aluminum accents. Write for 
bulletin R11A1 or... 

call the man from Webster, 


Be daring — step into a new realm 
of music on the wings of stereophonic 
sound — with the new Ekotape 290 
Stereophonic. Thrill anew to your 
favorite symphony, opera, treasured 
gems ... hear them with the full 
depth — with all the excitement and 
realism of the original performance, 


You have to hear it to believe it! 
That’s why we suggest you step into 
your nearest Ekotape dealer’s now 
for a demonstration. You’ll discover 
Ekotape 290 Stereophonic is 
wonderful to hear, sheer pleasure to 
own — and surprisingly low in price. 


MATCHING SPEAKER 


Mikotape 


ELECTRONICS DIVISION 


WEBSTER V7) ELECTRIC 
CS} RACINE wis 
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heomparable 


VALUE 


THE SUPERBLY STYLED 


Tandberg 


A tape recorder of 
distinctive design 


Designed and built in accordance 
with the most advanced European 
Engineering Techniques . . . 3-speed 
(1%, 334, 7¥2 ips) half track tape 
recorder and playback unit—custom- 
crafted with a care that makes each 
one a perfectly produced image of 
the other. 


A tape recorder of 
incomparable performance 


Frequency response from 30 to 18,000 
cps at 71/2 ips; from 30 to 10,000 cps 
at 334 ips; from 50 to 6,500 cps at 1% 
ips. Flutter and wow helow 0.1% at 
712 ips and low enough at 17% ips to 
be inaudible on piano recordings. 
Signal-to-noise ratio 60 db at high 
recording levels. 


A tape recorder of 
superior value 


It comes complete with fine luggage 
case, balanced playback amplifier, 
high fidelity Goodmans speaker, qual- 
ity crystal microphone, heavy-duty 
input-output cord and 1,200 ft. reel 
of tape for only $299.50. 


Ask your dealer for a demonstration 
or write for full information to: 


Tandberg 


* 
10 E. 52nd St., New York 22, N. Y. 
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Continued from preceding page 


present are  quasi-private “musi- 
casts” or “store-casts” in which only 
one program is generally receivable. 
The other—multiplexed—program is 
accessible only to subscribers, usually 
stores, factories, etc., who rent the 
special adapters required. 

However, multiplexing is obviously 
a “natural” for stereo, as well 
| as separate-program broadcasts—pri- 
marily since it enables stations which 
do not have AM facilities to compete 
with their more fortunate rivals; 
secondarily since it seems likely that 
once the technique is perfected the 
quality of the second (multiplexed) 
channel will be superior to that at- 
tainable in AM. Several “good-music” 
FM stations have announced their 
intention to transmit stereo programs 
in this manner; a few already are 
actively experimenting and promise 
definite announcements of 





sary adapters, etc., shortly. We share 
their enthusiasm for this new me- 
dium, believe that the prospects for 
its widespread use are excellent, and 
shall report developments in_ this 


column as soon as specific informa- | 


tion is available. 


Tape Storage 
Sir: 
Starting to play a stereo tape bor- 
rowed from a friend, I discovered that 
it came out backwards—that is, he 
had left it in the played position on 
the reel. When I asked him why he 
stored his tapes that way, he claimed 
that it was professional practice to 
do so, but he couldn’t give me any 
reasonable explanation of why_ this 
should be so, if it is so. Can you? 
Edgar Brown 
| Chicago, IIl. 
| ; 
| Your friend is right: experienced lay- 
men as well as engineers invariably 
store all tapes in the “played” (re- 


versed, or “tails-up”) position. There | 


are three good reasons for doing so: 
1) After normal playing a tape is 
likely to be wound more evenly on its 
reel than after having been subjected 
to fast-reverse rewinding, when (on 
some machines) it often is wound too 
tightly or—less often—too loosely. 


2) Storage in the “played” posi- | 


tion ensures that a tape has to be 


rewound immediately before replay- | 


ing, thus relieving any tensions which 


may have developed during either | 
| the previous performance or in stor- | 


age. This “exercising” of the tape is 
helpful in maintaining its flexibility. 


regular | 
schedules, availability of the neces- | 
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THE ORIGINAL BROADWAY CAST ALBUM 
of the rollicking smash hit that has 
critics raving and SRO audiences en- 
tranced. It’s vivid proof of stereo’s 
realistic dimension. (ZF-41) 


Other Popular Releases in Stereo 
NAT ‘KING’ COLE: 

Just One of Those Things 
HARRY JAMES: 

Wild About Harry 
BILLY MAY: 

Jimmie Lunceford in Hi-Fi (20-30) 
PITTSBURGH SYMPHONY ORCH., 


with RICHARD JONES: 
Stringtime 


LES BROWN: 
Composers’ Holiday 

JACKIE GLEASON: 
Oooo! 


RAY ANTHONY: 
Young Ideas 


(ZD-28) 


(ZC-29) 


(ZC-31) 
(ZC-32) 
(ZD-33) 


(ZC-34) 


Classical Releases in 
“Full Dimensional Sound’’ Stereo 


LEOPOLD STOKOWSKI: 
Landmarks 


FELIX SLATKIN, HOLLYWOOD 
BOWL SYMPHONY ORCHESTRA: 
Overture (ZF-36) 
ERICH LEINSDORF, CONCERT ARTS 
SYMPHONY ORCHESTRA: 
The Sound of Wagner 


CARMEN DRAGON: 
A World of Music 


ROGER WAGNER CHORALE, with 
HOLLYWOOD BOWL SYMPHONY 
Starlight Chorale (ZF-39) 
ERICH LEINSDORF, LOS ANGELES 
PHILHARMONIC, with LEONARD 
PENNARIO, pianist: 
Tchaikovsky Piano Concerto (z¥-40) 


(ZF-35) 


(ZF-37) 


(ZF-38) 


STEREO TAPES 


2 CHANNEL — 71/2 IPS — FOR IN-LINE HEADS 
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(It is an important safeguard in the 
preservation of tapes to exercise them 
regularly, by rewinding and replay- 
ing, rather than let them stand in 
any fixed position for long intervals.) 

3) Storage in the “played” posi- 
tion also helps to minimize the audi- 
ble effect of “print-through,” which 
always tends to accumulate during 
storage. 


Second-Channel Makeshifts 


Sir: 
I would like to add a tape deck to 
my system for stereo playing. I 
have a 30-watt amplifier, control 
unit with NARTB-compensated tape- 
head input, and a_ good _ speaker 
and enclosure for one channel. I know 
I have to get a second speaker for 
the second stereo channel, but I 
would like not to get a second am- 
plifier and preamplifier. Couldn't I 
get along with an extra 7-watt am- 
plifier (Heath-kit A7E) with volume 
and bass-treble controls, and an RIAA 
phono preamp (GE UPX003B) I 
have now? 

Donald C. Birkby 

New York, N. Y. 


Your 7-watt amplifier might serve, 
temporarily at least, for your second 
stereo channel, although you prob- 
ably will find it inadequate in the 
long run even if you can resist the 
temptation to drive it too hard. 
Theoretically, both stereo channels 
should have at least approximately 
matched amplifiers and speakers; in 
actual practice, if one channel is a 
really good one, the other can tolerate 
a somewhat smaller amplifier and 
speaker, but of course the greater 
the disparity the harder it is to 
achieve satisfactory channel-level hal- 
ance and optimum stereo effective- 
ness. 

You can not, however, make even 
makeshift-satisfactory use of any pre- 
amp lacking NARTB_ tape-equaliza- 
tion facilities. The RIAA _ phono 
curve differs too widely (especially 
in the location of its turnover fre- 
quency—down around 500 cps rather 
than up just over 3 ke) to be brought 
—no matter how you juggle the fol- 
lowing tone controls—into even ap- 
proximate conformity with the NAR- 
TB tape curve. 
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AT LAST! A practical answer to your cost problem 
The World's Largest Tape Recorder Outlet and Serv- 
ice Lab now brings you a money saving . . . 


STEREO EXCHANGE 


oa oatieus these benefits will astound and delight 


mentees E $50 WORTH OF STEREO TAPE FOR 
ONLY $1.35 PER REEL 
Yes, you may even choose the spectacul 
of Capitol, Mercury, RCA and over 3 
you've given up nothing, since the stereo 
exchange are the ones you no longer war 
RENT STEREO TAPES FOR ONLY $1.45 EACH 
Enjoy stereo a full month at only 5¢ per day. No! 
must you buy in the dark Naw yu May het 
them, without buying. And if you vs pur 
charge is cancelled 
FREE! A TERRIFIC $9.95 PARTY TAPE 
This special 1200 sing-a-long ape does somet! 
new and hilarious lets you record your frie 
pa poner y favorites and combines 4 
d organ acco animent ’ which you are hearing si- 
muttaneously ‘Sean other track Aly ways tl 
ning, and may be done over and 
FREE! 4 STEREO CATALOGS 
Gives full contents of every re on tl tarterly 
BUY STEREO TAPES, BLANK TAPE & "ACCES 
SORIES AT BIG SAVINGS 
We guarantee your saving 
nationally known club p 
manufacturer's approva 
guarantee of satisfaction on all equipme 
GIBSON GIRL@® TAPE SPLICERS HIGHER TRADE-IN er — ANCES 
“Hobbyist H-4 7 
“Semi-Pro” 3.3 possible trade-in allowar y ‘ ing presence 
Junior . : now possible on such fine (stereo s as BELL, PEN- 
Standard A-S : TRON, TANDBERG, and 
ladusts . 3S ONLY 10% DOWN 
Industrial (5 sizes to 1") : © 
—— I ors AND PHONO ACC E SSORIES AMPEX 24 MONTHSTOPAY 
Splicing Tape ST-S00 
Head C Looe ~ MAIL THIS COUPON TODAY 
Jockey Cloth for Tapes 
Tape Storage Cans 
Tape Threader 
Changer Covers (2 sizes) 
. Turntable Covers (2 sizes) 
“Clean Sound” for Records 
. Jockey Cloth for Records 
KiceNeedle 
Phono-Cushion, 10°x12 
Atomic Jewel 
. Acoustic Insulation 





Our huge service ) al showroom 


SORDID A whom 


alone 


STEREO EXCHANGE, Dept. H-4 
344 Main St., Paterson, N. J 
ck for $6.95 fo 


TRARGN= 


atalog 


£F 
er cbaesebeas”: 


vwuRe me NN 


At Dealers Every where | 
1) ROBINS INDUSTRIES CORP. NAMI 


ADDRESS 











BUY SOUNDCRAFT TAPE AND WE WILL RECORD 


“DIXIELAND JAMFEST IN STEREO” 


IN STEREO OR MONAURAL ON ANY 7" REEL OF 
TAPE YOU BUY! 


Over 20 minutes of GREAT SOUNDS ... GREAT ARTISTS... teamed exclusively by Sound- 
craft for this bonus recording... yours for only 75¢ postage and 
handling, when you buy Soundcraft Tape. Ask for it at your dealer! 


NOT ONLY THE SOUNDS OF JAZZ...BUT THE SOUNDS OF ALL MUSIC...SOUND BETTER ON SOUNDCRAFT TAPES! 


REEVES SOUNDCRAFT CORP. 


10 E. 52nd ST., NEW YORK 22,N.Y. © WEST COAST: 342 N. LaBREA, LOS ANGELES 36 
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QUALITY 
RECORDING 
TAPE 

im ert. 

NEW 
PERMANENT 
PLASTIC 
CONTAINER 


Here is an extraordinary new product 
designed to protect, preserve and facilitate 
storage of your Sonoramic Wide Latitude 
Recording Tape. It’s the exclusive NEW 
Sonoramic permanent plastic container, 
complete with free pressure-sensitive 
labels for quick, easy indexing. 
Sonoramic’s superb quality recording tape 
(available in Standard Play, 1% mil 
acetate, 1200 feet; Long Play, 1 mil 
Mylar*, 1800 feet; % mil Mylar, 2400 
feet and Tensilized Double Play 

Mylar, 2400 feet) PLUS the new 
container makes this your best buy 

in magnetic recording tape. Ask for it 

at your dealer's today. 


*A DuPont trade mark 


FREE: USEFUL Tape-Time Ruler and 
colorful brochure on Sonoramic. 
Write Dept. H-105, The Ferrodynamics 
Corporation, Lodi, New Jersey. 


SONORAMIC IS A PRODUCT OF THE 


Mish Bess 


* 
“a 
. 

i 
rr fr tan 


u dynamics CORPORATION 
; LODI, NEW JERSEY 
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Cested in the Home 


Equipment reports appearing in this section are prepared by members of Hic Fiwexrry’s staff, on the basis of actual use in 
conjunction with a home music system, and the resulting evaluations of equipment are expressed as the opinions of the reviewer 
only. Reports are usually restricted to items of general interest, and no attempt is made to report on items that are obviously 
not designed for high-fidelity applications. Each report is sent to the manufacturer before publication; he is free to correct 
the specifications paragraph, to add a comment at the end of the report, or to request that it be deferred (pending changes 
in his product), or not be published. He may not, however, change the report Failure of a new product to appear in TITH may mean 
either that it has not been submitted for review, or that it was submitted and was found to be unsatisfactory. These reports may 
not be quoted or reproduced, in part or in whole, for any purpose whatsoever, without written permission from the publisher. 


The JansZen Dynamic Woofer 


SPECIFICATIONS (furnished by manufacturer): a line of woofer sys- 
tems designed specifically for use with the Janszen electrostatic tweeter. 
impedance: 16 ohms. Frequency range: 30 to 1,500 cps. Power 
rating: 50 watts program. Efficiency: about 2%. System resonance: 
45 cps. Prices: Model 250 woofer system— birch or mahogany, 
$171; walnut, $174; utility, $148. Model Z-200 system with electro- 
static tweeter— birch or mahogany, $329; walnut, $333. MANU- 
FACTURER: Neshaminy Electronic Corp., Neshaminy, Pa. 


In our TITH report on the JansZen electrostatic tweeter 
(November 1955), mention was made of the difficulty of 
matching it to existing woofers. 

An effort to produce an ideal complement to this 
tweeter resulted in the JansZen dynamic woofer, which is 
available only as an integrated speaker/enclosure combi- 
nation in a choice of two models. Both contain a single 
12-inch cone woofer, mounted asymmetrically in what 
might be described as a resistance-loaded front-vented 
bafle, which is packed with glass wool. One enclosure 
contains, in addition to the woofer, an open-backed shelf 
for the utility model JansZen tweeter, while the other 
(without the shelf) is for the open tweeter array, which 
simply sits atop the woofer cabinet. 

The woofer-tweeter crossover frequency is at 1,000 
cycles, and the woofer’s response is shaped by the com- 
bination of a mechanical crossover and an integral choke. 
The choke has unusually high DC resistance, but the 
system's inherent damping is evidently high enough to 
compensate for the loss of amplifier damping, since the 
choke does not seem to have any audible effect on bass 
response. In a living room of about average size, the 
JansZen woofer’s ear-tested frequency response was ex- 
ceptionally smooth and peak-free throughout its entire 
range, with fairly sharp cutoff above 1,500 cycles. Below 
1,500, there was a rise to normal at 1,000; a broad, flat 
plateau from there to about 500; and then a very slow 
and uniform tapering off from there to around 40 cy- 
cles. Below 40, attenuation occurred with increasing 
rapidity. 

When reproducing music, the JansZen woofer with (of 
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JansZen’s Z-200 two-way speaker system. 


course) the JansZen tweeter produced superbly integrated 
and detailed sound. Blending was close to perfect; I 
found it impossible to detect any crossover point by ear, 
and I was similarly impressed by the system’s lack of 
in-phase-out-of-phase dead spots throughout the listening 
area. Transients and other sonic subtleties were excel- 
lently portrayed, and the over-all sound had the trans- 
parent sheen and openness of a large window with a live 
sound source behind it. Bass was deep, and very well de- 
fined, although not quite sufficiently full to suit my taste 
for sumptuous sound. However, I suspect that two of these 
woofers, in conjunction with the JansZen tweeter, might 
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reproduce sound with truly extraordinary realism, range, 
and_ balance.—J.G.H. 


MANUFACTURER’S COMMENT: We are convinced that one woofer 
provides the proper bass balance in most listening rooms; and indeed, 
ear and instrument tests have shown that two woofers give more bass 
than in fact actually exists in live program material. A few atypical 
rooms may require the additional bass power of two woofers. 


Leslie Creations Professional Record Rack 


DESCRIPTION: a double-tier record storage rack, on castor feet. 
Capacity: approx. 225 LPs in jackets. Constructed of heavy-duty 
wrought-iron rods, finished dull black. Dimensions: 37 in. high by 15 
wide by 22 deep. Price: $19.95, shipped express collect. MANU- 
FACTURER: Leslie Creations, Dept. 309, Lafayette Hill, Pa. 


Many collectors practice browsing and impulsive selection 
in their own homes when choosing the records they wish 
to listen to. At such times the typical storage shelf, with 


Records are stored for boun- 
teous browsing in the Leslie 
Creations Professional rack. 








d 


its discs stored side by side with their backs to the 
browser, is an annoyance if not a downright hindrance. 
For bounteous browsing, records should be stored in 
bins where they are readily accessible for flipping through 

. . hence the Leslie Professional browser’s rack. 

It will be noticed from the illustration that one end 
of each tier is fenced off with a horizontal bar. This 
is considered the rear of the rack, and the last record 
in each pile leans back against that bar. A pair of ad- 
justable stops at the bottom of each tier prevents the 
front record in the pile from sliding forward, and keeps 
the records nearly vertical (as they should be). To browse 
through your collection, you stand facing the unoccupied 
end of the rack, lean the pile of records towards you, 
and then flip through them until you find one that strikes 
your mood of the moment. All jacket covers are fully 
visible, as are titles and artist information. 

The rack is sturdily constructed, and is styled to blend 
well with any decor that is not strictly one thing or the 
other. An excellent buy for the owner of a fair-to-mid- 
dling-sized record collection.—J.G.H. 


Marantz Electronic Crossover 


SPECIFICATIONS (furnished by manufacturer): a self-powered two-way 
electronic crossover for use in biamplifier systems. Crossovers: 100, 
150, 220, 350, 500, 700, 1,000, 1,500, 2,200, 3,500, 5,000, or 
7,000 cps, switch-selected individually for both channels. Slope: 12 db 
per octave. Gain: zero db with channel level controls at normal position; 
10 db with controls at maximum position. Hum and noise: over 90 
db below 2 v out. IM distortion: below 0.1% @ 2 v out; less than 
10% @ 15 v out. DC heater supply. Input: one, from preamplifier- 
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control unit. Controls: bass channel crossover; bass channel level; 
treble channel crossover; treble channel level. Outputs: two, to bass 
channel and treble channel amplifiers, from cathode followers. Three 
AC outlet receptacles. Tubes: 3—12AX7, selenium rectifiers for heaters 
and B+. Dimensions: crossover unit, 45% in. high by 74 wide by 7% 
deep; power supply, 25¢ in. high by 3 wide by 6 deep, over-all. 
Price: $90. MANUFACTURER: The Marantz Co., 25-14 Broadway, 
Long Island City 6, N. Y. 


Since distortion reduction is one of the aims of biampli- 
fication (see “Why Biamplify,” by Roy F. Allison, Nov. 
56), the electronic crossover network (which does the 
frequency dividing, ahead of the power amplifiers) must 
be as free of distortion as possible. This requirement seems 
to have been met in the Marantz electronic crossover, as 
have the requirements of flexibility and low noise. 

The unit consists of two small chassis: one containing 
the power supply, the other the crossover itself. There 
is a single input, from the preamp-control unit, and two 
outputs, for the bass and treble channels. Each channel 
has its own controls for crossover frequency and volume 
level, and the crossover control switches provide 12 set- 
tings, at %-octave intervals, from 100 to 7,000 cycles. 
A removable plastic cover is supplied to protect the 
tweeter from damage due to tampering with the high- 
channel control. Nominal crossover rate is 12 db per 
octave. Although the benefits of biamplifier operation 
accrue primarily to the woofer, two or more of these 
crossover units may be cascaded to provide multiple fre- 
quency division, for use with three- or more-way loud- 
speaker systems. 

Our sample Marantz electronic crossover met or ex- 
ceeded its specifications in all respects, as far as I was 
able to establish. Its noise level was extremely low, and 
the crossover selector switches were free of clicks or pops 
when rotated through their ranges. 

Careful listening tests, conducted with a wide-range 
speaker system, and with the electronic crossover’s out- 
puts paralleled and feeding a single amplifier (to negate 
temporarily the inherent benefits of biamplification), 
showed that the crossover was introducing very, very 


The Marantz crossover and power supply. 


little sound of its own. Direct comparison between the 
reproduced sound with and without the crossover unit 
in circuit indicated that it had a barely detectable tend- 
ency to soften highs and fortify bass. But comparisons 
between my standard system with its speaker crossover, 
and the same speaker with the Marantz electronic cross- 
over in a conventional biamplifier hookup, left no doubt 
that the electronic crossover had improved things quite a 
bit. Bass was tighter, cleaner, and better defined, and 
although the audible improvement at the high end was 
much less noticeable, it was audible as a gain in over-all 
detail and transparency. 

Biamplification is not likely to be very beneficial to 
a speaker system whose woofer uses an acoustical (rather 
than electrical) crossover. But for those who've gone 
about as far as they can go with a conventional system, 
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ROBERTS 


TAPE RECORDERS 


The only recorders with a 
HYSTERESIS SYNCHRONOUS 
motor in their price class! 


Audiophiles, professionals or non-professionals, 
are all delighted with the performance, quality 
and modest price of the all new ROBERTS. The 
clean, functional design, complete portability 
(28 lbs.) and versatility are unsurpassed. Each 
ROBERTS is a complete unit...integral ampli- 
fiers, extended range speaker, and high-sensi- 
tivity microphone. 

There is a ROBERTS dealer near you. Why 
not see him today for an ear-opening demon- 
stration. He can give you complete technical 
information, too. 


Brand New! 
ROBERTS 


is now available in a 


STHREO 


Playback Model 


Here indeed is news! Combine all the many 
features of the monaural model with more 
amplifiers, stereo heads and you have a 
performing wonder that is equally out- 
standing on single or double-track-tapes. 

Priced at $349.50, there just isn’t any- 
thing on the market to compare with the 
ROBERTS. No need to put off stereo sound 
any longer—just order your ROBERTS 
today. Hurry, though, supplies are limited. 


his ue 
ROBERTS 


The only recorder with a 
hysteresis synchronous motor 
in its price class. 

Completely portable 

(1534” x 1444” x 914”, 28 lbs.) 
A complete unit with integral 
amplifiers and extended 
range speaker. 

VU meter for positive 
recording levels. 
Professional, cast aluminum: 
construction. 


@ Wow and flutter 0.18% RMS 

© Response 40 to 15,000 CPS 

@ Timing accuracy to 0.2% 

@ Dual record/play heads 

e 7” reels 

@ 334 or 71 inch tape speeds 

e Safety interlock controls 

@ Complete with case and 
high-sensitivity microphone 

e Wrap around tape threading 


ROBERTS ELECTRONICS INC. 


1028 N. LA BREA AVENUE, LOS ANGELES, CALIFORNIA 
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TESTED IN THE HOME 
Continued from page 108 


or whose speaker system uses a lightweight crossover 
network, the Marantz electronic crossover may effect a 
significant improvement in over-all sonic purity.—J.G.H. 


MANUFACTURER’S COMMENT: The precision performance and long, 
dependable life of this electronic crossover are assured by the use of 
low-tolerance, high-quality components throughout. 


Cook Chromatic Scale Test Record 


DESCRIPTION: a system performance test record using musical scale 
progressions, and intended for audible rather than measured system 
testing. Size: 12-in. Speed: 33'4 rpm. Price: $4.98. MANUFACTURER: 
Cook Laboratories, 101 2nd St., Stamford, Conn. 


This test record is unique in that the tonal progressions 
on it are musical scales rather than the usual test fre- 
quencies. All of the tones on the Chromatic Test record 
are accurately related to 440 cycles, the international 
musical A, and while this means that the test tones 
could not conveniently be used for plotting response 
curves, such is hardly a valid criticism of a dise in- 
tended for audible testing. 

Both sides of the Chromatic Test record carry the 
same program material, starting out with a steady 440- 
cycle tone® that can be used for tuning a musical in- 
strument. Bands 2 to 7 consist of tonal progressions fol- 
lowing the 8-tone tempered scale, ranging from Cs 
(32.7 cycles) to Cs (8,372 cycles), and traveling up 
and down the scale from middle C. Band 8 consists of 
rapid octave skips through the entire musical range. 
while bands 9 to 12 carry bass and treble tone bursts 
for testing transient response and pitch resolution. 

The bass tone bursts consist of three extremely short 
tones, of 2, 4, and 8 cycles’ duration, with each series 
followed by a sustained tone of the test frequency. The 
idea is to listen carefully to the reproduced bursts, and 
try to identify the test tone as soon as possible during 
the series. The sustained tone after each series serves 
to verify or confute your guess. This is a highly valid 
but very difficult test for any loudspeaker, and there are 
probably very few which will recognizably reproduce 
even the second burst in each series. 

The bass tone bursts will also show up any spurious 
resonances in poorly designed bass reflex or horn enclo- 
sures, so this and the treble tone burst tests are likely 
to prove the most useful of any on this disc. 

The treble tone bursts are used in the same way as 
the bass series, except that these point the finger at the 
high end. They range from 4 to 10 cycles in duration, 
and each series is (as before) followed by a sustained 
tone of the test frequency. Besides indicating definition 
and pitch resolution, the treble bursts will show up any 
tendency towards ringing or peaks in the tweeter. 

Finally, band 13 is devoted to a series of volume 
progressions, giving audible and electrical doublings in 
volume. 

The difference between side 1 and 2 of this disc is 
that side 1 is compensated to match the so-called 
Fletcher-Munson characteristic (which pertains to the 
ear’s tendency to respond in a nonlinear manner to 
volume changes). The ear is normally quite ill-suited 
for system response testing, for it tends to compensate 
automatically for volume changes. This is, however, 
much less true near the threshold of audibility, so 
bands 2 to 8 of side 1 of this record have been tailored 
to produce an audibly flat response when played at 
threshold volume. The tailoring involves appreciable 


®Provided, of course, that the turntable revolves at precisely 33% rpm. 
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bass and treble boosting (to overcome the ear’s inherent 
insensitivity at low volume levels), so the pickup car- 
tridge will require several grams of additional force to 
insure proper tracking, and some _ less-compliant car- 
tridges probably won't track the bass tones under any 
conditions. On side 2, these bands are recorded with- 
out loudness compensation, and are intended for meter 
testing. Both disc sides, by the way, require RIAA play- 
back equalization. 

Band 13 on side 1 (the volume doubling band) is re- 
corded in such a manner that the tones will audibly 
double in volume, while band 13 on the reverse side 
gives tones which double electrically in strength. The 
audible comparison between them is quite enlightening. 

The Chromatic Test record seems to serve its pur- 
pose well, although I am not able to understand why 
chromatic progressions should be any more useful than 
arbitrary frequencies for system testing. The  chro- 
matic scales are fine if your system tests flat, but when it 
doesn’t it’s nice to be able to know at what frequency 
the aberration is occurring. Side 1 is very useful as a 
spot check for a system, but my feeling is that the tone 
burst tests are by far the most valuable bands on this 
disc. A more complete instruction manual would have 
been appreciated, too.—J.G.H. 


MANUFACTURER’S COMMENT: Chromatic scales were used in pref- 
erence to arbitrarily-selected tones because it was felt that they 
would provide a more familiar musical basis for aural testing. Rec- 
ognizable pitches have considerably more meaning to a musical ear 
than do frequency tones, and if the musical listener should wish to 
convert his familiar terminology into cycles per second, he can refer to 
the pitch-versus-frequency table included in the instruction booklet. 

This disc is intended mainly as a tool by means of which the 
primarily musical listener may evaluate his high-fidelity system, so of 
the two forms of tonal progression available, we considered the mu- 
sical one to be the logical choice. 


Rek-O-Kut Transcription Arm 


SPECIFICATIONS (furnished by manufacturer): a universal transcrip- 
tion pickup arm for records up to 12- or 16-in. diameter. Pivots: two 
ball-bearing races for lateral movement; two ball-and-cup bearings for 
vertical movement. Offset angle: 30°. Recommended stylus over- 
hang: !%% in. for 12-in. arm; % in. for 16-in. arm. Stylus force ad- 
justment: threaded rear counterweight. Removable cartridge shells 
accommodate all standard cartridges. Arm height: adjustable from 
1% in. to 2% in. Length: Model 160, 15% in.; Model 120, 13% in., 
over-all. Prices: Model 160, $29.95; Model 120, $26.95; extra plug-in 
cartridge shells, $4.95. MANUFACTURER: Rek-O-Kut Co., Inc., 38-19 
108th St., Corona 68, N. Y. 


The Models 160 and 120 arms (for records up to 16- and 
12-inch diameters, respectively) are excellent examples 


—-_ 
Ee 


The Rek-O-Kut Model 120 pickup arm. 


of competently straightforward, ungimmicked design. The 
arms themselves are made of aluminum tubing At one 
end of the tube is a receptacle and a retaining ring 
which accept a plug-in cartridge shell. At the other end 
is a screw thread, onto which fits a fluted counterweight. 
Stylus force is adjusted by screwing the weight back and 
forth along the threaded portion of the tube. The vertical 


Continued on page 112 
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Here are the Features That Make the H. H. Scott 310-B the 


BEST FM TUNER 


pee 


H. H. Scott 310-B Tuner shown in handsome mahogany accessory case. 


ONLY the 310-B was rated outstanding in 
all respects by a leading consumer testing 
organization. 


ONLY the 310-B limits fully on random 
noise. This means true high fidelity FM 


performance on even the weakest signals. 


ONLY the 310-B has 85db cross-modula- 
tion rejection. This means you can listen 
to weak stations even though strong signals 
are nearby. 


ONLY the 310-B will maintain audio out- 
put voltage constant within +1.5db, even 
though signal strength may vary from 1.5 
microvolts to 1 million microvolts. This 
means you never have to re-adjust volume 
level. 


ONLY the 310-B can perfectly separate a 
weak station from one in an adjacent chan- 
nel that is up to 15db stronger, 


ONLY the 310-B will stay tuned, without 
drift or “pull” when set to a weak signal 
adjacent to a very strong one. This feature 
is essential for good performance in crowded 
signal areas. 


ONLY the 310-B will reject an unwanted 
signal or interference that is only 2!4db 
weaker than the desired signal. Strong 
interference can come from a TV receiver 
or another station on the same channel. 
The 310-B will reject this interference. 


H. H. Scott Engineering Department 
STATEMENT OF GUARANTEE 


All the statements regarding the perform- 
ance of the 310-B tuner are backed up by 
laboratory measurements available for in- 
spection at the H. H. Scott engineering 
department. The 310-B will outperform 
any tuner. It will work in the most difficult 
locations, where other tuners fail. 


Ruel 2 von Kod: ey a 


Certified: D. von Recklinghausen 
Chief Research Engineer 





H. H. SCOTT TUNER SETS 


NEW DX RECORD! 
The Apparatus Development 
Company, Manufacturers of the 
FM/Q FM Antenna reports the 
Scott consistently receives sig- 
nals from a distance of 510 
miles. This is the best record 


for any FM tuner in their files. 


Additional Specifications: 

Sensitivity 1.5 microvolts on 300 ohm 
input for 20db of quieting. Three IF stages; 
Three Stages of Limiting; Broadcast-type 
signal strength meter; Interstation Noise 
Suppressor; Multiplex output. Price 
$189.95. Prices slightly higher west of Rockies. 


Case é rlra. 


H. H. Scott Inc. 111 Powdermill Road, Maynard, Mass. 
Export : Telesco International Corp., 36 West 40th Street, New York City 
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pivots are in a short, tubular sleeve surrounding the arm 
near its counterweight. The horizontal pivots are ball-bear- 
ing races, located in the base of the arm. 

Installation of the 160 or 120 arms requires some care, 
but is quite a simple job. A mounting template is supplied 
to facilitate installation, and when this is used to set up 
the arm according to Rek-O-Kut’s instructions, the stylus 
overhang and offset angle will give close to perfect tracking 
tangency over most of the record surface (including the 
inner grooves, where tracking error has the greatest ef- 
fect). The arm’s height is adjustable over enough of a 
range to accommodate practically any turntable. 

The bearing systems as well as the arm as a whole 
seem entirely free of rattles and spurious resonances, and 
the vertical and lateral pivots are sufficiently free to 
allow tracking of any present-day magnetic cartridge at 
its minimum recommended stylus force. Measured with 
the least compliant cartridge I had on hand (a low-cost 
magnetic), the 160 arm’s low-frequency resonance oc- 
curred at around 12 cycles, and the resulting peak was 
of small amplitude although quite sharp. More compliant 
cartridges would resonate at even lower frequencies. 

On listening tests, the Rek-O-Kut 160 arm did not 
seem to modify in any way the performance of any 
magnetic cartridge I used in it, except possibly by a 
slight augmentation of deep bass response. It is very 
easy to handle, handsome in appearance, and apparently 
rugged enough to take many years of hard usage. A 
beautiful job all around.—J.G.H 





Heath Legato Speaker System Kit 


SPECIFICATIONS (furnished by manufacturer): a three-speaker, two- 
way speaker system kit. Frequency range: 25 to 20,000 cps. Power 
rating: 50 watts program. Impedance: 16 ohms. Speakers: two 15- 
inch Altec-Lansing low frequency drivers; one Altec-Lansing high fre- 
quency driver with special horn. Crossover: 500 cps. Cabinet: modified 
infinite baffle Cabinet dimensions: 41 in. long by 2234 deep by 
34 high. Cabinet finish: unfinished birch (Model HH-1-C) or mahogany 
(Model HH-1-CM). Shipping weight: 195 pounds. Price: $299.95. 
MANUFACTURER: The Heath Company, Benton Harbor 8, Michigan. 


The Legato speaker system is the largest and most ex- 
pensive item in Heath’s line of high-fidelity component 
kits. It weighs almost 200 pounds, and arrives on your 
doorstep packed in five separate shipping cartons! 

This is indeed a he-man’s kit, as I came to realize 
after three evenings of hard labor. Although the _ in- 
structions do not specifically urge the drilling of pilot 
holes for the multitude of Phillips-head screws holding 
things to the bottom of the cabinet, I took the liberty 
of doing so. By drilling pilot holes a little smaller than 
the screw shank, the otherwise tedious job of driving 
screws was facilitated, and mashing of the screw heads 
was minimized. 

Fitting wooden parts, on the other hand, was not at 
all difficult. Every part was precut to precise dimensions, 
and went easily and quickly into place. An ample supply 
of glue was provided in an easy-squeeze, easy-spread 
plastic bottle. Assembly of the crossover network was a 
simple procedure, and took but a few minutes. Instruc- 
tions for the entire project were thorough and well il- 
lustrated. 

The cabinet exterior is smoothly sanded but unfinished. 
Finishing it yourself, with the materials now available, 
requires only a moderate facility with paint brush and 
sandpaper. Some refilling of the front edges of the cabinet 
is necessary before applying the wood veneer strips in- 
cluded in the kit, but the filler putty supplied is exactly 
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The completed Heath Legato system. 


the same color as the veneer, so slight goofs are not 
apparent. Although the builder must provide his own 
varnishes and stains, the enclosure may be handsomely 
finished with nothing more than a coat of shellac and one 
or two thin coats of varnish to enhance the grain of the 
wood. 

Structurally, the Legato speaker system is what Heath 
engineers have called a “modified infinite baffle.” There 
are no ports—the cabinet is totally enclosed, but is not 
airtight, since Heath felt that the speakers performed 
better in an unsealed enclosure. The range below the 
500-cycle crossover point is radiated by two Altec 15-inch 
woofers, mounted side by side near the bottom of the 
front panel, and separated by an internal panel that 
extends to the rear of the cabinet. A shelf positioned 
directly above the woofers serves as a mounting base 
for the special high frequency horn. This horn is so long 
that when the Altec compression driver is attached, the 
rear of the assembly pokes through a hole in the back 
panel of the cabinet. A bowl-shaped plastic cap screws 
over the protrusion to close up the hole. The front and 
rear panels are oppositely slanted, to reduce interior 
resonances, and a copious amount of thick glass-wool 
padding is used to line most of the inside. 

Listening tests on the Heath Legato showed it to be 
a remarkably smooth operator. The system’s low-frequency 
limit was judged by ear tests to extend down to 25 
cycles. The rise above that is gradual and smooth to a 
little beyond 40 cycles, where we heard a very slight dip. 
Output is up again by 50 cycles, and extends very 
smoothly up to about 500 cycles. Above 500, where the 
high-frequency horn takes over, there is a gradual rise 
to a slight but broad plateau beginning around 3,500 
cycles and continuing to just above 6,500 cycles. Then it 
returns to normal, and the response is audibly linear to 
12,000 cycles, when it begins to taper very gradually. 
At 17,000 cycles the tweeter (or my hearing) ceases 
to function. 

Distortion is very low throughout the entire range; 
highs are evenly dispersed by one of the most effective 
wide-range high-frequency horns I’ve heard. Furthermore, 
the Legato is built for power and lots of it. I cranked it 
up as loud as I could stand, and my ears broke up long 
before the speaker gave any inkling of fuzzing. Ef- 
ficiency is quite high, too, so it is not necessary to use 
a high-powered amplifier with the Legato. 

The system does have a tendency to project its sound, 
although less so than most systems using similar com- 


Continued on page 114 


Hicu Fiveciry MaAcAzINe 








“Do it yourself’...na CONN ORGAN 


Music offers its greatest pleasures to those who participate 
in the making of it. Your pleasure—playing a CONN Organ 
—will add greatly to the pleasure your hi-fi system is now 
bringing into your home. 

But can you play an organ? A little piano technique is 
a help, but not at all necessary. The simplest of music, 
expressed in the inherent tonal beauty of the CoNN, sounds 
rich and satisfying—relaxing at the touch of one stop tab— 
stimulating at the touch of another. 


CONN ORGAN 


PRODUCT OF AN 82-YEAR TRADITION 


Aprit. 1958 


The Conn Minuet here pictured has two 44-note manuals, 
a 13-note pedalboard, built-in hi-fi speakers, and 23 voice 
and coupler contrels. Styling by Raymond Loewy is ““modi- 
fied traditional,” and the choice of finishes includes mahog- 
any, walnut, limed oak and maple. The price of the Minuet 
is under $1500. 

See your CoNnN dealer for more details, or send the 
coupon below. CoNN Organ Corporation, Elkhart, Indiana. 


Conn Organ Corporation = 
Elkhart, Indiana eS 


) 
[] Please send Conn Minuet Bulletin 4046. asi 


() Please send description of Conn electronic tone 
production, 


Name 
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ponents. Far from being objectionable in the room in 
which the speaker was tested, the projection added 
pleasantly to the over-all effect. When some instruments 
(notably flutes, oboes and horns) played in this range, 
they seemed to shift forward to a position just in front 
of the speakers. This was not felt to be distracting, but 
seemed rather to help separate orchestral voices and 
widen the sound pattern around the speaker. 

The Legato sounded large, impressive, and full-voiced 
in my medium-sized listening room. It is a superb, well- 
designed speaker system for the kit constructer—quite a 
bit of work to put together, but well worth the effort.—P.G. 


MANUFACTURER’S COMMENT: The slight response dip observed 
between 40 and 50 cycles was probably the result of a room resonance; 
the Legato is normally flat from 35 cycles on up 

Since the tweeter’s response extends to 20,000 cycles, we would 
suspect that the audible 17,000-cycle limit was that of the reporter's 
ears rather than that of the system. 





Scott 280 Power Amplifier 


SPECIFICATIONS (furnished by manufacturer): a single-chassis, self- 
powered basic amplifier. Rated power: 80 watts on music waveforms; 
continuous power variable from 8 to 65 watts; instantaneous peak power, 
160 watts. Frequency range: flat from 12 to 40,000 cps. Controlled 
cutoff at high and low frequencies to eliminate oscillation with reactive 
loads. Distortion: below 0.5% harmonic and below 0.1% IM at full 
output. Hum and noise: 90 db below 80 watts output. Inputs: two, 
from 0.5-volt and 1.5-volt source. Controls: input level; variable damp- 
ing factor (30:1 to 2:1); dynamic power monitor adjustable from full 
rated output down to 8 watts; AC on-off; balance adjustment; output 
tube plate current adjustment; screen overload control. Outputs: Gnd, 
0, 4, 8, 16 ohms and 70 volts to speaker. Tubes: 4—6CA7, 3—12AX7, 
2—5U4G, 6BX7, 6AL5. Dimensions: 18 in. wide by 13 deep by 7 high, 
over-all. Price: $239.95. MANUFACTURER: H. H. Scott, Inc., 385 Put- 
nam Ave., Cambridge 39, Mass. 


It is customary for critics of high automotive horsepower 
to ask “Who needs 300 horsepower when divided super- 
highways have 60 to 70 mph speed limits, and most streets 
are too congested to travel over 25 mph?” The usual 
answer is “To insure better performance at low speeds, 
and fast pickup when it is needed.” 

The same question might be asked about a_high- 
powered amplifier such as the Scott 280, and the answer 
would still be essentially the same: “To insure better 
performance at low power levels, plus adequate reserve 
for instantaneous power peaks.” 

Like the Scott Model 240 amplifier (TITHed in Au- 
gust, 1957), the 280 is equipped with a variable damping 
control, two input connections of differing sensitivity, and 
an input level-set control. In addition to these, it has a 
front-panel “power monitor” control, which limits the am- 
plifier’s continuous power output to within the safety 
margin of the speaker it is being used with. The power 
monitor has an off position, which allows the amplifier 
to deliver its full power when the need arises, but if the 
speaker system tends to be fragile or limited in power 
capability, the control may be set according to the in- 
structions to provide some measure of speaker protection. 
At reduced power settings, the monitor circuit has no de- 
tectable effect on short-term program peaks, but becomes 
effective if any signal exceeds the indicated power for 
more than about a half second. Thus there is no com- 
pression added to program transient peaks, but if a 
sustained high-power peak comes along, the amplifier 
simply goes into overload, and its output drops to the 
indicated maximum level. Measurements on our test unit 
indicated that the control calibrations were quite accu- 
rate, and that the amplifier overloaded cleanly but with 
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some trace of low-frequency bounce. Recovery time from 
power monitor overload was found to be about a half 
second. This power monitor is a clever idea, and will posi- 
tively protect a fragile speaker from damage due to 
ultrasonic oscillation, although it cannot be expected to 
save a drastically underrated speaker system from severe 
switching pops or similar abuses. Actually, many reports 
from hi-fi enthusiasts indicate that the dangers of high- 
powered amplifiers to low-powered speakers may be ex- 
aggerated, but if there is a very great disparity between 
amplifier and speaker power, Scott’s power monitor is 
probably excellent insurance against trouble. 

Bench tests on the 280 showed that it met most of its 
specifications with ease. It produced close to 100 watts 
of middle-range sine-wave output without visible clip- 
ping on an oscilloscope, and it produced its rated output 
throughout the 20- to 20,000-cycle range. Measured IM 
distortion was not as low as that of some other perfection- 
ist’s amplifiers we have tested, and there was some 
measured loss of output above 20,000 cps at medium set- 
tings of the input level control. This loss produced a subtle 
softening of the sound, although it was not felt to be 
detrimental to the 280’s generally excellent reproduction 
of sonic detail. 

The 280’s sound is, as might be expected, comfortably 
clean, solid, and well defined at all levels up to the thresh- 
old of insanity. Using a fairly low-efficiency speaker sys- 
tem, I found that I was getting speaker overload before 
the 280 reached its limit, which is, I believe, the first 
time this had happened with this speaker. The damping 
control is highly effective, and does not seem to produce 
any degradation in audible quality. The amplifier’s over- 
all sound is fine-grained and somewhat astringent rather 


Scott’s 280: 42 pounds for 80 watts. 


than sumptuously lush, although the bass end can be 
made to sound extremely tight or fluffy and ponderous, 
simply by adjustment of the damping control. At the opti- 
mum setting, bass is full, very well defined, and solidly 
deep. 

Physically, the 280 is about as massive as they come, 
and it is not in the remotest sense portable. Its price is 
high, too, but then high-performance horsepower doesn’t 
come cheaply either.—J.G.H. 


MANUFACTURER’S COMMENT: The high power of the 280 is not 
always merely a reserve. There is a variation of nearly 100 to 1 in the 
power requirements of various speakers on the market. The 280 has 
found wide acceptance for driving, without any sense of overload or 
strain, those speakers requiring higher driving power. 

The design of any amplifier requires the careful balance of a number 
of factors including not only distortion below audibility, wide fre- 
quency range and high power-handling capability, but complete sta- 
bility under all load conditions (including electrostatic speakers, other 
reactive loads, long speaker leads, etc.) and with all types of signals; 
and also, for the most powerful models, suitable protection for the 
loudspeaker. 

In this connection we point out that the dynamic power monitor of 
the 280 is the only automatic device of its kind, and should not be 
confused with nonautomatic devices or mere volume-indicating devices 
having similar names. 
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When the music sounds like it is being played in the subway... you’ve got RUMBLE™. 
You can eliminate “rumble” with a Rek-O-Kut Rondine Turntable as the heart of 
your system. Prove this by listening to a Rondine at your dealer. Compare its 
accuracy and silence. It will stay that way for keeps! Compare its precision crafting, 
luxurious styling. Compare it with what you now own. It’s like coming out into the 
sunshine...the difference is that great! Rondine Turntables 
from $59.95. Rek-O-Kut 12” Turntable Arm —$26.95— Bases 
in walnut and blonde. Send for free color booklet and Strobe disc. 


*Annoying extraneous low-pitched noise produced by conventional phono motor and reproduced by the loudspeaker 


REK-O-KUT 


HIGH FIDELITY TURNTABLES - TURNTABLE ARMS 
38-19 108th ST., CORONA 68, N.Y. 





UNIVERSITY INTRODUCES A VERSATILE NEW LOWBOY... 
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The smallest lowboy (only 277," wide, 
16” deep, 25%" high, including legs) 

for 2- or 3-way systems using 12” 

or 15” speakers. Designed to complement 
both traditional and modern decor. 
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BRILLIANT NEW SYSTEMS AND ENCLOSURE 


EN-1215 DEBONAIRE ENCLOSURE Designed for full-range reproduction, the EN-1215 DEBONAIRE 
enclosure employs the phase inversion principle to augment low frequency response. For versatility, 
it integrates direct radiation principles to permit using a wide variety of extended range speakers 
and 2- and 3-way Diffaxials. The versatile baffle board arrangements accommodate the many multi- 
speaker systems that may be developed with P*S*E—University’s Progressive Speaker Expansion plan. 
P+S*E enables you to start modestly with an extended range speaker for immediate listening satisfac- 
tion and build up at your own pace to any one of a number of magnificent sounding speaker systems. 


MODEL S-3 DEBONAIRE-12 SYSTEM This system, employing the same 3-way system compo- 
nents so successfully used in the University SENIOR, now makes this highly popular combination avail- 
able to music lovers in both corner (SENIOR) and lowboy (DEBONAIRE) form. The basic C-12W 12” 
woofer (less frequency limiter) is ideally suited to the EN-1215 enclosure, reproducing deep bass 
tones cleanly and efficiently. Mid-range is covered by the new, improved H-600 “reciprocating-flare” 
horn with T-30 driver; treble range by the UXT-5 Super Tweeter clear out to 17,500 cps. The N-3 
Acoustic Baton 3-way network crosses over at 700 cps for mid-range, 5000 cps for treble. PRESENCE 
and BRILLIANCE balance controls provide optimum adjustment to room acoustics and personal taste. 


MODEL S-4 DEBONAIRE-15 SYSTEM An excellent three-element system with a unique approach 
to mid-range reproduction is achieved in this version of the DEBONAIRE. A 2-way 15” Diffaxial, the 
Diffusicone-15, is employed together with the new H-600 horn and new Hypersonic T-50 driver. 
The H-600, with hemispherical diffraction added, complements perfectly the T-50 driver to cover 
the mid and high ranges from 700 cps crossover to inaudibility. The Diffusicone-15 provides superior 
bass response to about 1000 cps where its multi-sectional Diffusicone element takes over for mid and 
high frequency response. With thus both the Diffusicone element and the horn/driver combination 
providing wide-angle response of the mid-range, this three-element system results in an expansion of 
spatial separation and an exciting blend of reed and woodwind mellowness (from the Diffusicone 
element) with the brightness of the brass (from the horn/driver). A balance control adjusts the 
system to room acoustics and personal taste. 
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MODERN decor is accommodated by adjustment 
of the legs to this triangular position. 


TRADITIONAL decor is accommodated when 
the legs are set ‘‘flat’’ in this position. 
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EN-1215 BAFFLE BOARD AND ADAPTERS 
A—Hole for tweeter Mode! HF-206 or 4401. 


B—Adapter blank to close hole A when 
tweeter not used. 


C—Adapter for Model UXT-5 tweeter. 
D—Hole for mid-range (Mode! H-600 horn). 


E— Adapter blank to close hole D when 
mid-range unit not used. 


F—Hole for Diffaxial Models 315-C, 6303, 
Diffusicone-15; woofer Models C-15W, C-63W. 


G—12” adapter (supplied) for Diffaxial 
Models 312, UXC-123; Coaxial Models 
6201, Diffusicone-12, UXC-122 or 
Model 6200; C-12W woofer. 


USER NET PRICES: 
Finish  EN-1215 $-3 
Mahogany $63.00 $196.00 
Blond 69.00 199.00 
Walnut ‘69.00 199.00 











See your high fidelity dealer ... or for FREE 
LITERATURE on University speakers, 
complete systems, enclosures and kits, write 
Desk P-2, University Loudspeakers, Inc., 
80 So. Kensico Ave., White Plains, N. Y. 


LISTEN | University sounds beller 
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Hi-k I Prumer by John H. Newitt 


THE PRECEDING ARTICLE discussed the infinite baffle and indicated that, while theoretically 


ideal, it required a loudspeaker mechanism of unusual quality for proper results. Since 


many of us already have purchased “medium-fi’ units (full-range speakers or medium- 


priced woofers) we should like to know how to get the most out of them. This article will 


discuss the theory of operation and the how-to-do-it adjustments of the bass-reflex enclosure. 


AN INFINITE baffle enclosure is a completely enclosed cabi- 
net in which the entrapped air, acting like a spring, raises 
the resonant point of the system. A bass reflex system, as 
can be seen from Fig. 1, is similar except for the provision 
of a port through which the air inside the cabinet is 
vented to the outside. 

In a reflex enclosure the port allows the interior air 
undergoing compression to escape as fast as it can flow 
through the hole. The size of the port hole exerts con- 
siderable influence on the resulting action since, if it is 
small, a fair amount of air compression can take place 
within the enclosure; the air escape will then be slow 
If the hole is large, the air can readily escape and very 
little compressive effect will be produced. 

A new factor present in such a structure is the effect 
of the moving air mass. When the interior air is allowed 
to escape (under compression) and return (under de- 
compression) movement of the air body takes place. Be 
cause such a body has weight it will exhibit massive re- 
action when it is caused to move. Unlike the infinite baffl 
enclosure, which exhibits only compressive action (springy 
compliance), the bass reflex has both compliant and mas 
sive reaction. 

It was pointed out earlier that any mechanical (o 


Time delay | rm han al 
\| Reflex or “Phase 
* leverter™ action 
of acoustic 
enclosure 


_ . 


internal (spring) time delay makes air from 
previous inward motion of diaphragm move outward 
Air moves in “in phose'’ with air radiated from diophragm 
ond out of port 
as loudspeaker . 
diaphragm moves 
peetereet 
i 


back ond forth 
| Air weight Acoustic resonant structure 


OF BASS REFLEX SYSTEM 


Fig. 1. Pulse given one weight is delayed by spring system to 
produce opposite motion of other weight. Air in a bass-reflex 
port is also inverted in phase to reinforce cone’s front wave. 


Aprit 1958 


acoustic) system having both massive and compliant re- 
action will have some definite resonant frequency. The 
bass-reflex cabinet, therefore, has a resonant point de- 
termined by the mass of the air involved and the com- 
pression produced in the air within the cabinet. It can 
be visualized how an adjustment in cabinet size (which 
changes the amount or weight of air involved) or port 
size (which affects the ratio of air movement to air com- 
pression) can be made to produce almost any desired 
resonant frequency. 

The most useful feature of the brass-reflex cabinet is its 
characteristic of being antiresonant with respect to the 
loudspeaker mechanism. The term antiresonant simply 
means that the resonant acoustic structure exhibits a type 
of resonance that is in opposition to the resonance of the 
loudspeaker structure. This is exactly what is desired 
for compensation, since the individual resonant actions of 
the two devices can be made to cancel one another. It 
is necessary, in addition, that the damping of both reso- 
nances be equal, or cancellation either side of resonance 
will not be maintained. In such a case compensation 
although perhaps quite good, will not be complet: 

To obtain a better picture of this whole situation, study 
carefully Fig. 2, which shows the curves of the loud- 
speaker and its enclosure. It is most important to note 
that we have always stressed the elimination of resonance 
as being important to good reproduction but that, in this 
case, we are building one resonant structure (the en- 
closure) so that it may be used to cancel the effect of 
another (the loudspeaker). For this reason it is vitally 
important that the enclosure be precisely adjusted to the 
resonant point of the speaker and be balanced against 
it with respect to damping. If you will take the time to 
study the information given in Figs. | and 2, vou will 
have the key to the whole idea of the reflex structure. 

The port as well as the diaphragm radiates sound in a 
bass-reflex system; such sound is “in phase” and therefore 
adds to the sound produced by the diaphragm. This is 
equivalent to using two speakers at the reflex frequency, 
since the effective radiation surface is doubled. 

The word “resonance” is synonymous to distortion in 
an acoustic structure. Any loudspeaker-enclosure combi- 
nation that has a resonant effect in operation is productive 
of distortion. It can be seen from Figs. 2 just how impor- 
tant both tuning and damping are to proper response. 
If either the damping or the tuning of the port isn't 
adjusted to a reasonable degree of accuracy, distortion will 
occur because of the presence of uncanceled resonance. 
Only when we have carefully canceled out every last 
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Mechanical movement 





Excitation Frequency (cycids) 


Loudspeoker resonance 


Normal loudspecker curve {port closed) 


Diaphragm movement 


—-——---~- Curve with port tuned to loudspeaker resonance 
but not damped properly 
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Figure 2b 


Excitation Frequency (cycles) 


slight tendency toward double peak 
indicates close to perfect damping 


2 


Antiresonant (cabinet) 
¢ 


Normal loudspecker curve (port closed) 


Curve with port tuned to loudspecker 
resonance and damped properly 


‘ illic 4 " 


Diephrogm movement 


Excitction Frequency (cycles) * 


Fig. 2a. Damping depresses and broadens a resonant peak. 
Fig. 2b. Frequency of speaker and enclosure resonances match, 
but unequal damping leaves secondary peaks. Fig. 2c. If 
resonances are equal in damping, cancellation is complete. 


trace of resonance, by adjustment of both the damping 
factor and the tuning, can we expect reproduction which 
is relatively free from distortion. This is not too difficult 
to accomplish but it does require patience and under- 
standing 

Compare the main curves in Figs. 2b and 2c: these 
curves show the effect of damping in a bass-reflex enclo- 
sure with a loudspeaker. Heavy lines indicate the loud- 
speaker cone-motion curve as it would appear normally 
baffled (port closed). The rise of the curve at the major 
resonant point of the loudspeaker mechanism is obvious. 
When the speaker is mounted in a_ bass-reflex cabinet 
that has been adjusted to resonate at the same major 
resonant point, the over-all loudspeaker curve undergoes 
considerable modification by the antiresonance effect of 
the cabinet. Considerable change occurs even if no par- 
ticular pains are taken to adjust the damping of the 
loudspeaker or the enclosure. 

Fig. 2b illustrates a condition wherein damping of the 
two structures is unequal. In such a case, two smaller 
resonant peaks appear on either side of the former single 
one. This is certainly a considerable improvement over the 
former single-peaked operation; not only has the over-all 
resonant effect been greatly reduced (the peaks are 
smaller), but the low-frequency response of the unit has 
been extended considerably. But we have not completely 
eliminated resonance, nor the associated distortion. Fig. 
2c shows what happens when both the frequency and 
the damping of the bass-reflex enclosure are properly ad- 
justed. By adding sufficient damping the resonant effect 
is eliminated entirely. The desirable extension of the low- 
end response has been retained. 
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Since the bass-reflex enclosure is more often used im- 
properly than properly, it is easy to realize why some 
bass-reflex systems have come in for so much criticism. 
It is not that they can’t be made to perform well, it’s 
just that very few manufacturers and users understand 
how to get the most out of them. 

For those who have bass-reflex systems and want to 
realize their virtues, it may be well to discuss just how 
damping and frequency adjustments can be made _ to 
reach the conditions described as ideal. The interior 
volume of a reflex box, together with the port size, 
roughly determine the antiresonant frequency; fine fre- 
quency adjustment is obtained by a variation in port 
size once the major dimensions of the box have been 
chosen. The shape of the box is not of great importance, 
although it is wise to avoid any dimension that is an 
exact multiple of another. 

Damping can be increased to the desired point only 
by increasing the frictional effect of the air as it moves 
in and out of the cabinet. It will be recalled that damp- 
ing is produced by viscous drag (friction) in a_ liquid. 
Air is also viscous and, if we increase the drag by forcing 
more of it to brush against surfaces of one sort or another, 
we will increase the damping of the acoustic structure. 

We can do this in practice by adding more layers of 
grille cloth over the port hole, making sure that the 
grille cloth is stretched tightly so that it will not exhibit 
massive reactance by being set into movement. Alterna- 
tively, as illustrated in Fig. 3, the port opening can be 
made a group of small holes instead of a single large one. 
The latter suggestion goes hand in hand with the addition 
of more layers of grille cloth, since it is pretty difficult 
to make grille cloth bridge a large gap and remain stiff. 

If we choose the dimensions of the box and the port 
opening so that the resonant frequency approximates that 
of the loudspeaker, we can make a fine adjustment of 
port size to obtain the precise resonant frequency. A 
block of wood can be attached temporarily over the port 
opening (starting with the port about % open); and, as 
the loudspeaker is operated at its free-air resonance fre- 
quency (from a signal generator, tape recording, or fre- 
quency record), the opening can be gradually increased 
while watching the cone of the loudspeaker to observe 
the decreasing amplitude of its movement as the cabinet 
resonance approaches that of the speaker. 

The port should be tuned to produce the minimum 
amplitude of loudspeaker excursion; this indicates maxi- 
mum cancellation. The amplitude of the cone movement 
can be judged visually. Or, as an alternative, the cabinet 
can be turned on its back and a light object such as a 
paper clip or small eraser placed in the cone apex to 
indicate resonance by the amount of “bounce” produced 
(this is a very effective indicator). 

If we now move the signal frequency to either side of 
resonance we can center on either one of the two minor 
resonances. Then we adjust the damping (grille cloth) 
application to minimize such a response. It is only neces- 


Figure ¥ Total areo of ail holes equals 


port orea of unit on left” 


should 
the orea of speaker hole 


Fig. 3. To damp enclosure resonance, air friction in port can 
be created by replacing port with a cluster of smaller holes. 
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\. NOW! One Speaker System That Gives You 


-SOuNd In. every direction 


COMPASS-1 


with exefusive circular tweeter 


and exclusive phasing switch 


and the roone shall be filled with music! Because you’re using King- 
dom COMPASS-1, the new omni-diyectional speaker system that gi¥es 
you sound in every direction! Brilliantly designed and engineered, 
COMPASS-1 combines a 12” woéfer, with exclusive circular tweeter, 
and front and back grilles ...t¢@ gently envelop you in sound, eliminate 


“dead spots” and provide highest-fidelity reproduction anywhere in a 


room! Can be used, too, as an end table or room divider! 


Use COMPASS-1 single for monaural, or in pairs for 
Stereo Systems. The exclusive phasing switch insures 
unison-operation on monaural programs and optimum 
quality on stereo programs. Frequency range from 20 
to 18,000 cps. Size: 2212” wide x 15” deep x 20” high. 
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2 FINISHES Audiophile Net 

Mahogany $149.50 

Walnut $154.50 . 

COMPASS:1 REAR VIEW 
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For Big-Speaker Performance 
In Small Space! 


PuetS. 


Employs all the features of 
systems many times its size! 
Two-way speaker system, 
extremely wide frequency 
range (45-17,000 cps.), and 
an amazing balance of natu- 
ral sound! 22” wide x 10%” 
deep x 27” high includiny 
matching legs. 


For Small Space 
without Sacrificing Quality 


@ » bude 


Cm 


Superb two-way speaker performance 
in a cabinet that measures 11 x 23% 
x 10. Use as a consolette (legs avail- 
able) or place on table, bookshelf, any- 
where! Richly grained Brown or 
Blonde Tan Leatherette covered case. 
$49.50 — (4 brass legs $5.95) 


Can be used singly for 
monaural or th pairs 
for Stereo Systems. 


IN MAHOGANY $69.50 IN WALNUT OR BLONDE $74.80 
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exclusive U.S. distributors KINGDOM PRODUCTS, Ltd. 514 Broadway, New York 12, N.Y. WORTH 6-0800 
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Fig. 4. A do-it-yourself tester for reflex transient response. 


sary to pick up one of the side resonances because what 
we do to one we do automatically to the other. Applica- 
tion of thick layers of fuzzy grille cloth will effectively 
decrease the port opening somewhat, so the port hole 
should be opened slightly to compensate. Several such 
readjustments between port opening and grille-cloth ap- 
plication might be required to reach a completely non- 
resonant condition over the low-frequency range. 

When selecting grille cloth for damping, a loose-weave 
fuzzy substance such as monk’s cloth will be most effec- 
tive. More layers of a stiffer (plastic-type) grille cloth 
will do very well if there is difficulty in getting the de- 
sired stiffness. For a cloth across the speaker itself, a stiff 
and very open type is recommended. 

Adjustments,’ while easy to make, are not always sim- 
ple, since one very often interacts with the previous one. 
Several adjustments may be needed finally to zero in the 
system. The experimenter should remember that increas- 
ing the port size raises the resonant frequency of the en- 
closure, and decreasing the port size lowers it. He may 
not be able to reach the desired goal with the port wide 
open; this could mean that he should enlarge it. Another 
possible error can come from large-scale adjustments that 
skip right over the correct operating point. It is for this 
reason that it is necessary to understand just what is 
taking place and in which direction a certain adjustment 
is taking you. A person trying to follow the above instruc- 
tions blindly without completely understanding the phe- 
nomena of resonance and damping (at least to the extent 
that they are explained in this series) had better save 
his efforts. 

For people who haven't a variable frequency source 
with which to determine loudspeaker and enclosure reso- 
nance, I will describe another method that can be used. 
It is necessary with this method to be certain that the 
cabinet will tune to the resonant point of the loudspeaker, 
or the effects I am about to describe may not be noticed. 
If these effects cannot be observed, it is a good indication 
that the port adjustment range or the size of the reflex 
box is not such that it can be made to resonate with the 
speaker. By having someone check the speaker to de- 
termine its resonant frequency, and by checking the en- 
closure size required for that frequency (from data sup- 
plied with this article), you should be able to get into 
the range wherein fine adjustments can be carried out. 

This tuning method might be called the transient sys- 
tem; it is absurdly simple, yet quite effective if properly 
carried out. A flashlight battery is connected directly to 
the voice coil of the speaker via a momentary-contact 
switch (see Fig. 4). When the switch is closed, the voice 
coil will be shocked into operation; and, unless damping 
is already sufficient, it will oscillate momentarily around 
the resonant point of the system. This is analogous to 
striking a drum with a single rap of a drum stick. When 
the diaphragm oscillates at its natural resonant frequency 
a “bong” will be heard. Another bong will be heard as 
the switch is opened, since the sudden cutoff of current 
also shocks the voice coil into operation. 
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Fig. 5. Total mass of moving air is increased by ducting port. 
This permits using a smaller cabinet for a given performance. 


Now, if we have a completely nonresonant system, we 
should hear nothing more than a single sharp click as 
the diaphragm moves without oscillation, and another 
click as the battery-is disconnected. The bong sound is 
an indication that the loudspeaker is oscillating several 
times as a result of the impulse delivered by the battery. 
Therefore, make your frequency and damping adjustments 
just as described above until you get clicks instead of 
bongs on both closing and opening the switch. Again, it 
should be realized that one adjustment alone is not suffi- 
cient; both frequency (port opening) and damping (grille- 
cloth application) must be adjusted. Make the frequency 
adjustment first. Close and open the port in small steps 
until the bongs get as close to clicks as you can make 
them. When you are sure this adjustment is the best 
possible, employ damping to get into the click area. Sev- 
eral readjustments may be required (just as previously 
described) to insure that you have secured the best pos- 
sible adjustment. 

This transient tester can be applied to any loudspeaker 


system. Whenever bongs Continued on page 122 


NOTE: Curves are symmetrical and 
other values not shown may be 
obtained by extrapolation 


VOLUME IN.CUBIC INCHES 


30 


Use these volumes for 


Figure 6 
non-duct reflex cabinets 


DUCT LENGTH IN INCHES 
Fig. 6. Curves for bass-reflex cabinet and duct sizes. On the 
curve showing size and resonant frequency of speaker, choose 
duct length according to cabinet volume. Duct or port area is 
equal to speaker area: 132.5 sq. in. for 15-inch speaker, and 
78.5 sq. in. for 12-inch speaker. Examples: a 12-inch speaker 
resonant at 70 cps would work in unducted-port box of 8,600 
cu. in.; with a 16%-inch duct, volume would be 4,000 cu. in.; 
with 124%2-inch duct, 4,400 cu. in. Vent area is 78.5 sq. in. 
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Bozak quality loudspeakers for the very best in sound 


A straightforward and uncompromising approach to the problems of loudspeaker 
design / respect for the esthetics of music and the laws of physics / the devoted 
craftsmanship of the entire Bozak organization . . . these basic principles underlie 
the total, exact re-creation of the power and detail of music that define Bozak 
Sound. Hear the Bozaks at your Franchised Bozak Dealer, write us for literature. 


THE R.T. BOZAK SALES COMPANY e DARIEN, CONN. 
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FAIRCHILD 
WORLD’S 


FINEST 
PHONO 
CARTRIDGES 


Ask your dealer to demonstrate 
the incomparable listening quality 
of these cartridges—all expertly engineered, 
carefully made, and 
unequivocably guaranteed: 


1 ® The world famous 225 MICRADJUST CAR- 
TRIDGE. Constantly improved since its intro- 
duction in 1955, today’s 225A is actually 
newer than many new models. The substitu- 
tion of a 225 will do more to improve the 
sound of most systems than any other one 
change. It will operate perfectly in record 
changers, as well as in transcription arms. 

$37.50 net 


=. NEW—The 230 MICRO-7—based on the 
wildly successful XP-3 design. This is a pre- 
mium cartridge, recommended for transcrip- 
tion arms and for microgroove only. The 
perfect pickup for the man who owns the 

t and wants to keep it that way. $49.50 net 


=. fi NEW XP-4 STEREO PICKUP. As you 
know, FAIRCHILD has led the field in the 
development of pickups for stereo disks. A 
FAIRCHILD 603 Stereo Pickup was used at 
the first stereo disk demonstration open to 
the general public (in New York City, Decem- 
ber 13, 1957). The XP-4 is a stereo cartridge 
for advanced enthusiasts who want the latest 
and best. Designed for the 45/45 system, this 
pickup features the exceptional performance 
today’s audiophiles have come to take for 
granted from FAIRCHILD. Fits all standard 
arms. Supplied complete with adapter includ- 
ing extra leads fot second channel, for use in 
conventional arms. Works with conventional 

$79.50 net 


Write for further information: 


Also ask about FAIRCHILD XP POLICY booklet. 


FAIRCHILD 


RECORDING EQUIPMENT CO. 
10-40 45th Avenue, DEPT. HFA. 
Long Island City 1, N.Y. 


HI-FI PRIMER 


Continued from page 120 


instead of clicks are produced, dis- 
tortion can be predicted. Unfortu- 
nately, the reverse is not true. Just 
because a loudspeaker system can be 
shown to have good damping, it does 
not mean that it will not distort. 
While a bass-reflex cabinet can great- 
ly improve the performance of a 
moderately good loudspeaker, it can 


| do nothing about the poor linearity 


which is characteristic of inexpensive 
speakers. 

One convenient method for reduc- 
ing cabinet size for a bass-reflex sys- 
tem is to add a duct to the port. Such 
an enclosure is shown in Fig. 5. The 
addition of a duct effectively increases 
the massive reactance of the air flow, 
and permits a reduction in cabinet 
size to reach a certain resonant fre- 
quency. Curves for construction of 
such enclosures are given in Fig. 6; 
these curves apply to the conven- 
tional reflex cabinets as well (at zero 
duct length). The duct can be the 
full width and height of the port 
hole, and should not be brought too 
close to the rear wall of the enclo- 
sure. 

It is now relatively easy to identi- 
fy some of the other forms of reflex 
cabinets. Some (not all) so-called cor- 
ner horns, in which the diaphragm of 
the loudspeaker radiates directly into 
the room, have a resonating chamber 
in back of the speaker which is 
coupled to an expanding horn. These 
are actually forms of bass-reflex struc- 


tures with a duct out each side. The 


room walls are utilized as the outer- 
part of the duct structure. 
The fact that the duct has an ex- 
panding contour (the excuse used for 
calling the structure a horn) is rela- 
tively unimportant. It is the reflex 
action (if properly adjusted) and not 
the horn action that counts. The struc- 
ture is a unique one and has the ad- 
vantage that, being in a corner posi- 
tion, it will excite the maximum num- 
ber of acoustic modes of vibration in 
the room. While this system is cer- 
tainly capable of good performance, 
many “corner horns” in practice are 
put together with little thought  to- 
wards proper adjustment. 

There are many other non-corner 
forms of duct-type bass-reflex  sys- 
tems; some have expanding ducts and 
some do not. A few systems that are 
patterned after Fig. 5 are made with 
several folded sections comprising the 
duct. One rather unusual bass-reflex 
system has a thin duct which ter- 
minates around all four sides of the 
loudspeaker. This is an acoustically 
adjusted system in its commercial ver- 


most 


sion, and accordingly works quite well 
in addition to being considerably 
smaller than conventional reflex sys- 
tems. 

Other forms of the bass-reflex struc- 
ture include variations of long col- 
umn-type cabinets with the loudspeak- 
er at one end and the duct or port 
at the far end. These air column 
speakers have been used for small 
floor space applications. All such 
novel structures that employ ports 
and ducts have interesting installa- 
tion features, but in performance all 
depend upon the principles set forth 
in this article. The promoters of these 
“special systems” like to imply (or 
perhaps the users imply) that the 
novel construction has much to do 
with the results attributed to the par- 
ticular model for sale. A_bass-reflex 
system is still a bass-reflex system, no 
matter how you stretch or distort or 
modify the cabinet, and it must be 
adjusted properly to work properly. 

To summarize: 

1) If you are really interested in 
quality of reproduction, and look for 
it in a bass-reflex enclosure, you 
should be certain that the enclosure 
is correctly tuned and damped for 
the speaker that will be used with it. 

2) If you plan to make use of a 
moderately priced speaker which has 
a resonant point within the operating 
range of your system, a_bass-reflex 
enclosure (even though not com- 
pletely adjusted) will serve better 
than an infinite baffle. Even a crude 
adjustment will greatly reduce the 
resonant effect of such a system 
When the port is completely closed 
the enclosure is an infinite baffle; the 
effect of opening the port and tuning 
by ear (even on musical selections) 
will be quite marked. 

3) The infinite baflle cabinet does 
nothing to suppress speaker resonance, 
and should be used only if the speak- 
ers free-air resonance is well below 
the easily-audible range. 

4) Uncompensated resonance in 
any enclosure or speaker mechanism 
produces distortion and ought to be 
circumvented in one way or another. 
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unquestioned masterpieces of precision 


The 200 inch Palomar telescope weighs 425 tons. Yet the 

distribution of weight was so carefully calculated, the 

bearings so cleverly contrived, the parts constructed with such meticulous precision that 

this great mass is moved smoothly and accurately with a 1/12th horsepower motor. 

Realistic reproduction of music requires loudspeakers made with the greatest precision... the kind 
of exquisite precision that distinguishes JBL Signature transducers. Carefully 

calculated tolerances, exacting assembly, original design 

concepts give JBL Signature speakers their extremely high efficiency, their smooth, clean sound, 
There is as much difference in precision between an ordinary loudspeaker and a 

JBL transducer as there is between a toy telescope and an astronomical observatory. 

For the name and address of the Authorized JBL Signature Audio Specialist in your 
community and a free copy of the new JBL catalog write... 

“JBL” means JAMES B. LANSING SOUND, INC. 

3249 Casitas Avenue, Los Angeles 39, California 
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Amplifier Power 


SIR: 

All amplifier manufacturers rate the 
hum levels of their products as so 
many decibels below maximum pow- 
er output. What I would like to 
know is, what is “maximum power 
output?” What is the maximum pow- 
er output of a 10 watt amplifier in 
decibels? 

I have read several books on high 
fidelity and they do not attempt to ex- 
plain even in general terms how full 
rated output relates to the audible 
intensity of sound. Perhaps you can 
explain all this to me 

Eugene H. Brunei 
Cascade, Colo 


An amplifier’s output is measured in 
watts of power, which represent a 
certain amount of voltage appearing 
across a_ resistive load connected 
across the loudspeaker terminals 

The load is made equal to the nom- 
inal output impedance of the tap it is 
connected across, and the voltage 
which appears across this load is 
measured by a meter which has been 
specially 
readings in watts of power. 


direct 
Maxi- 
mum power output is, strictly speak- 
ing, that point beyond which an am- 
plifier is incapable of delivering in- 
creased voltage to its load, regardless 
of how much its input signal is in- 


calibrated to give 


creased. For rating hum level, the 
maximum power output (in watts) ts 
chosen as the zero-dh reference level, 
and then the incoming signal is re- 
moved from the amplifier. The out- 
put u hich is then measured will con- 
sist entirely of hum and noise, and 
the number of decibels by which this 
falls below the zero-db reference level 
will become the amplifier’s hum (or 
noise) spec ification 

An amplifier’s output 
specification may be determined in 
one of several ways. 

First, the amplifiers output may be 
connected to a wattmeter and an os- 
cilloscope, and a pure tone fed into 
it in increasing amounts until the out- 
put (as seen on the oscilloscope) be- 
comes visibly deformed. 

Second, the amplifier may be con- 
nected to a wattmeter and a harmonic 
distortion analyzer, and fed a single 


maximum 
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pure sine wave in increasing amounts 
until the measured distortion reaches 
1% or 2%. Then the power is read 
from the wattmeter. 

Third, the amplifier may be con- 
nected to a wattmeter and an inter- 
modulation distortion analyzer, and a 
two-frequency IM test tone fed in 
increasing amounts into the ampli- 
fier until the measured IM distortion 
reaches 1% or 2%. Then the power 
output is measured on the wattmeter. 

For an amplifier of given output 
capability, method #1 will usually 
give the highest power output rating, 
method #2 will give the next highest 
at the 2% distortion figure and next 
at the 1% distortion figure. Method 
#3 will give still a lower power rating 
at 2% IM distortion, and the lowest 
power rating will be that for 1% IM 
distortion. 

If a power rating does not specify 
the method of test, or does not spe- 
cify any distortion values, it is prob- 
ably rated according to method #1 
or method #2 for 2% harmonic distor- 
tion. If a power rating is stated as 
being for a certain value of distortion, 
with the type of distortion unspeci- 
fied, it is usually referring to har- 
monic distortion. Remember that the 
value of any specification is a matter 
of its completeness. 

Power output is not, however, to be 
confused with amplifier gain or sensi- 
tivity. An amplifier’s gain is the meas- 
ure of the number of times it mag- 
nifies the intensity of any signal go- 
ing into it; its power output simply 
sets an upper limit to this magnifica- 
tion. As long as it is operating within 
its capabilities, any increase in the 
signal going to an amplifier will cause 
a corresponding increase in the signal 
coming out of it. There is a_ point, 
however, at which the amplifier is 
putting out all the power it can, so 
further increases in the input strength 
cannot increase the output power. 
This is known as the overload point, 
and it sets the limit for the amplifier’s 
ability to drive a loudspeaker. An 
amplifier’s sensitivity is simply the 
amount of input voltage that is re- 
quired to drive it to its overload point 
or to its rated output power. 

The actual amount of sound level 
an amplifier of a certain power is capa- 
ble of producing depends upon the 


efficiency of the loudspeaker it is 
feeding. If the amplifier can deliver 
10 watts maximum, it will produce 
twice as much sound from a 10% ef- 
ficient loudspeaker as from a 5% ef- 
ficient one. On a continuous tone, a 
10-watt amplifier feeding a 10% ef- 
ficient loudspeaker will generate 1 
acoustic watt of sound; 0.4 acoustic 
watts is the average peak level of a 
symphony orchestra, so a 10-watt am- 
plifier and 4% efficient speaker should 
be adequate for producing one contin- 
uous tone of full orchestra volume. 
Additional amplifier power is needed, 
however, to avoid overload on the 
complex signal of musical material. 

Generally speaking, it is now 
agreed that 10 or 15 clean watts of 
power are enough for use with a 
high-efficiency horn-loaded — speaker 
system, 30 watts are usually enough 
for a moderately efficient direct-radi- 
ator system, while 50 watts or more 
are needed for low-efficiency  sys- 
tems. 


Which Wire Is Which? 


Sir: 

I have a problem which would prob- 
ably be a good one for inclusion in 
an anthology of Audio Brain Teasers 
—that is, if anyone can come up 
with an answer to it. 

My power amplifier and loud- 
speaker system are about 50 feet 
away from each other, and are con- 
nected by a pair of heavy leads that 
are permanently installed inside the 
walls of the house. Both of the 
speaker leads are the same color and 
the same thickness which is to 
say, they look identical. The problem 
is, how can I tell which lead is 
which, without pulling the cable out 
of the wall and making a continuity 
test with an ohmmeter or something? 

Any bright ideas? 

A. Lewis Limperich 
Melrose, Minn. 


Here is how you may go about 
identifying the wires in your speaker 
cables: 

Connect both leads to the loud- 
speaker and disconnect both leads 
from the amplifier. Then take a 
length of regular lamp cord, long 
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enough to reach from the amplifier to 


the speaker, and strip both leads, at | 
both ends of this. At each end, tie | 


both leads together (so that the entire 
cord becomes a _ single conductor), 
and then connect one end of the 
doubled cord to one of the speaker 
cables that would normally connect 
to the amplifier. 

Now take a flashlight battery, con- 
nect the free end of the lamp cord 
to one contact on the battery, and 
touch the battery's other contact to 
each speaker terminal in turn. Con- 
nection to one of the terminals on 
the speaker will cause a loud click 
in the speaker. The speaker terminal 
which does not cause a click when 
the battery is touched to it is the 
other end of that cable to which the 
long lamp cord was attached. Identify 
these by sticking adhesive tape to the 
cable going to the no-click terminal 
on the speaker, and to the cable end 
to which the lamp cord was attached. 


Phono Hum Interference 


SIR: 

In listening to records on my system. 
with the volume turned up to a 
reasonable listening level, I am aware 
of a definite hum, which is particu- 
larly noticeable during the quieter 
passages of the music. The hum is 
still there with the pickup arm on 
its rest, with the turntable turned off, 
and even when the power lead to 
the motor is entirely disconnected. 

I have a Rek-O-Kut Rondine De- 
luxe turntable with a Pickering Uni- 
poise-Fluxvalve pickup, a Fisher 80T 
tuner-preamp, and a Fisher 80AZ 
amplifier. These units are in my eight- 
vear-old Fisher console cabinet, with 
the tuner about 12 or 16 inches to 
the right of the turntable, and con- 
nected to it by a shielded cable about 
36 inches in length. The amplifier is 
on a lower shelf, about 16 inches 
below the turntable. The loudspeaker 
system is 12 feet away, in the next 
room. 

Could the Fluxvalve be picking up 
hum from the magnetic field of the 
power transformer in either the tuner 
or the amplifier? If this is the case, 
as I suspect, is there any way of 
shielding the pickup from the effect 
of the magnetic field? 

Donald G. Robbins 
Barrington, R. I. 


It is quite possible that the pickup 
cartridge in your system is receiving 
hum interference from a nearby 
power transformer. 

To check this, turn up the volume 
and swing the pickup back and forth 


Continued on next page 
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ROCKBAR 


introduces the NEW 


GOODMANS 


LABORATORY SERIES 
SPEAKER SYSTEMS 


Here are speakers — designed for stereo and monaural application — 
which cater to no bias; which tolerate no fads or fetishes about multi- 
multi-multi-speaker systems. Here is high fidelity all the way in a series 
of loudspeaker systems which give optimum performance in a minimum 
of space — without sacrifice of quality. 

The secret of these remarkable speakers lies in the unique designs which 
ideally mate speaker and enclosure fer maximum performanee. All 
systems are completely wired and enclosed in handsome, hardwood 
cabinets in a variety of hand-rubbed finishes. 

If music is important to you— you'll want to hear the Goodmans Labora- 
tory Series. 








THE ALPHA: 


Small enough to be placed on a bookshelf or 
table, yet ‘‘big’*enough to provide exceptional 
bass response, extremely smooth mid-range and 
sweet, non-strident high end. Includes a spe- 
cially designed Goodmans 8” driver. Cabinet 
design by Peter Mendoza 


Dimensions: 10” deep, 11” high, 26” wide. 





THE DELTA: 


Outstanding for stereo AND monaural use. Two- 
way system with dual cone, 12” extended range 
speaker, and separate horn-loaded dual tweeter 
Complete in enclosure with famous Goodmans 
Acoustical Resistance Unit. Use vertically, or 
mount on legs as a lowboy unit 

Dimensions: 1512” deep, 154” high, 3842” wide. 
Separate legs: 7”. 
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Look for THE OMEGA... 
Next in The Goodmans Laboratory Series 


Finest in sound regardiess 
of price. 


); fotos 6-720 E For complete information write Dept. RG-1, 


Rockbar is the American sales representative for Goodmans, Collaro Ltd. and other fine companies. 














more remarkable features 


® Plays at all four standard speeds, 
adjustable to any speed. 


® Built-in, illuminated stroboscope per- 
mits exact speed adjustment for 16.66, 
33.33, 45 or 78.26 RPM records. 


® Wow and flutter less than 0.25% RMS. 


® Rumble down better than 40db below 
NAB Standard Level of 7 cm./sec. at 
500 CPS. 


© Four-pole, shaded-pole motor with 
patented Metzner speed-selecting 
integrator. 


® Massive 12” precision machined, 
center-driven turntable with built-in 
45 RPM record hub. 


® Silent slide-type power switch incor- 
porates capacitor “click” filter. 


® Mounts in simple rectangular cutout. 


most remarkable price 


ONLY 


$4950 






STARLIGHT 


"30" 


Why buy a changer 
when there’s a 
STARLIGHT costing less? 


want more data? 











NAME 
ADDRESS 
city STATE 
DEPT. M-3 
METZNER ENGINEERING 
CORPORATION 


1041 N. SYCAMORE AVENUE 
~ HOLLYWOOD 38, CALIFORNIA 
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Continued from preceding page 


across the normal record-playing 
area, and note whether the hum 
varies. If it does, it is coming from an 
adjacent power transformer, and the 
only solution will be to move the 
tuner and power amplifier to a greater 
distance from the player (or vice 
versa) or replace the cartridge with 
a less hum-sensitive one. 

If the hum does not vary when the 
arm is moved across the turntable, 
check for ground loops, poor soldered 


| connections in the pickup circuit, and 


inadequate grounding of the pickup. 


| Some cases of hum in pickups have 


been remedied by replacing the 
flexible unshielded pickup leads by a 
short length of extremely fine shielded 





cable. Make this lead as short as pos- | 


sible, leaving it only long enough to 


| prevent binding at the arm pivots, and 


then run the rest of the distance to 
the preamp through a_ regular 
shielded cable. 


Waxy Deposits 
SIR: 
The polyethylene sleeves that are 


used for record protection are fine | 


for keeping discs free of dust, _ | sone 


I have observed that after a 
months of storage in these bags my 
discs acquire a light coating of wax 
which gives them an_ unattractive 
mottled appearance. 

I was a little concerned about this, 
so I wrote to one of the companies 


| which make these sleeves, and they 
told me that this wax was purposely 


added to the polyethylene to facili- 
tate its shaping in the manufacturing 
process. They said that it would not 


in any way affect a record’s perform- | 
| ance, but that if I wanted to remove 
the coating anyway I could simply | 


wipe the discs with a_ soft, 
cloth. 

It seems to me that any coating on 
a record would affect its performance, 
but I would appreciate your opinion 
on the subject. 


James C. Duffus 
Rochester, N. Y. 


The thin layer of waxy material that 
is transferred from some polyethylene 
bags to record surfaces adheres only 
to the “land” between the grooves. 
Since the grooves are cut below the 
surface of the disc, and the stylus 
rides near the bottom of the grooves, 
it is not likely that the stylus would 
ever come into contact with the waxy 


| deposits. 


The deposit may make the discs 


clean | 


look less attractive, but it should not | 


affect performance in any way. 





’ TRADER’S MARKETPLACE 





Here’s the place to buy, swap, or sell used 
audio equipment and records. Rates are 
only 40¢ a word (no charge for name and 
address) and your advertisement will 
reach more than 100,000 music listeners. 
Remittance must accompany copy and 
insertion instructions. 





ELECTRONIC KITWIRING. Quotations. 


Lyle Esta- 
brook, RFD 2, Nampa, Idaho. 





* 
HIGH FIDELITY, January 1954 through December 
1957, issues 14 through 60, $30.00. Shipped ex- 
press collect. John Shurtleff, 1136 North Maryland 
Avenue, Glendale, Calif. 





© 
LOWTHER TP-1 SPEAKER. Quad I! amplifier. E. C. 





Gordon, 17 Granella St., Hampton, Va. 

* 
ALL ISSUES HIGH FIDELITY 1 thru present. Best 
offer. 166 Pittsford Way, New 


L. W. Claussen, 
Providence, N. J. 





e 
DONATE LP RECORDS to USO for servicemen’s 
use by swap deal. Back issues of HIGH FIDELITY 
traded for records. Write USO, 3600 Dutchmans 
Lane, Louisville 5, Ky. for list of issues and reserve 
issue you desire. First come, first served. 





e 
HIGH FIDELITY Magazine, numbers 2 to 60, except 
3, 4, 5—$15.00. Walter P. Brunning, Box 7, Goldens 
Bridge, N. Y. 





* 
CRAFTSMAN C-500, $50; Livingston binaural arm, 
$17; Cook BN/MN preamp., $35; Fairchild car- 
tridge, transformer, $27. Sam Thompson, McConnell 
Hall, Moscow, Idaho. 





cs 
HIGH FIDELITY 1-60 $30.00 plus postage. E. 
Burton Hill, 94-50 225th St., Queens Village 29, 
i. oy me. FF 

* 
FOR SALE: Two Brociner transcendent corner speak- 
new; want $500.00 each; two Fairchild 
professional turret transcription arms, one model 
201-B; one model 202, $25.00 each. A. C. Smrha, 
12 Mountainview Dr., Westfield, N. J. 








* 
BOGEN DB-20 factory built amplifier; Heathkit $S-1 
speaker system, both $100—perfect condition. John 
Schwieters, 3701 North Washington Rd., Fort 
Wayne 6, Ind. 








Important 


Starting with the April 
issue, Trader’s Market- 
place classified space 
will be available only 
for advertisements from 
individuals who wish 
to sell or swap used 
equipment and records. 


Rates remain at 40¢ 
per word, with no 
charge for name and 
address. 
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LOUDSPEAKERS 


, ge 4 . . . 
OC TDS Enjoy glorious Stereophonic Sound 
perspective given by your binaural with your present Hi-Fi system* 
listening enables you to hear the tone - 
at an apparent equality independent 
of the position of individual pipes. A 
microphone placed where you would 
normally listen would pick up too 
much reverberation, which your nor- 
mal listening faculty subconsciously 
ignores. So the microphone used for 
an organ recording must be much 
nearer to the pipes that generate the 
sound than an average listening posi- 
tion. This can easily result in non- 
uniformity of individual tones. A pipe 
that is farther away from the micro- 
phone, or obscured behind other 
pipes, will lack intensity compared 
with one that happens to be closer to 
the mike. Consequently it is difficult 
to obtain reproduced pipe organ mu- 
sic that has the uniformity of the 
original. 

An organ recording is particularly 
useful in finding the kind of IM dis- 
tortion already mentioned, particu- 
larly when the very low bass notes are 
played along with accompanying pro- 
gram material higher up the scale. 
Listen for the dithery sound. 

A different form of IM distortion, 
and one that will muddy up orches- 
tral reproduction very considerably, 
can most easily be observed by using 
either a violin concerto or a guitar 
solo, according to your particular 
choice. Listen particularly to points 


in the program at which pairs of THE 


notes, having a minor or dissonant 
musical interval, are played simulta- | 
neously. Major or consonant intervals O#VIA I//4 





*With the versatile 208, 

simply add another amplifier and 

speaker to your present Hi-Fi system 

‘for thrilling Stereophonic sound from any source. 


will hardly show the effect. If a loud- 
speaker system produces this kind of | ALL NEW CONTROL CENTER FOR STEREOPHONIC HI-Fi SYSTEMS 


IM, the dissonant interval will be ac- 
companied by a low-frequency buzz- 
ing that should not be there. 


If you are using a multiple loud- This new stereo preamplifier offers amazing flexibility .. . 
speaker system (three units or more), perfect control of all the integrated units of the entire system. 
it may be instructive momentarily to It's versatile in application . . . you can use any pair of high 
disconnect the woofer unit at the quality basic power amplifiers, your favorite type of speaker 
crossover network. This will help to system, the stereo source of your choice... FM-AM tuner, 

tape, phono pickup and, when available, TV. The serious music 
lover who has enjoyed monaural high fidelity to the fullest will 


New exciting control flexibility from a whisper to concert 
hall volume, retaining the magnificent quality and 3 dimen- 
sional depth of living sound, 


check whether the IM is occurring in 


the loudspeaker system. If disconnec- rejoice in the new depth of stereophonic sound as unified and 
tion of the woofer unit reduces the controlled by the Grommes 208. Handsomely styled, beautifully 
buzzing sound substantially. then the finished. For tabletop or cabinet installation. 

& . Audiophile Net Price oeeee 9124.50 


IM is occurring elsewhere in the sys- 
tem. If the buzz is still present, it 
must be coming from the middle- Your Grommes dealer will be happy to demonstrate this new 
range unit where the other two tones “Best Buy in Hi-Fi”. Also — see and hear the complete Grommes 
are being reproduced. This means the High Fidelity line — amplifiers, preamplifiers and tuners — each 
one the Best Buy in its price class. 


See your dealer or write for complete specifications. 


buzzing sound (which would nor- 
mally be reproduced by the woofer 
unit) must be coming from the mid COOOCOHHSSHSSHHHHSHSHHOHHSSHHSHHHEEEEHOSESEOEOESESS 
dle-range unit and indicates an IM A Send complete Grommes —pivision of Precision Electronics Inc. 
distortion caused by this unit. details on the new Dept. H-4, 9101 King St., Franklin Park, Illinois 
Two more kinds of program ma- Grommes 208 and 
terial will about round out the home | the complete High 
Fidelity line. Street 
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DYNAKIT 


PREAMPLIFIER 


An Outstanding Companion Kit 
to the World Famous Dynakit Amplifiers 


This handsome new control unit gives 
crystal clear, noise-free reproduction 
from amy modern program source. Its 
unique all feed back design by David 
Hafler sets a new standard of pream- 
plifier performance. The design of the 
Dynakit preamplifier is a synthesis of 
outstanding features which produce 
smoother, more natural sound. Com- 
pare these features with any other 
units regardless of price. 


* Unequalled performance 


Actually less than .1% distortion under all 
normal operating conditions. Response +.5 
db 6 cps to over 60 kc. Distortion and re 
sponse unaffected by settings of volume con- 
trol. Superlative square wave performance, 
and complete damping on any pulse or tran- 
sient test 


* Easiest assembly 


All critical parts supplied factory-mounted on 
XXXP printed circuit board. Eyeleted con 
struction prevents damage to printed wiring 
This type of construction cuts wiring time by 
50% and eliminates errors of assembly. Open 
simplified layout offers complete accessibility 
to all parts 


* Lowest noise 


Integral dc heater supply plus low noise com- 
ponents and circuitry bring noise to less than 
3 microvolt equivalent noise input on RIAA 
phono position. This is better than 70 db 
below level of 10 millivole magnetic cartridge 


* Finest parts 


1% components in equalization circuits to in 
sure accurate compensation of recording char- 
acteristics. Long life electrolytic capacitors 
and other premium grade components for long 
trouble-free service. 


* High flexibility 

Six inputs with option of extra phono, tape 
head, or mike input. Four AC outlets. Con- 
trols include tape AB monitor switch, loud 
ness with disabling switch, full range feed- 
back tone controls. Takes power from Dyna 
kit, Heathkit, or any amplifier with octal 
power socket 


* Outstanding appearance 

Choice of bone white or charcoal brown 
decorator colors to blend with any decor 
Finished in indestructible vinyl coating with 
solid brass escutcheon. 


* Best buy 


Available from your Hi-Fi dealer at only 
$34.95 net (slightly higher in the West), 
and yet the quality of performance is unex- 
celled at any price. 


Descriptive brochure available on 
request. Pat. Pending 


DYNACO INC. 


617 N. 41st. St., Philadelphia, Pa. 
Export Division: 
25 Warren St., New York 7, N.Y. 











LOUDSPEAKERS 


Continued from preceding page 


listening-test procedure. These are 
small groups of wind instruments and 
string instruments. 

Something like a good Dixieland 
jazz record is a satisfactory source for 
checking the performance of the sys- 
tem on wind instruments, particularly 
brass. Listen carefully for a clear-cut 
definition between individual instru- 
ments. When the string bass is used 
(rather than the tuba) you may hear 
some IM distortion similar to the type 
described with organ music. But there 
is another kind of IM that will show 
up also if it is present. It can result 
in a very-low-frequency modulation 
of the other frequencies—something 
similar to the dithery effect men- 
tioned earlier, but at a much lower 
frequency. This produces a rhythmic 
sort of breakup in the reproduction. 
Listen to see that passages in which 
the brass sounds particularly strident 
sound also quite steady, and do not 
break up. 

The other kind of test is provided 
by a small jazz combination that is 
predominantly strings, for instance 
those of George Shearing or Marian 
McPartland. These give a good op- 
portunity to listen for accuracy of the 
extreme high-frequency reproduction. 
At the same time, the quality of the 
entire program can be clearly ob- 
served because of the smallness of the 
ensemble. 

The two combinations just men- 
tioned are particularly good because 
of the very tasteful way in which the 
brushes are played. If the brushes 
just sound like someone going shhhh, 
then the loudspeaker system is defi- 
nitely lacking in accuracy. In_ this 
program material the performer at 
the brushes produces some delicate 
variations in tone color. These should 
be clearly audible. 

Listen as well to the attack and 


decay of plucked strings, particularly 


at the higher frequencies. Many of 
these sounds have a great deal of 
character in the composite envelope 
of sound. The first time you hear 
some of the tricks employed by such 
jazz combos, you may wonder what 
they are doing. Careful listening the 
second time, however, should give 
you a pretty good idea of what in- 
strument is being used and how, if 
your loudspeaker system is perform- 
ing correctly. Don’t forget to notice 
the effects of cymbals and all the 
other traps used by the drummer. 
These all have their own characters, 
which should be clearly discernible. 

An instructive way to criticize these 
sounds and discover whether they are 


being accurately reproduced or not is 
to attempt analysis of just what makes 
the sound. A wire brush being played 
on the surface of a skin drum will 
radiate some sound characteristic of 
the vibration between the wires and 
some characteristic of the wire touch- 
ing the surface of the skin. Some- 
times the brush is used on a cymbal 
instead of the drum. The difference 
should be easily audible. 

Another kind of sound in this group 
that can be useful comes from casta- 
nets. Castanets are small pieces of 
wood, hollowed out in the middle so 
as to make a kind of cavity. The 
sound is made by clapping the pieces 
of wood together with the fingers, the 
cavity making a hollow resonance. It 
should be distinctly identifiable as 
two hard pieces of wood being 
clapped together, with the charac- 
teristic hollowness of the cavity being 
varied by the fingers. If in the repro- 
duction it sounds like a boy with a 
wooden stick drawing it along the 
palings of a fence, there is something 
lacking in the loudspeaker. 

In selecting a loudspeaker you will 
get plenty of advice as to whether 
vou should use a bass reflex, back- 
loaded horn, infinite baffle, acoustic 
suspension, or what-have-you for the 
woofer end, and whether an electro- 
static, compression driver, or what- 
have-you is best for the high-fre- 
quency end. Most of these arguments 
are based more on theory than on 
practical experience. The final choice 
should be made on the basis of 
whether or not the system sounds 
good in your living room. 

You may also encounter differences 
of opinion as to whether you want a 
large loudspeaker or a small loud- 
speaker for your particular size of 
living room. It is usually fairly safe 
to say that the loudspeaker should be 
commensurate with the living room. 
If the loudspeaker is half as big as 
the listening room, it is apt to sound 
that way. And if it is so small you 
need a metaphoric magnifying glass 
to find it, it is also apt to sound that 
way. But there is no definite rule as 
to the size of loudspeaker for a given 
listening room. The decoration, the 
amount of carpeting, the sort of fur- 
nishings, the openings for windows 
and doorways—all affect the best 
choice of loudspeaker and also the 
best position for it. 

The only way to determine this for 
yourself is to try different positions 
for the loudspeaker, and also different 
listening positions. There is one good 
rule: a good system—that is, the loud- 
speaker in a good position, in a listen- 
ing room to suit it—will give good 
reproduction wherever you listen to 
it. So try moving around. If the 
quality of reproduction is strongly 
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dependent upon where you happen 
to be, if it sounds good when you sit 
in the middle of the room, but not 
when you go over to one side, then 
the system may not really be the 
best one for you. Keep looking. 

This article has been based on the 
possibility of getting your dealer to 
let you try a system or two for a 
little while—long enough for you to 
get used to it and decide whether it 
suits your living room and _ listening 
conditions before you make your de- 
cision. Many people are not in such 
a fortunate position. Although this is 
the ideal way to choose a_loud- 
speaker, circumstances often force the 
buyer to make his choice in a demon- 
stration room some distance from 
home. While this is harder to do, it 
is by no means impossible. In a fur- 
ther article I shall tackle this problem 
and also give more specific leads on 
good placement of typical systems. 


VICTORIA SAT HERE 


Continued from page 37 

and in the language of origin: such 
is the Otello production made by 
Rafael Kubelik two years ago and con- 
tinuing into the present season. Single 
singers are sometimes imported for a 
single role, but in that case the for- 
eigner has to learn the part over again 
in English. Aside from these excep- 
tions the Royal Opera at Covent Gar- 
den is now as thoroughly English as 
the houses in Germany are German. 
Before the war this would have 
seemed impossible; today it is not 
only possible but it is actually a satis- 
factory system with a generally high 
level of result. For almost the entire 
year (all but August) the beloved 
old house performs opera and _ ballet 
from the national resources and in the 
national language. What it comes to 
is about two-thirds opera and one- 
third ballet. If the Royal Ballet were 
not in such constant demand in other 
countries the proportion might be dif- 
ferent, for London has become de- 
voted to ballet nowadays. 

A number of circumstances con- 
spired to bring about this result. The 
primary cause is, of course, economic. 
The old-fashioned international sys- 
tem with its lavish expenditure on 
visiting celebrities was not possible 
when war ended: it could be used 
occasionally, as a sort of spree, but 
some more rational economy was re- 
quired as a steady thing. The only 
alternative was to keep the house 
closed. The late Lord Keynes set up 


Continued on next page 
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To select the best 


investim... 


Nalem Lhe Third High Fidelity Annual 
1957 3 
Vl 
Edited by Joan Griffiths 


Associate Editor, Hicu Fiperrry Magazine 


This book, the only one of its kind, contains over 900 reviews of 
classical and semiclassical music, and the spoken word, that have 
appeared in Hicu Finerity Magazine from July 1956 through June 
1957. The reviews cover the merits of the performance, the quality 
of the recording, and comparative evaluations with releases of 
previous years They are written by some of this country’s most 


distinguished critics. 


The reviews are organized for easy reference alphabetically by 
composer and, when the number of releases for any given composer 
warrants, are divided further into classifications such as orchestral, 
chamber music, etc. An index of composers is included. The book 
is printed in clear type on fine quality paper, attractively bound 


and jacketed. 


RECORDS IN REVIEW is published by The Wyeth Press, an 


affiliate of Hicu Fipetity Magazine. 


$4.95 


The Wyeth Press 
Great Barrington, Massachusetts 


Foreign orders sent at buyer's risk. Add 55¢ 
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the Covent Garden Opera Trust to 
deal with the problem, to draw up a 


| long-term plan and, with the aid of 
| the National Trust, to create what 


had never existed before, a national 
English opera-ballet theater. 

Fortunately for the planners, there 
was material at hand. The Old Vic 
across the river had been giving opera 
in English at popular prices for a long 
time, and had transferred that part of 
its activity to Sadler's Wells in the 
1930s. At Sadler’s Wells a woman of 
power and vision, Ninette de Valois, 
had brought into being an English 
ballet company and school which, in 
an astonishingly short time, produced 
choreography and individual dancers 
of very high rank. Even before the 
war this ballet had startled Europe, 
and some of its solo dancers—first 
Alicia Markova and then Margot Fon- 
teyn—had won an enormous public. 
Under the scheme set up by Lord 
Keynes this ballet was moved to 
Covent Garden and became its resi- 
dent company, afterwards also given 
the patent as the Royal Ballet. In ten 
short years (this is the eleventh sea- 
son) the Royal Ballet has proved a 
tower of strength to the company, 
and its profitable tours of the world 
have brought both prestige and 
money into the institution. 

It was somewhat more difficult to 
create an opera company, and I do 
not myself feel sure that all the prob- 
lems have been solved. English or- 
chestras and conductors are very 
good indeed and English choral sing- 
ing is superb. The soloists, who are 
usually distinguished by musician- 
ship and discipline, are not really 
“operatic,” if one may use that dog- 
eared word, not really theater singers 
like those of Austria and Italy. This 
may be a matter of taste, and it may 
be argued that London does not like 
its singers to be “operatic”; and yet 
one cannot help noticing that when- 
ever a thoroughly operatic phenome- 
non like Maria Callas comes to Covent 
Garden they have to call out the 
police reserves to deal with the mob. 
If I were pressed to define “operatic,” 


I might haltingly say that it is a mat- 
| ter of fusion between temperament 
| and technique: a true opera singer is 
| caught up and carried away by the 


passion of the music without ever ac- 
tually losing control. The English 


| singers are always in full control; the 
| question is whether they are ever in 
| danger of being carried away. 


Exceptions there are, naturally: the 
Australian dramatic soprano Sylvia 
Fisher is obviously a true opera 


singer, and the beautiful young Eng- 
lish girl Amy Shuard seems to me a 
true Verdian soprano. There are oth- 
ers. But it is not unfair to say that the 
high operatic fever, the real excite- 
ment of Verdi and Wagner, especially 
in climaxes, is seldom engendered by 
an all-English cast of principals. 

And, finally, there is the language— 
our immense and God-given language, 
so wonderful for poetry and, as it 
seems to me, so awkward in most 
singing. Covent Garden takes a deal 
of trouble over translations. Seven of 
those now in use were made by Pro- 
fessor Edward Dent, that valiant vet- 
eran of all opera battles. His Figaro 
translation, which I heard again in 
performance there a short while ago, 
seems to me one of the most skillful 
and witty of re-creations; it is early 
Dent, than which there can be noth- 
ing better. And yet, alas and alack, 
the singers made the recitative sound 
remarkably like Gilbert and Sullivan. 
Furthermore there seemed something 
flat-footed, at times, about our lan- 
guage itself in relation to this music: 
I felt for the first time in years how 
indecent the opera was, and how 
easily Mozart’s smile could be turned 
into a leer. 

Never mind. Perhaps language has 
not the importance in opera that we 
tend to give it in our captious mo- 
ments. Certainly one’s awareness of it 
all but vanishes in the most lyrical 
passages, even in Mozart. As for Verdi 
—well, the big duet in the Masked 
Ball at Covent Garden, as sung by 
Amy Shuard with the Canadian tenor 
Jon Vickers, might as well have been 
in Italian, Chinese, or Eskimo so far 
as the words were concerned. 

What matters most is that this won- 
derful theater, well loved and always 
remembered by those who know it, is 
now in good hands, operating on a 
sound and permanent basis. It has 
some very worn-out scenery—the sets 
for Tosca and La Bohéme are dated 
1908—but so also do New York and 
Paris. It has yet to solve a number 
of problems concerned with English 
singers and with the singing of Eng- 
lish. But it has done wonderfully 
courageous things, such as the pro- 
duction of Berlioz’s The Trojans last 
June in a single long evening. Its 
ballet has dazzled the world; its mu- 
sical director, Rafael Kubelik, is one 
of the best in existence. It gives Lon- 
don an _ all-year-round opera and 
ballet season of very high musical 
quality at prices which do not cripple 
the purse, and it shows every sign of 
continuing to do so for a long time to 
come. Few centenarians can give such 
signs of youth and vigor. The opera 
public throughout the world wishes it 
a very, very happy birthday. 
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SCARE OF SPRING 


Continued from page 48 


Call me, Madam—except a comma. 
The same thing applies to Sing gloria! 
and Sing, Gloria!, but there is a 
world of difference in the final mean- 
ing. Almost in the same class are 
those tantalizing short titles, usually 
abbreviated from first lines, which 
appear on lists of songs; one of my 
favorites is The Captain cried, which 
arouses a touching, but probably 
quite misleading, mental image of a 
martinet moved to tears. Blow up the 
trumpet is a sentiment I have often 
shared, when listening to a modern 
trumpeter “having a go” at a baroque 
trumpet part, and is on a par with 
that other indignant piece Strike the 
lyre! 1 have encountered a_ sacred 
work entitled The Lord is long suf- 
fering (not only the Lord either; who 
can forget the psalmist’s heartfelt One 
day in thy courts, O Lord, is better 
than a thousand)! 1 also remember 
seeing a Cambridge poster which ter- 
minated a very long-winded program 
with the reassuring words Be not 
afraid. Compilers of programs and 
catalogue entries, even musicologists, 
sometimes earn an unexpected laugh 
with such odd sequences. I recall 
being quite shaken once by the tre- 
mendous gust of student laughter 
which greeted this innocent list of 
Purcell’s theater airs: The Double 
Dealer, The Mock Marriage, The 
Maid’s Last Prayer, The Virtuous 
Wife, The Married Beau, The Old 
Bachelor, Love Triumphant, and The 
Wives Excuse. Another amusing. se- 
quence is in The Mulliner Book. 
And so we come to our grand finale, 
a succulent Musical Menu, or Mé- 
lange of Misprints. First of all we 
shall not get far without Handel's 
Waiter Music. After that indispensa- 
ble person has arrived, we can pro- 
ceed to an apéritif; perhaps Ra- 
vel’s Deux deau is a little tame, unless 
it has at least one of gin to go with it. 
Still there are always The Wines of 
Rome, as decanted by Respighi. Then 
the hors d’oeuvres, including Grana- 
dos’ Collecion de Tortillas and Fauré’s 
En Sardine or Chabrier’s Bolonaise. 
If it is high tea (or ¢t in alt, as a 
professor of my acquaintance always 
calls it) we can have A Crumpet 
Voluntary (by kind permission of 
Messrs. Clarke and/or Purcell). If, 
however, it is lunch or dinner we 
should probably all plump for some- 
thing A la Turkey, by Mozart, with 
of course, the usual trimmings, in- 
cluding Le Maron by Auber. Or, of 
course we may prefer Duck d’Orleans 


Continued on next page 
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alone is only one of six- 
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| after Purcell). 
| sys En Gateau or 


SCARE OF SPRING 


Continued from preceding page 


by Hotteterre, or Mother’s Goose, by | 


Ravel. 

After the main course we have quite 
a choice of sweets (“Oh the sweets, 
delights of love,” as I once heard a 


| pair of schoolboys sing, a long way | 
can enjoy Debus- | 


We 
de 


from 


Lune, 
Sibe- 


Eclair 
turning with a shudder 


lius’ Tapioca to trifle with Chabrier’s | 


Bananera, Mozart's Magic Frute, 
Handel's O lovely peach, or Gounod’s 
Nut divine. Perhaps we will respond 
in the affirmative to the waiter’s query 
Havanise? (by Auber). And with a 
echo Gounod: O 
adorable!, with scarce a 
thought of a certain sinister Sérénade 
Melon colique and hoping beyond all 
things that we can escape without 
moaning (again with Voici 
la vaste peine. .. . 

And now for an after-dinner anec- 
dote. I cannot claim that it is a musi- 
cal one, but I hope that readers of 
HicH Fiweuiry will pardon a music 
librarian if he introduces what might 
be called a_biblioticklish joke. For 
some time the Subject Index files of 
one of our most celebrated British 
institutions included an entry which 
sent many earnest students in search 
of a chapter which purported to deal 
with the subject of Free Love in the 
Bible. Alas; 


ment. 


mange 


Gounod) 


question only dealt with Tree-lore, 


after all. 


life is full of disillusion- | ‘These beautifully designed 

Imagine their disappointment | 

when they found that the chapter in | 
: | records. 40 and 50 record 

| capacity. Support jacketed 

| records without warping or 


To conclude, may I quote the edi- | 


tor of a local British 


certain 


news- | 


paper, well known provincially if only | 


for its lavish output of misprints? In 
reply to his numerous critics, he al- 
Ways Says: 

Farmers plough in their mistakes; 

Doctors bury theirs; 

We publish ours. . 
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rass finish for lasting beauty. 
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automatic 45 rpm play on 
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No inserts required. om slip 


| it on the turntable and the 


the elements. Though hardly an ac- | 
curate bit of reporting, it is a fact | 


that the system does operate at sea 
under conditions the landsman might 
find somewhat less than conducive to 
relaxed listening, 


music on such occasions is more likely 
to be boogie-woogie than Bach. 
After having lived with the hi-fi 
system on Finisterre for nearly two 
years, I find it hard to evaluate ob- 


seeeececcsescescesscsssenes | jectively. It has given me much pleas- 
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and it does give | 
great pleasure to the crew—but the | 


| 
| 


records are ready to play. 
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cleans records as they play. 
Improves sound, protects 
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ure under so many circumstances that 
memories tend to obscure judgment. 
Yet I believe the quality is very good 
indeed, satisfying to listeners with a 
far better ear than mine. The three 
speakers—one in the Telefunken in the 
forward stateroom, the other two in 
the main cabin—fill the 
sound. It seems to come 
identifiable source, but to well up 
from the ocean itself. There must be 
something of the cello’s body in a 
small wooden hull. Every instrument 
seems enriched. Although the mid- 
range frequencies are best, the three 
speakers produce a satisfactory bass, 
and I have not been able to detect 
any serious peaks in the treble. 
Finisterre has successful 
boat. Her racing record has been 
termed phenomenal by the yachting 
press. She has cruised the waters of 
the West Indies and the Mediter- 
ranean, and crossed the ocean be- 
tween. She has provided a home in 
the heat of the tropics and the cold 
of late fall on the Chesapeake. 
Many of my happiest hours aboard 
have been musical. On a small vessel 
you live close to nature. Basic factors 
such as wind and tide become of first 
importance. The senses become keener 
than they are on land: you hear the 
faint moan of a buoy far to leeward, 
or see at 


boat with 


from no 


been a 


spire of a lighthouse, or feel the cold 
damp of fog or the rich warmth of 


sun, in a way you never could land- | 
values | 


bound. At the time, 
change. The critical attitude becomes 
The sense of 
which impels so many of us through 
modern life is lost. In a snug harbor 


same 


less severe. 


on a stormy afternoon there is time | 


to savor each note of the entire Art 
of Fugue without feeling vou should 
be doing something else. Telephones 
never ring, appointments never press. 

Then there are the memories: a 
night at anchor near George Town, 
Great Exuma, one of the Bahamas, 
where Zib and I sat on deck in the 
moonlight as Heifetz played concer- 
tos for us alone, while astern a bank 
of coral sand shone as bright as a 
silver bar; picnics ashore, with danc- 
ing under the palms; a_hurricane- 
threatened day in a cove off the 
Connecticut River; ports along the 
Riviera; a misty evening in Porto- 
fino. 

Music is a vital part of the good 
life, and memories. Of all the features 
of Finisterre—such essentials as masts 
and sails, topsides and 


she would not sail, nor even float; but 
without music, she would not be com- 
plete, either. She must have music 
wherever she goes. 
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| ance of 
| incident 


before 
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MILKPOONCE 


Continued from page 39 


| and lightness, with one mournful and 


one joyous eye.” 

Similarly, says Strauss, “The most 
misunderstood figure has been our 
friend Ochs. Most of the bassos put 
on the stage a horrible and vulgar 
monster with gruesome make-up and 
proletarian manners, such a figure as 
would rightly antagonize civilized 
audiences (French and Italian). That 
is altogether wrong. Ochs is a country 
Don Juan. He is handsome, approxi- 
mately thirty-five years old, and an 
aristocrat even if half a peasant. He 
knows how to behave in the Mar- 
schallin’s salon with sufficient decency 
so that the servants do not throw 
him out after five minutes. Inside he 
is a vulgarian; outside presentable 
enough for Faninal not to refuse him 
on first looking him over. Most im- 
portant, it is necessary to play the 
first scene of Ochs in the boudoir 
with the greatest delicacy and dis- 
cretion, if it is not to be as repulsive 
as the love affair of an old general's 
wife with a sergeant. In short, Vien- 
nese comedy—not Berlin farce!” 

A farce of a different color, if you 
will permit the expression, may ma- 


| terialize on a stage when an opera’s 


composer has been long and _ safely 


dead, and no longer can blast his | 
| traducers. Sometimes, instead of “im- 
proving” the dramatic content of an | 
opera, the performers decide simply | 


to forget it. Apparently the theory be- 
hind this is that people attend operas 
simply to hear voices—the singers’ up- 
lifted in pretty acrobatics, their own 


| over intermission refreshments. Once 


this notion has infected a cast, any 
adherence to the plot—or the musical 
continuity—will be purely fortuitous. 

Not long ago I heard a_ perform- 
Aida in which occurred an 
which, if taken seriously, 
would have made the third act super- 


fluous. You will remember, of course, | 
Triumphal | 


that Radames, in the 
Scene, leads the captured Ethiopians 
the throne. Among them, 
Radames, is the Ethiopian 
Amonasro. Radames pleads for mercy 
for his victims. In his plea he says, 
“Slain is Amonasro, the warrior king; 
no hope remains for the vanquished.” 
At the words “Slain is Amonasro,” 
this particular Radames (who, I must 
presume, had only the vaguest idea 
of what Aida’s plot was about but 
knew that there was somebody 
around by the name of Amonasro) 
pointed to Amonasro, hiding among 
the crowd! 

Then there was last year’s perform- 


Canada: Atias Radio, Toronto * Export: Mornan Exp, N.¥ | ance of Fidelio at Salzburg. Florestan 
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was sung by an Italian tenor who | 
apparently had had trouble with the | 
spoken German dialogue. So the stage | 


director calmly cut Florestan’s line 


“Ah, my Leonora. . . . what have you 


dared for me!” Now this line, stand- | 


ing between the second act quartet 
and the duet, is one of the pivotal 
lines of the drama. It is not only 
heartrending and beautiful, but it is 
musically necessary as a separation 
between the two musical numbers. To 
omit it is to ignore Fidelio as a drama 
and to reduce it to concert “numbers.” 
This happened, mind you, in a festi- 
val performance, ostensibly staged in 
such a way as to carry out the spirit 


of the work. “Carry out” is perhaps | 


the mot juste. 

Have you ever noticed that in La 
Bohéme, where in the beginning of 
the act the two friends are so horribly 
cold they have to keep slapping their 
arms about and burn a play, the cold 
seems suddenly to abate as soon as 
Schaunard, temporarily in the chips, 
brings in the firewood. The firewood 
is never used, though Puccini bids 
Colline do so. Why not? 

Have you noticed, too, that in the 
first act of Die Walkiire, when Hund- 
ing peremptorily commands Sieglinde 
to prepare the meal, she invariably 
sets before the two men some empty 
dishes? Well, either you decide to 
let the meal be unrealistically indi- 
cated, in which case there seems to 
be no need for realistic dishes, or you 
give poor Hunding and Siegmund 
something to eat. Maybe Hunding’s 
grouchiness stems from the fact that 
he has been hungry for years. 

Have you ever observed the strange 
behavior of the audience at the play 
within a play in Pagliacci? Either, 
like Sherlock Holmes’s dog in the 
night, they do nothing and sit there 
as if the slight harlequinade were a 
performance of Bach’s B minor Mass 
or they turn away from the play al- 
together, face the conductor, and 
simulate enormous excitement. 

I suggest that we begin anew to 
study the familiar works and that we 
attempt to seek the answer to the 
questions: What was this work in- 
tended to be? What is its musical 
and dramatic import? What did the 
composer mean to convey to us? Let 
us no longer try to show how clever 
we are in finding a new message, a 
new twist, and in grafting on a dif- 
ferent interpretation, different for the 
sake of difference. Let us attempt to 
scrape from the work the encrustation 
of familiarity, of repetition, the con- 
descension which creeps in with fa- 
miliarity. And this search, this fresh 


appraisal is every bit as important in | 


recorded performances of opera as it 
is on the stage. Obviously! 
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We've made it easier than ever for 
you to secure prompt additional in- 
formation about products adver- 
tised or mentioned editorially in 


this issue. 


HERE’S ALL YOU DO: 


1. Tear out one of the two lower cards 
along its perforated edges. 


2. Fill in your name and address in 
the space provided at the top of the 
card. Please type, or print in ink, if at 
all possible. 


3. To get additional information 
about products advertised in this 
issue, look up the advertiser's name 
in the index on the page facing this 
one. In the column at the left will be 
found the advertiser's current key 
number. Simply circle this number in 
the central section of your card. Do 
this for each advertiser in whose prod- 
ucts you are interested. 


4. If you want more information 
about products described in our other 
departments, or mentioned in other 
editorial sections, print the product 
names and the numbers of the pages 
on which they appear in the spaces 
provided in the lower section of the 
card 


5. Drop the card in the nearest mail 
box. We'll do the rest. 


Note that two cards are supplied. 
You can keep one as a spare, for pos- 
sible later use, or let a friend use the 
extra card. 


Use this service—everything, even the 
postage, is free. A special service to 
High Fidelity readers. 


THESE CARDS 
FOR THIS ISSUE ONLY 


tse is so 


for LO poadlers 


Postage 
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by 
Addressee 


If Mailed in 
the United 
States 








BUSINESS REPLY CARD 


FIRST CLASS PERMIT NO. 62, SEC. 34.9 P.L.&R., GREAT BARRINGTON, MASS. 
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VALLE hd () “hi 4 Because we have so many requesfs for 
x Y - df subscription information, we have de 


cided to. publish the full subscription 


story — all in one place — the result 
S E R V | C E Pp A G E being this page. We hope you'll use it 


High Fidelity Great Barrington, Mass. ; REGULAR SUBSCRIPTION RATES 


: : . . Three Years—Fifteen Dollars. Save $6.60 
Please enter my subscription, starting with the next issue, at the over single copy cost. 
SPECIAL RATE of 3 years for only $15.00 ; Two Years—Eleven Dollars. 


One Year—Six Dollars. 
FOREIGN POSTAGE: $1.00 per year outside the U. S. A., its possessions, and Canada. 


[] My remittance is enclosed. C |! prefer two years for $11.00. BARGAIN GROUP 


[) Please send me your bill. DC ! prefer one year for $6.00. SUBSCRIPTION RATES 
This isa [) new ([) renewal subscription (One Year Subscriptions Only) 


Here’s a real saving. Just get together a 
group of subscriptions and submit the list 
ADDRESS of new subscribers, all at one time. 
city ZONE STATE First subscription—Six Dollars. 
Second subscription—Five Dollars. 
a ss aaaaiaatiiaieaciaaiael L —— - ae back issues fm, song additional subscription—Four Dol- 
roup Pp *@ d each. ars. 
") Gift subscriptions attached. @  -50 each 17 18 20 21 22 23 24 25 31 32 hn Send the list to our Circulation Depart- 
nt ment (and mark it SPECIAL GROUP 
SUBSCRIPTION RATE) with a check or 
money order in the appropriate amount. 


NAME 























Postage 
Will be Paid GIFT SUBSCRIPTIONS 
by If Mailed in Many of you have found HIGH FIDEL- 
Addressee the United ITY the perfect gift for any occasion. If 
States you submit more than one subscription 
(at the same time) the special group rates 
shown above apply. We will acknowledge 


f ift, to tl rer, with a special 
BUSINESS REPLY CARD aa iad ob becomes egy my 


FIRST CLASS PERMIT NO. 2, COPAKE FALLS, N.Y. 














LIFE SUBSCRIPTIONS 
k Fideli We're always pleased to welcome new 
g ty members to our “lifers” club. The current 
; rate is one hundred dollars. 
Post Office Box 50 


Copake Falls, N. Y. BACK COPIES 


The following back copies are in stock:— 

Winter-1951 (No. 3), May-June-1953 (No. 

10), July-August-1953 (No. 11), May- 

a. | 1954 (No. 17), June-1954 (No. 18), 

Will be Paid ; August-1954 (No. 20), September-1954 

by Bary A ; (No. 21), October-1954 (No. 22), Novem- 

licen he United ber-1954 (No. 23), December-1954 (No. 

States ' 24), January-1955 (No. 25), July-1955 

(No. 31), Augut-1955 (No. 32), Septem- 

ber-1955 (No. 33), October-1955 (No. 

34), December-1955 (No. 36), January- 

1956 (No. 37), July-1956 (No. 43), 

August-1956 (No. 44), September-1956 

(No. 45). Just encircle on the card to the 

left, the identification number of each 

issue you would like and enclose your 

check or money order. Sorry, we cannot 
bill single copies. 
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General Electric Golden Coax Speaker, 
Model Al-401 


No finer 
speaker 


at the price! 





8’’ Extended Range Speaker, Model 850 
Ice al wherever a hard-working, compact 
speaker is needed. Small diameter permits 
use of compact enclosure. For best results, 
mount in matched G-E A1-411 Enclosure. 


Bring Added Realism To Your System 


Al-404 Tweeter—By adding a G-E Tweeter 
Speaker to your single-cone sys- 
tem, you obtain wider dispersion 
at high frequencies and improve 
your high frequency response 
between 1500 and 15,000 evcles. 
A1-403 Woofer—General Electric’s Woofer 
Speaker provides undistorted low frequency 
power output and vastly improves bass repro- 
duction when used in two or three way sys- 
tems. No external crossover network is needed 











GENERAL 3 ELECTRIC 


General Electric 
12” Golden Coax 


Model Al-401 


In one dual speaker unit, General Electric’s Golden Coax provides 
complete audio frequency response from 40 to 15,000 cycles (see 
curve). It combines a 12%,-inch woofer, a 2%4-inch tweeter and a 
built-in electromechanical crossover network. With a high tre- 
quency dispersion angle of 100 degrees in all directions and a power 
handling ability of 25 watts, the Golden Coax is truly an outstand- 
ing high fidelity value. Hear it at your dealer’s soon. Mail coupon 
for complete details. 


Check these quality features: 


Woofer Unit 
treated, deep-convolution cone edge, linearized air gap and suspen- 


Response range from 40 to 1500 cycles. Specially 


sion system result in extremely low distortion at high output power. 


Tweeter Unit--Mounted on front baffle plate for direct high fre- 
quency sound radiation. Response range smooth from 1500 to 
15.000 cycles. Built-in pressure equalizer cancels out secondary 
sound reflection, improves transient response and eliminates harsh 
peaks or cavity effects. 


Slotted Baffle Plate 


to reduce interference between tweeter and woofer. Improves opera- 


Serves as baffle for tweeter and low-pass filter 


tion of crossover system by “braking” tweeter waves which might 


otherwise be reflected by woofer cone. 


2 i CE | 
HF3 
General Electric Company, Specialty Electronic Components Dept. 
Section HF, West Genesee Street, Auburn, N. Y. 
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NEW RB115 RECEIVER 


See and hear Bogen’s new RB115 and you know something important has happened in high SPECIFICATIONS 


fidelity. Not only striking high style—itself an exciting departure in component design. But, above —_ Response: 20 — 20,000 cps + 1 db. Frequency Range: FM: 88 
‘a P ' i + P — 108 mc; AM: 520 — 1640 kc. Power Output: 15 watts at less 
all, magnificent sound never before obtainable in a receiver of this size. On a single compact 


‘ than 2% distortion. Sensitivity: FM: 7 « v for 30 db quieting; 
chassis, the RB115 combines radiation-proof superheterodyne tuner, 15-watt power amplifier AM: 5 uw v for 20 db s/n. Selectivity: FM: 180 kc, 6 db; AM: 8 kc, 
and complete preamplifier. Note that rare combination of sensitivity and selectivity on both AM 6 db. Controls (9): Volume, Base, Treble, Selector (with 3 equal- 


Mp ks ; ‘ , ization positions), Lo Filter, Hi Filter, Loudness Switch, Speaker 
and FM! The RB115 provides inputs for tape recorder, phonograph and other sources... gives _ Selector, Tuning. 
you flexible control of loudness, speaker selection, scratch and rumble. And the best news of all! 


? 4 ; ? . es Write for complete catalog and/or send 25c for 56-page book 
Chassis price: $149.50. Pearl Gray Enclosure: $7.50. “Understanding High Fidelity,”’ to Dept. H-4. 


David Bogen Co., Paramus, N. J. * A Division of The Siegler Corporation. 


Bogen 


HIGH FIDELITY 


...- because it sounds better 


MANUFACTURERS OF HIGH FIDELITY COMPONENTS. PUBLIC ADDRESS EQUIPMENT AND INTERCOMMUNICATION SYSTEMS 











